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Concert Programme 


FOR NOYEMBER 


Herbert won Karajan 
conducting the PHILHARMONIA ORCHESTRA 
Symphony No. 5 in C minor — Beethoven 





‘* Fidelio ’’»— Act 1— Beethoven: 
Recit. and Aria: Abscheulicher ! Komm Hoffnung 
Soloist : 


ELISABETH SCHWARZKOPF 330X1266 


Otto Klemperer 
conducting the PHILHARMONIA ORCHESTRA 
‘*Nobilissima Visione ’’ — Suite — Hindemith ; 
Variations on a theme by Haydn 
(‘‘St. Anthony Chorale’’)— Brahms - - - -880X1241 
Otto Ackermann 
conducting the PHILHARMONIA ORCHESTRA 
“Ma Vlast”” (My Country) — Smetana : 
No. 2— Vitava (Moldau) ; 
No. 4— From Bohemia’s meadows and forests 3801042 
Aram Khachaturian 
conducting the PHILHARMONIA ORCHESTRA 
In Memoriam — Khachaturian : 
“ Masquerade ” — Suite —- Khachaturian ; 
Waltz ; Nocturne; Mazurka - - - - = - 


Armenian State String 
Quartet (Komitas String Quartet) 
(Gabrielyan & Davidyan— Violins ; 

Talalyan— Viola ; Aslamazyan—’Cello) 
Quartet No. 14 in D minor 


(‘‘ Death and the Maiden”)— Schubert - - 880xX1284 


Quartetto Italiano 
(Borciani & Pegreffi— Violins ; Farulli— Viola ; 
Franco Rossi—’Cello) 

String Quartet No. 2 — Prokofiev ; 


String Quartet No. 4— Malipiero - -- - - 880X1295 


VAVAYAYAY 


I Musici 
Concertini for Strings — Pergolc;si ; rev Giuronna 
No. 1 in G; No.2 in G; No. 3 in A; No. 4 in F minor; 
No. 5 in E flat ; No. 6 in B flat ; 
Sonata (in the style of a Concerto) 
for Violin and Strings — Pergolesi ; 
Sinfonia for Violoncello and Strings—Pergolesi rev Giuronna 
330X1306-7 


Geza Anda 
and the PHILHARMONIA ORCHESTRA 
conducted by ALCEO GALLIERA 
Concerto No. 1 in C major — Beethoven 
Piano Solo : Sonata No. 14 in C sharp minor 
(“ Moonlight ”)— Beethoven- - - - - - 880X1302 
Johanna Martzy 
Sonatas for Solo Violin—J. S. Bach: 
No. 3 in A minor; No. 4 in D minor (Partita No. 2) 
330X1287 


Wralter Gieseking 
Préludes — Book II — Debussy: 
Brouillards; Feuilles mortes; 
La puerta del vino; Les Fées sont d’exquises danseuses; 
Bruyéres; General Lavine — eccentric; 
La Terrasse des audiences au clair de lune; 
Ondine; Hommage a S. Pickwick, Esq., P.P.M:P.C.; 
Canope; Les Tierces alternées; Feux d’artifice 33¢X13804 


Dawid Oistrakh 


and the PHILHARMONIA ORCHESTRA 
conducted by ARAM KHACHATURIAN 


Concerto for Violin and Orchestra — Khachaturian 
330X1303 


Lowro won Matacic 
conducting the PHILHARMONIA ORCHESTRA 


“Thamar ’”—Symphonic Poem; 
“ Russia ’—Symphonic Poem; 
“‘Islamey ”—Oriental Fantasy—Balakirev - - 


330X1280 
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Supplenent v1 


A SUPERB NEW 
VIENNESE PERFORMANCE OF 


“Die Fledermaus” 


Johann Strauss 2nd 
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ELISABETH 
SCHWARZKOPF 


NICOLAI GEDDA 
ERICH KUNZ 


with 
HELMUT KREBS, 
RITA STREICH, KARL DONCH, 
RUDOLF CHRIST, ERICH MAJKUT, 
FRANZ BOHEIM, LUISE MARTINI 


PHILHARMONIA ORCHESTRA AND CHORUS 
conducted by 
HERBERT VON KARAJAN 


33CX1309-10 





MATTIWILDA DOBBS 


and ROLANDO PANERAI 


with the PHILHARMONIA ORCHESTRA 
ccnducted by ALCEO GALLIERA 
ARIAS AND DUETS FROM “‘ RIGOLETTO ’’—Verdi : 
Act 1—Scene: Pari siamo! 
Duet : Figlia! Mio padre. 
Scene : Gualtier malde! 


Aria: Caro nome che il mio cor. 


Act 4—Final Duet: Chi e mai. 
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The first La Scala 


LP Recording of Puccini’s 


“MADAMA 
BUTTERFLY” 


MARIA MENEGHINI CALLAS 
and 
NICOLAI GEDDA 


with LUCIA DANIELI, LUISA VILLA, 
MARIO BORRIELLO, RENATO ERCOLANI, 
MARIO CARLIN, PLINIO CLABASSI, ENRICO CAMPI 


ORCHESTRA & CHORUS OF LA SCALA, MILAN 
conducted by 
HERBERT VON KARAJAN 
(Chorus Master: NORBERTO MOLA) 


33CX1296-8 





(Recorded in co-operation with **E.A. Teatro alla Scala’’, Milan) 





MATTIWILDA DOBBS 


“* THE GOLDEN COCKEREL ’’—Rimsky-Korsakov: 
Act 2—Hymn to the sun. All hail to thee, 
O sunlight gleaming. 
** MANON ’’—Massenet : 
Act 3—Gavotte : Obeissons, quand leur voix 
appelle; ‘‘La Sonnambula’’—Bellini; 
Act 2—Berceuse: Sous le ciel tout étoileé. 
** LAKME ’’—Delibes : 
Act 1—Recit: Les fleurs me paraissent 
plus belles; 
Aria: Pourquoi dans les grands bois 
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NEW ISSUES 


SIR WILLIAM WALTON 


conducts the first recording of 


scenes from his Opera 


“TROILUS 
AND 
CRESSIDA” 


ELISABETH SCHWARZKOPF 





RICHARD LEWIS 


with MONICA SINCLAIR, GEOFFREY WALLS, 
JOHN HAUXVELL, LEWIS THOMAS 


PHILHARMONIA ORCHESTRA AND CHORUS 


Act 1: IS CRESSIDA A SLAVE? 
SLOWLY IT ALL COMES BACK. 


HOW CAN I SLEEP? 
IF ONE LAST DOUBT REMAINS. 


NOW CLOSE YOUR ARMS. 


ALL’S WELL! 
DIOMEDE! FATHER! 


Act 2: 


33CX1313 





Gerald Moore 


“The Unashamed Accompanist”’ 


This is a. talk by Gerald Moore, who is 
not only a brilliant accompanist but also 


































































































a witty speaker, on the art of accom- 
panying, with musical illustrations 


33SX1043 





COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 


Suppiement vit 


From the 1954 Festival at Aix-en-Provence 


A complete recorded performance of 


" Mireille” 


Gounod 





JANETTE VIVALDA, NICOLAI GEDDA 
é with 
MICHEL DENS, CHRISTIANE GAYRAUD, 
MADELEINE IGNAL, ANDRE VESSIERES, 
CHRISTIANE JACQUIN, MARCELLO CORTIS 


CHOEURS DU FESTIVAL 
D’AIX-EN-PROVENCE ; 
ORCHESTRE DE LA SOCIETE DES 
CONCERTS DU CONSERVATOIRE 
conducted by 
ANDRE CLUYTENS . 


33CX1299-1301 


CAPILLA CLASICA 
POLIFONICA DEL F.A.D. 


conducted by ; 
ENRIQUE RIBO 


SPANISH CLASSICAL MUSIC : 
Ave Maria; Jesu dulcis memoria; 
O magnum mysterium—Victoria ; 
Puer natus est nobis—Morales ; 


Ma voluntat amb la rao s’envolpa 
—Brudieu; 
Dadme albricias, hijos de Eva—Anon.; 


Ya florecen los arboles, Juan; 
D’aquel pastor de la sierra; 

De los alamos vengo, madre; 
Morenica, dame un beso—Vasquez ; 


SPANISH TRADITIONAL MUSIC: 

Sant Josep i la mare de Deué; 

El cant dels ocells; El noi de la mare; 
El mal de l’amour; Oi Betleem; 

No quiero que me cortejes; 

Sa ximbomba; Paloma revoladora; 
Nana; Polo 


33CX1308 
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RUBY MURRAY 
with Ray Martin and his Orchestra 


“When Irish Eyes are Smiling ’’ :— 
When Irish eyes are smiling; It’s a great day for the Irish; 
The Mountains of Mourne; 
If you’re Irish, come into the parlour; 
Galway Bay; Too-Ra-Loo-Ra-Loo-Ral ; 
Dear old Donegal; How can you buy Killarney ?; 
Phil the Fluter’s Ball; Danny Boy - - 38381 


Please to remember 3 


f . a 


‘CLEF’ series 


(Recorded under the personal 
supervision of NORMAN GRANZ) 


THE GENIUS OF ART TATUM 
The man Ilove; Over the rainbow 
Memories of you; Body and soul ; 
Makin’ whoopee; 
Mighty like a rose 


TRADE MARK 


330X10005 


NORMAN GRANZ’ JAZZ AT THE PHILHARMONIC 
THE GENE KRUPA TRIO AT JATP 

(Gene Krupa, drums ; Charlie Ventura, tenor saz. ; 
Teddy Napoleon, piano) 

Stompin’ at the Savoy; The man I love; 
Body and Soul; Dark Eyes; Idaho - - - 38CX10015 
THE DIZZIE GILLESPIE—STAN GETZ SEXTET 

(Stan Getz, Dizzie Gillespie, Oscar Peterson, 

Ray Brown, Herb Ellis, Max Roach) 

It don’t mean a thing; 

I let a song go out of my heart; 

Exactly like you; It’s the talk of the town 


THE COUNT BASIE SEXTET 

(Count Basie, Gene Ramey, Freddie Greene, 
Joe Newman; Paul Quinichette, Buddy Rich) 
Basie Beat; K.C. Organ Blues; 

She's funny that way; Royal Garden Blues; 
Stan Shorthair; Blue and Sentimental; 
Count’s organ blues; AslongasIlive - - - 3309010 
THE LIONEL HAMPTON QUARTET 

(Lionel Hampton, vibraharp ; Oscar Peterson, piano; 
Buddy Rich, drums ; Ray Brown, bass) 

The nearness of you; 

Stompin’ at the Savoy - - - 
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Regimental Band and Massed Pipers of the 
SCOTS GUARDS 


DIRECTOR OF MUSIC : 
LIEUT.-COLONEL S. RHODES, 
M.B.E., MUS. BAC., A.R.C.M. 
PIPE MAJORS : J. S. ROE, B.E.M.; R. CRABB, B.E.M. 


THE SCOTS GUARDS ON PARADE, No.2: 


H.M. Jollies; Ecossaise; Skye Boat Song; 
Comin’ thro’ the Rye; Murray’s Welcome; 
Australian Ladies; The Queen's Guard; 
On the quarter deck; Hielan’ Laddie; 
Scotia to Columbia; Gathering of the Clans; 
The Shieling; Westering Home: 

The Royal Scot Polka; The Black Bear; 
The Back o’ Benachie; Coronation Bells; 
Birdcage Walk 


LATIN NIGHTS 


Ray Martin and his Concert Orchestra 
Norrie Paramor and his Orchestra 


Two Guitars (rm); Kiss (np) ; 
> Hear my song, Violetta (rm) ; 
Amado mio (np); Ole guapa (RM) ; 
Mambo in the moonlight (np) ; 
Jealousy (rm); Anna (NP) ; 
Tango de la luna (rm) ; 
I speak to the stars (np); - - 


\ 
\ 


- 3381078 


HARRY DAVIDSON 
and his Orchestra 


Favourite Melodies for Old Time Dancing (No.2): 


Opening Waltz ‘‘ Ye Banks and Braes ”’; 
The Camellia Tango; Gay 20’s Anniversary Twostep 
Progressive Barn Dance No. 2; 
Royal Saunter; White Rose Tango; 
La Militaire; Adelphi Waltz 


Dancing to 
WICTOR SILYWESTER 


(The Ballroom Orchestra — The Silver Strings) 
No. 6; Medley of Quicksteps, Tangos, Waltzes, 
Slow Foxtrots, Rumbasand Sambas - - - - 3381081 
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«Chet Baker Quartet 

***No Ties (freeman) (a); Band Aid (Freeman) (5); 
The Thrill Is Gone (De Sylva, Brown, Hender- 
son) (c); All The Things You Are (Kern) (@) ; 
Happy Little Sunbeam (Freeman) (e) ; Moon 
Love (Kern) (f); Long Ago And Far Away 
(Kern) (g); Bea’s Flat (Freeman) (h) 

(Vogue LP LDE116—27s. 44d.) 


(a), (b), (c), (d) (Am. Pacific Jazz, tape number 
PJLP6A), (e), (f), (2), (4) (do., do. PJLP6B)—Baker 
(tpt); Russ Freeman (pno); Carson Smith (bass) ; 
Larry Bunker (drs). October, 1953. Hollywood. 

Previous issues: (c), (a), (g), (h) on Vogue EPV1032 ; 
(e) and (f) do. V2827; (g) and (h) do. V2309. 

Thanks to our Musicians Union we were 
unable to hear Chet Baker play during his 
recent visit to this country, so we have to rely 
on his records. Baker’s reputation has suffered 
a slump since his days with the Gerry Mulligan 
Quartet, when he was named, among other 
things, as “the second Bix Beiderbecke”’. 
That this was an exaggeration cannot be 
doubted, but there is a tendency to-day to 
dismiss his playing out of hand, which is 
equally unfair. This LP reveals him a musician 
who can improvise very well, and who has a 
melodic flair in excess of many of his con- 
temporaries. However, he has “ refined” his 
trumpet playing to such an extent that there is 
a complete lack of warmth and swing. This is 
particularly noticeable in such titles as Moon 
Love and The Thrill Is Gone, where Baker’s 
playing is so cool that it merely engenders 
boredom. The Russ Freeman originals are 
better and Baker plays well enough on these, 
although Freeman himself sounds a more 
convincing jazz soloist. I think that in retrospect 
Baker will assume the role of a pleasant minor 
artist. E.J. 


xChris Barber’s Jazz Band 
***Tiger Rag (La occa) (a); Saratoga Swing 
(Ellington) (c); Precious Lord, Lead Me 
frat} (V by Lonnie Donegan) (b) ; Ice Cream 
Trad.) (d) 
(Tempo EP EXA22—13s.) 

(a) (Danish Storyville CB1), (b) (do. Cb3), (c) (do. 
CB5), (2) (do. CB8)—Barber (tmb) ; Monty Sunshine 
(clt); Pat Halcox (tpt) ; Lonnie Donegan (jo); Jim 
Bray (bass) ; Ron Bowden (drs). 9/10/1954. Denmark. 

Note : (a) and (b) available also on Tempo A116. 


There are better Barbers than these on 
Columbia, Decca and Polygon’s Jazz Today 
label. That isn’t to say these are bad, but the 
choice of numbers—Ice Cream is getting as 
hackneyed as Tiger Rag—might have been 
happier. I prefer the Columbia version of 
Precious Lord; it is richer and more relaxed. 
Saratoga Swing is the best track here. A hole- 
fillér for Barber collectors. O.K. 


** Barrelhouse Piano ” 

***Ffrank Melrose (Kansas City Frank): 
The Jug (Melrose) (a); Jelly Roll Stomp 
(Melrose) (b) 

****James P. Johnson: Jingles (Johnson) (f); 
You’ve Got To Be Modernistic (Johnson) (e) 

***Mary Lou Williams : Drag 'Em (Williams) (h) ; 
Night Life (Williams) (g) 

****Alex Hill: Stompin’ "Em Down (Leroy Carr) 
(c); Tack: Head Blues (Hill) (d) 

(Vogue-Coral LP LRA10022—27s. 43d.) 

(a) (Am. Gennett 14802), (b) (do. 14803)—Melrose 
(pno); Tommy Taylor (drs). 8/3/1929. Chicago. 

(c) (Am. Vocalion C3210C), (d) (do. C3211C)—Hill 
(pno); unidentified drs. 30/3/1929. Chicago. 

(e) (do. E31958), (f) (do. E31959)—Johnson (po). 
21/1/1930. New York. 

(g) (do. C5724), (h) (do. C5725)—Mary L. Williams 

. Probably 15/12/1930. Chicago. 

Previous issues (ft deleted): (c) and (d) Vocalion 
V1027¢ ; (g) Brunswick 01625f ; (h) Brunswick 02507. 
_ A most interesting collection of piano solo 
jazz by the well-known and the obscure alike. 
James P. fairly strides away with the honours in 
his own numbers ; but Alex Hill and Frank 
Melrose put up a stiff fight for second place, and 
Mary Lou is not far behind, though her more 
‘‘ advanced ’’ technique seems less fitted to a 
collection of this kind. No collection is complete 
without some representation of each of these 
artists’ works, and here we have it in modern, 
neatly packaged form. O.K. 


Pass 
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EDGAR JACKSON and OLIVER KING 


*Count Basie and his Orchestra 

***Bread (Wilkins) (a2); There’s A Small Hotel 

(Rodgers) (b); Blee-Blop Blues (Basie) (d) ; 
You’re Not The Kind (Hudson) 
(Columbia-Clef EP SEB1000—10s. 73d.) 

(a) (Am. Clef YBC-823), (b) (do. -824), (c) (do., 
number untraced)—Basie (pmo); Marshall Royal, 
Ernest Wilkins (altos); Eddie Davis, Paul Quini- 
chette (inrs); Charlie Fowlkes (bar); Wendell 
Culley, Renald Jones, Paul Campbell (this) ; Henry 
**Hank’’ Coker, Benny Powell, Jim Wilkins 
(tmbs) ; Freddie Green (gir) ; Ed Jones (bass); Gus 
Johnson (drs). 22/7/1952. U.S.A. 

Note : The above personnel differs from that given on 
the sleeve, but is believed to be correct. 

(a) (do., number untraced)—Personnel possibly as for 
(a). Possibly same session. U.S.A. 

These are disappointing compared with the 
Basie LP reviewed last month. You're Not The 
Kind is a feature for alto player Marshall Royal, 
whose style is modelled to some extent on Benny 
Carter’s, but who adds a syrupiness of tone that 
brings to mind the late Freddy Gardner. Royal 
is also featured on There’s A Small Hotel and 
sounds rather better here. Bread is a typical 
Basie performance, but marred by the tenor 
playing of Eddie Davis. Davis’ tone leaves 
much to be desired and his ugly straining for 
effect is reminiscent of Illinois Jacquet at his 
worst. Blee-Blop Blues has some fine work from 
the trumpet se-tion and a good open-toned 
trumpet solo (probably by Renald Jones), but 
Davis once more intrudes with some tenor work 
not far removed from the rhythm and blues 
vein. The Basie band can do much better than 
this. 


*Sidney Bechet 
“* Bechet At Storyville—Vol. 2” 
**Basin Street Blues (S. Williams); Crazy 
Rhythm (Meyer, Kahn, Caesar) ; Honeysuckle 
Rose (Waller) ; Oh, Lady Be Good (Gershwin) 
(Vogue LP LDE149—27s. 44d.) 

(Am. Storvville, tape numbers 301-A, -B)—Bechet 
(sop); Vic Dickenson (tmb); George Wein (pno) ; 
Jimmy Woode (bass); Buzzy Drootin (drs). 
25/10/1953. Boston, U.S.A. 


Strictly for Bechet fanatics. I found them too 
long and dull. Dickenson makes some truly 
unmusical noises that put him in the Senter- 
Lewis-Bostic-Pee Wee Russell class of grotesque 
clowns, and don’t help the cause of jazz with the 
long-haired “ jazz-isn’t-music’”’ brigade. And 
if you tried hard for a week, you could hardly 
find four more threadbare tunes. But Bechet 
is still Bechet, and you may find him worth the 
money. O.K. 


*Sidney Bechet with Claude Luter and his 
Orchestra 
***Society Blues (Bechet) (a2); Dans La Rue 
d’Antibes (Bechet) (d); As-Tu La Cafard 
(Bechet) (c); Bill Bailey (Won’t You Please 
Come Home ?) (Cannon, McGlannon)f (d) 
(Vogue EP EPV1072—13s.) 

(a) (French Vogue V3105), (b) (do. V3106)—Bechet 
(sop); Luter (cit); Pierre Dervaux (tpt); Bernard 
Zacharias (imb); Christian Azzi (no); Roland 
Bianchini (bass); ‘* Moustache ’’ Galepides (drs). 
9/10/1949. Paris. ; 

(b) (do. V4206), (c) (do. V4207)—Personnel as for (a), 
except Guy Lognon, Claude Rabinite (tps) replace 
Dervaux. 17/1/1952. Paris. 

+ Misnamed on label Francis Blues. 


Pleasant original tunes, played easily and with 
interest. I don’t like “ jazzing the classics ”’, 
but I must admit to finding the quotations from 
Rossini, von Supp‘ and Kreisler in Society Blues 
not at all distasteful. The next track is a jolly 


parade number. The third is perhaps the best 
if rather straight, for its ease and grace. Bill 
Bailey we welcome as an old friend, even though 
they do call him Francis. 


*Eddie Bert Quintet 
***Love Me Or sLeave Me (Donaldson); Little 
Train (Bert) ; Prelude To A Kiss (Ellington) ; 
Conversation Piece (Bert) * 
(Vogue EP EPV1077—13s.) 
(Am. Discovery, tape number D6131)—Bert (tmb) ; 
Duke Jordan (po); Sal Salvador (gir) ; Clyde 


Lombardi (b ; J § 
en ‘di (bass); Mel Zelnick (drs). 29/7/1953. 

Items from ex-Stan Kenton trombonist 
Eddie Bert’s first session with a group directed 
by himself. 

They are in the modern vein one would 
expect from a Kenton-schooled man, and 
throughout Bert shows up as a technically 
accomplished and tasteful instrumentalist. But 
it is only in faster numbers that he grips. In 
Prelude, the one slow piece in the set, he seems 
uninspired and rather dull. On the whole it is 
Sal Salvador who takes the solo honours. Just 
when you begin to think him a little tame he 
redeems himself with a most enticing phrase. 

The record would have been better had the 
group been larger. The reliance on guitar/ 
trombone sound for the ensemble parts get a 
little “‘ samey ”’. 


Anders Burman Quartet 
i Em Bag Ren $ a Like You 
Cook) . China Boy a. seanaaies 

(Esquire EP EP80—13s. 11d.) 

Swedish Metronome M - -B)— 

(ass) ; Ove Lind (cit) ; Rolf! “seen an) ie 
Riedel (bass). 16/11/1954. Stockholm. 

Swedish drummer Anders Burman leads a 
quartet very obviously modelled on the Benny 
Goodman pattern. Aided by the crisp rhythmic 
work of the leader and bassist George Riedel, 
clarinetist Ove Lind and pianist Rolf Larsson 
solo elegantly on all four tracks, but while they 
make for pleasant listening, there is not much 
one could call excitement in their work. Larsson 
does a creditable imitation of Teddy Wilson, 
while Lind is equally in the Goodman mould. 
Unfortunately, the music never really rises 
above the imitative and is little more than 
pleasant background listening. J 


*Don Byas and his Rhythm 
****Remember My Forgotten Man (Dubin, Warren) 
(a); If I Had You (Shapiro) (a2); Time On 
My Hands (Youmans) (6); Blues For Don 
Carlos (Byas) (b) 
(Vogue EP EPV1068—13s.) 


(a) (French Vogue, no individual master numbers 
allocated)—Byas (tnr); Martial Solal (pno); Pierre 
— (bass); Benny Bennett (drs). 24/11/1953. 

aris. 

(b) (do., do.)—Personnel as for (a), except Pierre 
_maan (drs) replaces Bennett.t 28/12/1953. 

aris. 

t This information differs from that in sleeve note, but 
may be taken as correct. 


It is characteristic of visiting American tenor 
stars who remain in Europe for any length of 





Note: The Count Basie Columbia-Clef 
record LB10003, reviewed last month, has been 
withdrawn from the supplement. 
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time that they increasingly tend to play ballads 
at slow tempo. Coleman Hawkins did this and 
now Don Byas is showing the same tendency. 
The reason is probably that the lack of really 
good European rhythm sections gives the soloist 
little incentive to swing fiercely. Anyway, these 
are four slow tempo versions on which Byas 
shows off his rich tone, very much in the 
Hawkins manner, to great effect. It is good to 
hear this sort of tenor playing once again and 
Byas seems to be the best present-day exponent 
of it. Martial Solal provides the introduction to 
Remember My Forgotten Man and takes a good 
solo on the blues side, but for the rest it is Byas 
all the way. E.J. 


*Teddy Charles New Directions Quartet 

***Star Eyes (Raye, De Paul) (a2); Nobody’s 

Heart (Rodgers) (Recitation by Nancy Overton) 

(o); Revelation (Mulligan) (c); Loupe- 
Garoue (Brookmeyer) (d) 
(Esquire 20-043—27s. 63d.) 

(a) (Am. Prestige 544) (b) (do. 545)—Charles (vib) 4 
Bob Brookmeyer (¢mb); Teddy Kotick (bass) ; 
Shaughnessy (drs). 6/1/1954. U.S.A 

m (do. 546)—Personnel as for (a), except Brook- 

eyer plays also pno. Same session. 

mo (do. 547)—Personnel as for (a), except Brook- 
meyer plays pno only. Same session. 

Without doubt, Teddy Charles is a good 
musician, but his apparent determination to be 
different at any cost does not always get much 
further than that. Chief difference in Richard 
Rodgers’s attractive Nobody's Heart is that it has 
a Miss Nancy Overton reciting the lyrics, but so 
tonelessly and ineffectively that one wonders 
exactly what was the aim behind it. Also I 
cannot say I was very impressed with Bob 
Brookmeyer’s tune, Loupe-Garoue. It gets rather 
monotonous after one or two hearings. 

But in music like this it is often less the tunes 
and more what is done with them that counts. 
In this respect, this group, greatly helped by 
Ed Shaughnessy, who must be one of the most 
inventive white drummers in jazz to-day, does 
well when the leader lets it get along with the 
job of producing honest-to-goodness swinging 
jazz. But unfortunately it does not happen 


often enough. E.J. 


*Al Cohn and his Charlie’s Tavern 
Ensemble 


****Serenade For Kathy (Cohn) (6) 
and his A 


orty Giants 
***Cool Sunshine (Rogers) (a) 
(H.M.V. EP 7EG8113—9%s. 33d.) 


(a) (Am. Victor E4VH-0952)—Rogers (tpt) ; Jimmy 
Gi Lennie Niehaus, Bud Shank, Zoot Sim 
(saxes); Milt Bernhart a a... Enevoldsen 
(valve- tmb) ; ; Pete Jolly (pno) ; 

Curtis Counce (bass); Shelly hitene nh mT 
Los Angeles 


(b) (do. -0951)—Cohn (tnr); Hal McKusick, Gene 
Quill (altos); Sol Schlinger (bar); Joe Newman 
(tpt); Eddie Bert, Bil Byers (tmbs) ; Sandford Gold 
(pno); Billy Bauer (gtr); Milton Hinton (bass) ; 

Osie Johnson (drs). 26/10/1924. New York. 

These are representative sides from the 
contemporary “ West Coast’? (Rogers) and 
“New York” (Cohn) schools. Cool Sunshine, 
from the former, is a pleasant number and has 
some excellent scoring, but the solos vary a great 
deal and only Giuffre’s soft-toned clarinet is 
outstanding. 

The Cohn side has much more drive and 
every man in the band takes a solo, with Joe 
Newman and Milton Hinton really impressive. 
The writing on this side is much less formal and 
is really a framework for individual musicians 
to improvise upon. Al Cohn seems to improve 
with each new release as an arranger and com- 
poser, and the honours here certainly go to the 
New Yorkers, or, as they are called here, the 
“* East Coasters ”” 

Whether, however, the record proves that the 
West Coast has produced a form of jazz as 
different as we are sometimes told it is from that 
which the rest of the U.S. has produced is 
questionable. I should class it as a distinction 
without much difference. E.J. 
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Ken Colyer’s Jazzmen 
Just A Closer Walk With Thee (Trad.) (a) 
The Sheik Of Araby om Wheeler, Snyder) (b) 
(Tempo A117—4s. 114d.) 


(a) (Danish Storyville KC13), (6) (do., KC21)— 


ye op (tpt); Monty Sunshine (cit) ; Chris Barber 


); Lonnie Donegan (bjo) ; Jim Bray (bass, tuba) ; 
Ron Bowden (drs). 19/4/1953. Denmark. 

We know the Colyer-Barber bands follow the 
great example of the traditional New Orleans 
bands with consummate ease ; but surely the 
recording engineers in Denmark did not need to 
make them sound so hopelessly acoustically 
recorded ? Such a mél‘e as this can only 
impair the good names of Colyer and Barber, 
who with Monty Sunshine can be heard fight- 
ing as against insuperable odds. In this day and 
age of hi-fi, such recording is unpardonable. In 
these circumstances, I cannot award stars at all ; 
there is so little definition in what is going on 
that such a course would be unfair. O.K. 


*Tadd Dameron Band 
****Philly J. J. (a); Choose Now (b); Dial ‘**B’’ 
For Beauty (c); Theme Of No Repeat (d). 
(All Dameron) 
(Esquire LP 20-044—27s. 63d.) 
) (Am. Prestige 490), (6) (do. 491), & (do. 492), 
«) g 493)—Dameron (pno); Gigi Gryce (alto) ; 
Benny Golson (inr); Oscar Estell (bar) ; Clifford 
ee Idrees Sulieman (¢Pts) ; Herb Mullins 
(tmb); Percy Heath (bass); ‘ Philly ** Joe Jones 
(drs). 11/6/1958. U.S.A. 

Philly 7. F. and No Repeat were reviewed in 
September when they came out on an Esquire 
EP, in which the group was described as 
Clifford Brown with Tadd Dameron’s Band. 
Neither was as good as the minor key Dial ‘B’ 
For Beauty, which is mainly responsible for the 
four stars this LP gets. It is a first rate tune 
that reminds us once again that Dameron is a 
much finer composer than he is sometimes given 
credit for being, and the introspective solo 
by him, of which the track mostly consists, 
is none the less appealing because it is reminis- 
cent of Ellington. Choose Now, a medium tempo 
piece, shows that Dameron is also an excellent 
arranger. This one, too, has a good solo by him 
as well as acceptable ones from Clifford Brown 
and tenorist Benny Golson. E.J. 


Victor Feldman Trio 
***Takin’ A Chance On Love (Duke) (a) 
***The Man I Love (Gershwin) (b) 
Esquire 10-457—6s. 114d.) 


(a) (Esquire 778-2), (b) (do. 779-2)—Feldman (vib) ; 
Tont Crombie (pno) ; Lennie Bush (bass). 11/7/1955. 
London. 

Both the sides, but especially Man I Love, 
again show Victor Feldman as an inventive 
improviser and one of the few British jazz stars 
who has something really personal to offer. By 
the time you are reading this he will be due to 
have left us to try his luck in America, possibly 
with the George Shearing Quintet, and I am 
sure you will join me in wishing him the best of 
luck. Lennie Bush is his usual musicianly self, 
and Tony Crombie’s drum punctuations fit well 
enough into the context. E.J. 


Stan Getz Quint 
****Stars Fell On Alabama (Parish, Perkins) (b) 
****The Way You Look Tonight os (a) 

(Columbia-Clef EP LB10002—s.) 


*Stan Getz 
****These Foolish Things (Maschwitz) (c); How 
's The Ocean (Berlin) (c) ; Thanks For 
The Memory Gere’ Robin) (c); Hymn 
To The Orient (Gryc 
(Columbia-Clef EPSEB10001—10s. 74d.) 

(a) (Am. Clef C959), (6) (do. C962)—Getz (tnr) ; Duke 
Jordan (pno); Jimmy Rainey (gir); Bill Crow 
(bass); Frank Isola (drs). Probably 12/12/1952. U.S.A. 

(c) (do., numbers untraced)—Personnel as for (a). 
Probably 39/12/ 1952. U.S.A. 

The sleeve of the EP states “ Some of the 
musicians accompanying Stan on this record 
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are: Bob Brookmeyer, John Williams, Bill 
Crow, Duke Jordan, Alan Levitt, Jim Rainey 
and Frank Isola’’. This suggests that not only 
do all of them take part, but also that there 
were others. In fact it isn’t so. Only piano, 
guitar, bass and drums are heard accompanying 
Getz, and the mistake seems to have been due 
to the paragraph having been copied from the 
American sleeve of an LP which included, in 
addition to the items in this EP, others by Getz 
with a supporting cast that did contain some 
of the here missing musicians. 

The fault is, of course, Norman Granz’s for 
not sending over separate and full details for 
each individual title. But I think I have 
remedied his omission, for it seems certain, on 
hearing the record, that the personnel is as I 
have given it in the foregoing details. 

As regards the performances, and also those 
on the 78 (which has what seems to be the 
correct personnel on the label), all are once again 
Stan Getz, the supreme master of the tenor 
saxophone when it comes to the three “ t’s 
—tone, taste and technique—in improvisations 
on standard ballads and melodies of a like 
nature. 

To the best of my knowledge they were 
recorded in 1952, when Getz was the first of the 
young “‘ cool’’ protagonists to be signed up by 
Norman Granz, and it seems that he was 
determined to make the occasion one to prove 
his prowess. Anyway he had never played so 
well on previous records, nor did he do so on 
any of the records he subsequently made 
during his sojourn in Scandinavia. Indeed it 
was not until he returned home that he re- 
discovered his true form that he showed so 
well in the records reviewed last month which 
he made during and the day following his 
appearance at Granz’s All-Star Concert at the 
Shrine Auditorium, Los Angeles. E.J. 
*Benny Goodman Quartet and 
***Pick-A-Rib (Goodman) (a); I Cried For You 


(Freed, Arnheim, Lyman) (b); I Know That 
You Know (Youmans) (c) 
(H.M.V. EP 7EG8120—9s. 34d.) 
(a) (Am. Victor gen -75), 5). (do. 030776)— 
(clt) ; dy Wilson (pno); Lionel 
Hampton (vib) ; Soha Kirby (bass) ; ly Schutz 
“nt bg = New York. 
(c) (do. 03077)—Personnel as for (a), "eae Hampton 
plays hy ; omit Schutz. Same sessio: 
Previous issues (deleted): (6) and (ec) H.M.V. B8895. 


As usual with Goodman, these sides are 
immaculately played, and all the participants 
take solos of interest. However, even at the 
time they were made (1938), Goodman was 
beginning to sound a little tired and a com- 
parison with this earlier work with the small 
groups is revealing. The spontaneity and 
freshness which made his trio and quartet 
recordings so appealing at first, are dimmed on 
this record, and one gets the impression that the 
musicians are merely going through awell-known 
routine. Hampton has a fine time on J Know in 
the role of a drummer. It is recorded that after 
one particularly spectacular performance, when 
Hampton engaged in his own brand of showman- 
ship on vibes, piano and drums and as a vocalist, 
Goodman turned to him ironically and said: 
‘“* The trouble with you, Lionel, is that you do 
not feature yourself enough !” True or not, 
Hampton sounds by far the most lively member 
of the group on these sides. E.J. 


Lionel Hampton Quartet 
***Flying Home (Hampton, Goodman) (b) 
***It’s A Blue World (Forrest, Wright) (a) 
(Columbia-Clef LB10001—6s.) 

(a) (Am. Clef Rte (6) (do. C1950)—Hampton 
(vib); Oscar Peterson (pno); Ray Brown (bass) ; 
Buddy Rich (drs). Possibly early summer, 1954. 

This flight home of Lionel Hampton’s has 
been an almost perennial excursion by some- 
body or other ever since Mr. Hampton first 
embarked on it with his orchestra in 1940 via 
the American Victor line. Though he never 
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VORTEXION O08 Quatrry 


TAPE RECORDER 


* The total hum and noise at 7} inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 


* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

*x A lower bias lifts the treble response 
and increases distortion. A high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 


* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 


* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 

18 millivolts and is suitable for crystal P.U.’s, microphone or 

radio inputs. 

* A power plug is provided for a radio feeder unit, etc. 


f Variable bass and treble controls are fitted for control of the 
The amplifier, speaker and case, with detachable lid, playback signal. 


measures 8}in. by 22}in. by I5zin. and weighs 30 Ib. * The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing purposes. 
ms <> CE ae * The playback amplifier may be used as a microphone or 


— amplifier separately or whilst recording is being 
made. 

* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


POWER SUPPLY UNIT to work from 12-volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0 
We supply and recommend the Jason F.M. Feeder Unit. Price £15 17s. Od. inc. P. Tax. 


FOUR CHANNEL ELECTRONIC MIXER 


is almost essential for the professional or semi- 
rofessional where a number of different items 
oss to be mixed on one tape recording. 


It is recommended by a number of tape recorder 

manufacturers for this purpose. 

Any normal input impedance can be supplied 

to order, balanced or unbalanced, the standard 

being 15-30 ohms balanced. 

The normal output is 0.5 volt on 20,000 ohms or 

less, but 600 ohms is available as an alternative. 

The steel stove enamelled case is polished and 

fitted with an engraved white panel suitable for 

making temporary pencil notes. 

An internal screened power pack and selenium 
_rectifier feed the five low noise non-micro- 

phonic valves. PRICE 
Used in many hundreds of large public address £36 15 0 
installations and recording studios throughout 
the world. 


Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, $.W.19 


Telephones : LiBerty 2814 and 6242-3 Telegrams : ‘‘ Vortexion, Wimble, London "’ 
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THE SENSATION OF THE AUDIO FAIR 
NEW YORK 


In 1937 one of Sound Sales’ many customers christened his home Hifidel, and we designed 
and produced the first Tri-Channel Amplifiers and matched Speakers. 


In 1955, this unique and exclusive system was demonstrated by us, at the Audio Fair, 
New York, in company with our U.S.A. stockists, The Ercona Corporation, 551 Fifth 
Avenue, New York, who will distribute the amazing TRI-CHANNEL system and 
PHASE INVERTER SPEAKER in the U.S.A. 


Only Sound Sales can give you Tri-Channel, the first of its kind by the first firm in Hi-Fi. 


The TRI-CHANNEL, although not unduly complicated, is a highly specialised system, 
comprising a multi-unit loudspeaker (incorporating bass woofers, separate middle channel 
speaker and electrostatic tweeter) fed via three separate amplifying channels from a 
unified tone control, reasonably priced at £115. 


The entire equipment is wholly produced by Sound Sales Ltd., even to speaker magnets, 
and marks a new advance in electronic technology and provides a musical atmosphere 
hitherto unobtainable. 


ee 


The fantastically good PHASE INVERTER SPEAKER that Mr. P. Wilson, M.A., of “‘ The 
Gramophone ” and everybody else likes so much, also went to the Audio Fair, New York, 
“* True to life,”’ “‘ In a class of its own,” ‘‘A revelation,” “‘ Say ...”’ 
Priced at £16 10s. 0d., the Phase Inverter Speaker, is an asset to any Hi-Fi system, Model A, 
15 ohms. Model B, 3 ohms, 
“‘ The Extratop ’’ pressure tweeter attachment with crossover, £12 10s. 0d. 


AUDIO FAIR 
NEW YORK 
“SOME JUNIOR” 


one “ a PREG * Sah Sil a Sst a i i Nl. EH ait Suieicat Pe ree 
The New Wide Range Tone Control “*A—Z "’ Junior Mark LI Ultra Linear Amplifier. 10W output 40-9,000 cps., sw 

from 30-10,000 cps.,; Distortion 0.06 x for 8W; Response Idb. 12-27,000 cps.; ‘C’ Core Steel Output Transformer 
(Patents pending); Selector for 78 and LP Tape Record and Tape Replay plus H.F. Filter. Price £22 10s. 04. 
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ONCE AGAIN the tremendous demand for Trixette gramophones proves 
that they are built for QUALITY REPRODUCTION. These gramophones 
are made to the highest standards of sound engineering, giving a true-to-life 
realisation of the original performance that today’s superb LP recordings 


deserve. 


NOTE THESE OUTSTANDING FEATURES : 


* Completely re-styled cabinets. 

* Two matched speakers. 

%& New push-pull amplifier. 

* 5 watts output. 

* Bass and treble compensating controls. 
%* Frequency range of 40-15,000 c.p.s. 

%& GARRARD High Grade Units. 


MODEL A6II with GARRARD RCIII 
changer. 35 GNS. (Tax Paid) 


Similar models in same case but with alternative 
types of Automatic Changes : 


MODEL A680 with GARRARD RC80 changer. 
39 GNS. (Tax Paid) 


MODEL A690 with GARRARD RC90 changer. 
45 GNS. (Tax Paid) 


Full details of 
TRIXETTE 
Gramophones 


sent on 
request. 


» ee 


THE PLAYDISC. it looks right and sounds right ! It 
plays all your records, all sizes, all speeds, with the lid 
closed and has external controls. New and attractive design. ° 3 cs SPEED 
e. like all TRIXETTE Gramophones, guaranteed for 

months. 


PLAYDISC/100 withTBSR HF 100 unit : 19 GNS. (Tax Paid) 

PLAYDISC/T with GARRARD unit: 21 GNS. (Tax Paid) BLE GRAM PH ES 
AUTO-CHANGE MODEL A410. The popular 
model A410 in a newly-styled cabinet and fitted with 


GARRARD RCIIO Automatic changer and GC2 pickup. 
25 GNS. (Tax Paid) 














THE TRIX ELECTRICAL CO. LTD. 
Maple Place, Tottenham Court Road, 


London, W.! 
Telephone - 2- © »- MUSeum 5817 
Grams - = = Trixadio, Wesdo, London 
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clanged his bells for it with quite the insistence 
of a fire brigade, he always rang them jauntily, 
This time is no exception to the rule, and 
one wonders what happened to make the 
usually exuberant Lionel come to the rather 
less cheerful opinion that after all it’s a blue 
world. E.J. 


xErskine Hawkins and his Orchestra 

****After Hours (Parish) (a2); Tuxedo Junction 
(Hawkins, Johnson, Dash, Fayne) (a); Bear 
Mash Blues (Sammy Lowe) (a); Nona (Ram, 
Lowe) (6); Station Break (Henry Smith) (bd) ; 
Skippin’ and Hoppin’ (Smith, Hawkins) (c) ; 
So Long, Goodbye Blues (Range, Lowe) (V by 
Ace Harris) (c) ; Down Beat (Greene, Hawkins) 


c 

a LP LRA10024—27s. 44d.) 

(a) (Am. Decca, numbers untraces)—Hawkins (tt) ; 
Jimmy Mitchelle, Bobby Smith (altos); Julian 
Dash, Bobby Greene (tnrs) ; Haywood Henry (bar) ; 
Jimmie Harris, Bobby Johnson, Sammy Lowe 
(tpts); George Matthews, Andrew Penn, Bob 
Range (tmbs); Ace Harris (pno); Lee Stanfield 
ak ; Sonny Payne (drs). 6/12/1950. U.S.A. 

(do., do)—Personnel as for (a), except Rudy 
Porell (alto) replaces Smith; Ted Donnelly (¢mb) 
replaces Penn. 18/1/1951. U.S. "A. 

(c) (do., do.)—Personnel as for (a). 6/12/1950. U.S.A. 

Erskine Hawkins, billed for Jong as “ The 
Twentieth Century Gabriel’’, has been lead- 

ing a successful band since the early ’thirties. 
It is not as well known as it might be, for its 
popularity is confined largely to the coloured 
public of the United States. Hawkins himself 
is a rather flashy trumpeter who in the pre- 
Maynard Ferguson period was considered to 
have too great an addiction to the extreme 
upper register. The band is rough, but swings 
greatly, and this is indeed a listenable LP. 

After Hours is a feature for pianist Ace Harris, 
himself a leader of some merit a few years ago, 
and he plays this attractive blues theme, made 
famous by former Hawkins pianist Avery 
Parrish, excellently. Harris also sings pleasantly 
on the blues track, So Long, Goodbye Blues, the 
only vocal one in the set. Bear Mash Blues is 
another popular Hawkins number, and the alto 
of Bobby Smith is well featured. Tuxedo 
Junction, written by Hawkins himself, enjoyed 
considerable pre-war popularity and this 
version has commendable solos from Hawkins, 
Smith, Heywood Henry and Julian Dash. 
Dash also shows up well on Nona. None of the 
subtlety or polish associated with such bands as 
Ellington’s will be found on this record, but for 
unpretentious, free-swinging jazz it is one of the 
better releases of the past few months. 


*Bob Helm’s Riverside Roustabouts 

***Riverside Shake (Helm) (a); Dawn Club Joys 

(Helm) (a); os Side O’ Town (Weldon, 

Kees, Helm) (6); Doin’ The Plymouth Rock 

_ (a); How'm I Gonna Do It ? (Kees, 

Helm) (a); I Don’t Want Anymore (Kees, 

Helm) (6); Seagull Strut (Heli) (b); Day- 
break Blues (Kees, Helm) (a) 

(London LP H-APB1039—23s. 1d.) 


(a) (Am. Riverside, recorded by Am. Victor under their 
tape numbers E4KL- 8894, -8895)—Helm (cit); Everett 
Farey (cornet); Hank Ross (pno); Bill Stanley (bass, 
= Di Bob Thompson (washboard). 8/10/1954. New 

or 

(b) (do., do.)—Personnel as for (a), minus‘ Farey. 
Same date. 

At least these are original numbers, played 
politely and cleanly, but without a lot of con- 
viction. They are well-rehearsed, perhaps too 
much so. The tempi vary little. How’m I 
Gonna Do It? and Daybreak Blues are the only 
ones in slow tempo ; the rest are medium-paced. 
The washboard patters along without generating 
much lift, and, summing up, I can regard these 
only as background jazz, if you want such a 
thing. O.K. 


*Milt Jackson Quintet 
***°Qpus De Funk (Silver) (a); I’ve Lost Y 
Love (Jackson) (6); Buhaina (Silver) od 
Soma (Jackson) (d) 
(Esquire LP 20-042—27s. 64d.) 
(2) (Am. Prestige 586) (b) (do. a (c) a 588), 
(4) \do. 589)—Jackson (vib); Hen ler (épt) ; 
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Horace Silver (pno); Percy Heath (bass); Kenny 
Clarke (drs). 16/6/1954. U.S.A. 

This combination is our old friends the 
Modern Jazz Quartet, plus trumpet player 
Henry Boozier and with pianist Horace Silver 
taking the place of John Lewis. Silver is no 
newcomer to the group. He substituted for 
Lewis once before when Lewis was away acting 
as accompanist to Ella Fitzgerald. 

Boozier is new, however, not only to the 
quartet, but also to us, for this is, I think, the 
first time we have heard him. A disciple of the 
Howard McGhee school, he nobly helps to 
make this an excellent LP. Milt Jackson’s 
ballad I’ve Lost Your Love is a particularly 
charming number, with extended work from the 
composer and Boozier. Opus De Funk and Soma 
are both blues themes and the latter has 
particularly fine Jackson. Buhaina has impressive 
work from Silver and Jackson, with the latter 
swinging, greatly. The fine rhythm work from 
Heath and Clarke is as impressive as ever. All 
round, jazz which should please fans of all 
schools, for while it is modern in conception, 
the basic factors of beat and understandable 
improvisation are always present. E.J. 


*** Jazz Studio 3” 

*****Mulliganesque (Graas) (a2) ; My Buddy (Donald- 
son) (c) ; 6/4 And Even (Graas) (6); Charleston 
(Johnson) (f); Rogeresque (Graas) (g) ; = 


Sections From Symphony No. 1 In F 


Sonata Allegro (ce), Schertzo (d) fom 
Twelfth St. Rag (Sumner, Bowman) (h) 
(12 in. Brunswick LP LAT8069—34s. 8d.) 
(Am. Decca L8058), a (do. L8059)—Gerry 
; F uist (tpt); John Graas 
arty ich (pno) ; Howard Roberts 
gtr); Red Mitchell (bass); Larry Bunker (drs). 
a Los Angeles. 

(c) _— RS ery (bar); Graas (French 
horn); Mitchell (bass); Bunker (drs). Same session. 

(2) (do. T3102). i) (do. 18103), ii (do. L8104)— 
Charlie Mariano (alto); Zoot Sims (imr); Jimmy 
Giuffre (bar); Conte Condoli (tpt); Graas (French 
otal Andre Previn (pno); Roberts (gir); Curtis 
Coun ass); Bunker (ars). BE ae Los Angeles. 

(e) “ao, “18105), (h) (do. 06)—Mariano (alto) ; ; 

li (tpt); Graas Prench. horn); Paich 
Hae ner (gtr) ; Counce (bass) ; Bunker (drs). 8/1 1955. 
Los Angeles. 

Although this latest “ Jazz Studio” pro- 
duction was announced in Brunswick’s June 
supplement, it has only recently become 
available. 

As an example of the latest deve’opments in 
modern jazz exploitation it is, as regards both 
what is done and the way it is done, not only the 
most advanced of the “ Jazz Studio’’ pre- 
sentations, but probably the most advanced 
and best executed of any record arising out of 
similar aims, and on this alone I feel forced to 
give it the maximum five stars. 

But whether, if you are looking purely for 
everyday entertainment, you will think it worth 
anything like such high rating will depend on 
how experienced you may be in, and partial to, 
the kind of thing. For frankly these develop- 
ments in the modern idiom have reached, at 
any rate here, a stage where they can be tough 
going, and even incomprehensible, for all but 
those who are not only interested in new 
trends for new trend’s sake, but who also have 
the not inconsiderable musical knowledge that 
is essential to understand and so appreciate 
them. 

If you are among these, the record should 
intrigue you as few, if any, others have. If you 
are not it is something that is best left alone. 
But should you decide to'try it and then find 
you don’t like it, don’t go shouting around about 
discordant harmonies, lack of melody and all 
the other nonsense so often heard when modern 
jazz is discussed by those who haven’t the 
knowledge to understand it. You will only 
appear rather immature and silly to anyone 
with a more advanced outlook who may happen 
to be present. E.J. 
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*Richard M. Jones and his Wizards 


**** Jazzin’ Babies Blues (a) ; Boar Hog Blues (5) ; 
TAN Tose — (c); Tickle Britches Blues ( ): 
(H.M.V. EP 7EG8125—9s. 34d.) 


(a) (Am. Victor BVE-40820-2), (b) (do. -40822-2)— 

Jones (pno); Artie Starks (cit, inr); Shirley Clay 

(cornet) ; Billy Franklin (tmb); Ikey Robinson (djo) ; 

ee Cobb (bass); Walter Bishop. (drs). 7/11/1927. 
icago. 

(c) ‘ae. -48872-1)—Jones (pno); Omer Simeon 
Starks (cits, altos); Jimmy McLeary (tpt) ; Roy 
ee (tmb); Quinn Wilson (tuba). 8/2/1929 

cago. 

(a) (do. -48874-2)—Jones (pno); Simeon (cit); 
Clarence Black (vin). Same session. 

New Orleans Richard M. Jones made quite a 
number of records in his day. Most of them are 
rare, the personnels difficult to trace, and those 
I have given are not in accordance with those 
in most of the discographies. Nevertheless, 
checked, as they have been against the original 
files, they are as accurate as human endeavour 
can make them. 

All Jones’s records were interesting and here 
we have four of the best he made for the 
Victor Company, especially Tickle Britches with 
its unusual trio instrumentation. I could have 
done without the slap-tongue tenor in Jazzin’ 
Babies and Boar Hog, but these, like — - 
along easily. 


x*Barney Kessel 

****Speak Low (Weill, een . rag Is Here To 
Stay (Gershwin); How Long Has This Beea 
Going ? (Gershwin); On A Slow Boat To 
— (F. Loesser) ; Barney’s Blues (Kessel) ; 
Foggy ~_s ee: o ao — To A Kiss 

(ellen) | 64 Bars On shire (Kessel) 

(Contemporary LP LDCISs 27s 43d.) 

(Am. Contemporary, tape numbers LKL-77D1, -78D1) 
—Kessel (gir); Bob Cooper (inr, oboe); ude 
Williamson );. Monty Bu wig (bass); Shelly 
Manne (drs). 4/6/1954 and 1/7/1954. Los Angeles. 

Ballads looked at more or less as such (two 
of which—Love Is Here and Foggy Day—are 
— as guitar solos throughout) mingle 

ere with Barney Kessel’s own lazy-paced but 
rocking Blues, an anything but slow Boat To 
China and an equally brisk 64 Bars On Wilshire, 
and many of them introduce the (in jazz) novel 
sound of oboe. 

But ballads or otherwise, slow or fast, and 
whether or not you think an oboe fits ideally 
into this particular picture, you will find this a 
superb set. It is not only that Kessel himself 
plays such technically immaculate, unpre- 
tentious but subtly inventive, and in every way 
delightful guitar. His skill and mood are 
captured and reflected by the rest of the group. 
Monty Budwig and Shelly Manne manage to 
spice up their formal rhythmic duties with all 
sorts of impromptu inserts, especially in 64 
Bars and Boat ; Claude Williamson, as well as 
doing good work throughout in the rhythm 
department, contributes a very comely solo to 
the latter item ; and Bob Cooper, in addition 
to proving himself a competent oboe player, 
aids nobly on his tenor. 

The recording, engineered by John Palladino, 
who has obtained fine results on other Con- 
temporary records, is as good as any I have 
heard; and to make all of it all the more 
enjoyable Kessel has written a sleeve note which 
unassumingly, but interestingly, discusses the 
place of the guitar in jazz and explains what he 
was aiming at in this exceptionally well planned 
and executed LP. E.J. 


Gene Krupa Sextet 
*Jungle Same (Lecuona) (b) 
**Payin’ Them Dues Blues (Shavers) (a) 
(Columbia-Clef LB10000—6s.) 


(a) (Am. Clef C1312), (o) (do. C1313)—Krupa (asi 
Ben Webster ew) Charlie Shavers (tpt) ; 
Harris (imb); ‘eddy Wilson (pno) ; y *E.... 
(bass). Released jane autumn, 1953. U.S.A. 

Last month it was the Krupa Trio. This 
month the group has grown to a sextet, and 
the more people Mr. Krupa ropes in, the worse 
the results seem to get. At any rate that goes 
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for Jungle Drums. Only Ben Webster is worth 
hearing in this dreary side. Bill Harris has 
nothing to say and says it with a tremolo that 
wobbles like a half-set jelly ; Shavers enjoys a 
nap while playing a dead straight chorus ; 
Wilson and Brown might as well not have 
been there for all the chance they are given to 
mean anything ; and the leader sounds like a 
not very good semi-pro. 

Nor is he any better in the Blues. But Harris 
and Shavers are, and there’s more good Webster, 
and this helps to make this a more acceptable 
side despite another treatment so amateurish 
that it wouldn’t have been a credit to a brass 
band. E.J. 


*Humphrey Lyttelton and his Band 

****Introductory Blues (Lyttelton) (a); High 

Melrose) (a); South Side 

; Basin Street Blues (S. 

Williams) ond Wish I Could Shimmy Like 

My Sister Kate (Piron) (a2); Trog’s Blues 

(Fawkes, Webb) (d) ; The Onions (Bechet) (a) ; 

When The Saints Go Marching In (Trad.) (a) 
(Parlophone LP PMD1032—24s. 63d.) 

(Parlophone tape numbers XE-142, -143, no individual 
master numbers allocated) : 

(a)—Lyttelton (tpt); Wally Fawkes (cit); Bruce 
Tuner (alto); John Picard (tmb); Johnny Parker 
(pno); Freddy Legon (gir) ; Mickey Ashman (bass) ; 
Te Hopkinson (drs). 28/11/1954. Royal Festival 
Hall, London. 

(6)—Parker (pno) ; Legon (gtr); Ashman (bass) ; 
Hopkinson (washboard). Same occasion. 

(c)—Lyttelton (tpt); Picard (¢mb); rhythm as for 
(a). Same occasion. 

(4) —Fawkes (cit) ; rhythm as for (a). Same occasion. 


A long LP indeed, but with plenty of good 
Humph music on it. Some good old good ones, 
some new old ones, some tried favourites (and 
I don’t mean “ trying ’’ !)—add them up, and 
you’ve a pretty good record to add to your 
library. O.K. 


omar pes 
= elles pater (a); Creole Love Call 


(Ellington) (6); Whitewash Man (Schwartz) 
(c); Snake Rag (Oliver) (d) 
(Decca EP DFE6251—9s. 33d.) 

(a) (Decca DR20137), (6) (do. DR20138), (c) (do. 
DR20139), (d) (do. DR20140)—Don Lydiatt (cit) ; 
Pete Daniels (tpt); John Lawrence (cornet); Frank 
Parr (imb); Frank Robinson (po); Ken Baldwin 
(bj0); Dick Goodwin (bass); Trevor Carlisle (drs). 
9/1/1955. At the N.J.F. “ Jazz Scene, 1955” concert 
at the Royal Festival Hall, London. 

Previous issue: (a) included in LP Decca LK4100. 


Creole Belles 1 reviewed on the LP issue last 
month. The other three numbers vary from the 
adequacy of Creole Love Call, which is not 
exceptionally exciting, though pleasantly 
restrained, to the frenzied bashing that Snake 
Rag takes, via the outstandingly good Whitewash 
Man. This is fine stuff, of a calibre that leads 
me to wish that the same attention to appropriate 
tempo and relaxation had been applied to Snake 
Rag. Neat, without being finicky, this little- 
heard forty-year-old rag is worth the money in 
itself. If there had been one other track as 
well done, this would be a four-star disc. O.K. 


*Glenn Miller and his Orchestra 

***Community Swing (Miller) (c); Humoresque 
ge ull) Dippermouth Blues (Oliver) 
The Jive (Miller) (he I Got 
hegthes IGershetn) (a); Time On My Hands 
(Youmans) (4); Sleepy Time Gal (Whiting) 

(6); Sold American (Miller, McGregor) (g) 
(Philips LP BBR8072—24s. 64d.) 


*** Johnson Rag (Kleinkauf, Hall) (k); My Isle Of 
Golden Dreams (Kahn, Blaufuss) (j); Anvil 
Chorus (Verdi) (); Beautiful Ohio (Earl) 
(1); Pavanne (Gould) (i); anny Boy 

(Londonderry Air) (Weatherley) (m); Adios 

(Madriguera) (0) 

(H.M.V. LP DLP1081—24s. 63d.) 

) (Am. Brunswick b21234), (6) (do. aaaese), (c) (do. 
»21236), (d) (do. b21240)—Miller (tmb) ; Hal McIntyre 
(clt, alto); Johnny Harell, Jerry Jerome (tmrs) ; 
Sterling Bose, Manny Klein, Charlie Spivak (¢pis) ; 
Jesse Ralph, Harry Rogers (¢mbs) ; Howard Smith 
(pno); Dick McDonough (gir) ; Ted Kotsoftis (bass) ; 
Sovnde Simon (drs). 9/6/ /1937. New York. 

(e) (do. b22081), (f) (do. 22082)—Miller (tmb) ; 
Irving Fazola (cit); McIntyre, Tony Viola er 
Carl Biesecker, Jerome (tnrs); Pee Wee Erw 
Ardell Garrett, Bob Price (tpts) ; Ralph, Bud Smith 
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(tmbs); Chummy McGregor (pno); Carmen 
Mastren (gtr) ; Roland Bundock (bass) ; Doc Carney 
(drs). 27/11/1937. New York. 

fan (do. b22974), (h) (do. 22975)—Miller (tmb) ; 
Wilbur Schwartz (cit) ; McIntyre (alto) ; Joe Billings 
(alto, bar); Tex Beneke, Sol Kane (tnrs); Johnny 
Austin, Bob Jenny, Price, Gusparre Rebito (¢pts) ; 
Al Mastren, Paul Tanner (tmbs); McGregor (po) ; 
unidentified gtr; Bundock (bass); Cody Sandifer 
(drs). 23/5/1938. New York. 

Note: The foregoing details differ from those on the 
sleeve, but have been verified by the Glenn Miller A pprecia- 
tion and may be taken as correct. 

(i) (Am. Victor BS035766)—Miller (tmb) ; ry uy 
Wilbur Schwartz (altos); Tex Beneke, Al ink 
(turs) ; Stanley Aronson (bar) ; Lee Knowles, Price, 
R. D. McMickle (¢pis); Al Mastren, Paul eo 
(tmbs); MacGregor (pno) ; Arthur Enns 
Bundock (bass); Maurice Purtill (drs). 1a /4ftoe 


(j) (do. BS038143)—Personnel as for (i), except 
Harold Tennyson (bar) replaces Aronson; Clyde 
Hurley (tpt) ——. Price; Richard Fisher (gtr) 
replaces Enns. 1/8/1939. U.<s nw 

( (do. BS043356)—Miller (tmb); McIntyre, 
Schwartz (altos); Beneke, k (tnrs); Jimmy 
Abato (bar) ; John Best, Hurley, Knowles, McMickle 
(tpts) ; rg 7d Mack Mastren, Tanner (fmbs) ; 
MacGregor (po); Fisher (gir); Bundock (bass) ; 
Purtill (drs). 5/11/1939. U.S.A 

(Ll) (do. BS046433)—Personnel : as for (k), except Frank 
D’Annolfo (tmb) replaces Mack. 15/1/1940. U.S.A. 

(m) (do. BS046787)—Personnel as for (), except 
Mack (tmb) replaces Mastren. 5/2/1940. U.S.A 

(n) (do. BS058172/73)—Miller (tmb) ; Mcintyre, 
Schwartz (altos); Beneke, k (inrs); Ernie 
Caceres (bar); Ray Anthony, Best, Billy May, 
McMickle (tpts); D’Annolfo, Jim Priddy, Tanner 
(tmbs); MacGregor (pno); Jack Lathrop (gtr) ; 
oe Alpert (bass); Purtill (drs). 27/12/1940. 


(0) (do. BS064474)—Miller (tmb) ; saxes and tpts as 
for (n); Mastren, Warren Smith, Tanner (tmbs) ; 
MacGregor (pno) ; Bill Conway (gtr) ; Doc Goldberg 
(bass); Purtill (drs). 25/6/1941. U.S.A. 

More Miller and typical Miller, especially 
recommended to Miller collectors. They will 
probably consider the Philips the more interest- 
ing disc. Miller did a session for American 
Columbia in April, 1935, and two of the sides 
made were put out here on since deleted 
English Columbia FB1150. But we have had 
no records from the sessions from which the 
tracks on this Philips LP came. 

The items on the H.M.V. LP come, of 
course, from his later era with American Victor 
which we know so well from the many instances 
we have had ofit on H.M.V.s ofall types. E.J. 


Thelonious Monk 
**Off Minor (Monk) 
**Well, You Needn’t (Monk) 
(Vogue V2336—5s. 114d.) 

(French Vogue, from tapes numbers MS359, MS360)-- 
Monk (pmo). May, 1954. Paris. 

These two sides were recorded when Monk 
was in Paris for the 1954 Jazz Fair. They will 
lend fuel, I am afraid, to those who maintain 
that he is an outrageous phony, almost incapable 
of playing piano without fumbling painfully 
for ideas he is unable toexecute. In actual fact, 
as the recent Esquire issues have shown, he can 
be a very capable pianist, and while these 
Vogues have moments of interest, they are in 
the main poor examples of Monk’s highly 
individual approach. E.J. 


*Ken Moule Seven 
***Get Happy (Arlen) (b); Mood Indigo (Bigard, 
Ellington) (c)5 Chelsea Bridge (Strayhorn) 
(d); Time’s a-Wastin’ (Ellington) (a). 
(Decca EP DFE6261—9s. 34d.) 

(a) (Decca DR20311), (b) (do. DR20312)—Moule 
(pno); Keith Barr, Roy Sidwell (tnrs) ; Don Cooper 
(bar); Dave Usden (tpt); Arthur Watts (bass) ; 
Lennie Breslow (drs). 22/2/1955. London. 

(c) (do. DR20324), (d) (do. DR20325)—Same per- 
sonnel. 28/2/1955. 

This is probably the last record we shall have 
issued by the ill-fated Ken Moule Seven. It is, 
in many ways, the best. Moule has always 
expressed a great admiration for Duke Ellington 
and scores three numbers associated with him, 
on this record. The haunting Chelsea Bridge 
is the most successful arrangement and Moule 
and Dave Usden contribute interesting solos. 
Mood Indigo is not quite so good and the feeling 
of the original seems to have been lost. Get 
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Happy is quite a swinging version and leads one 
to wonder what Moule might be able to do as 
an arranger for a large orchestra. EJ. 


*Turk Murphy and his Jazz Band, 
featuring Wally Rose 
“Tue Music of Jelly Roll Morton ” 
***Kansas City Stomps (m); Sweet Substitute 
(V by Turk Murphy) (”); Frog-I-More Rag 
(4); Tom Cat Blues (j); London Blues (/) ; 
Sidewalk Blues (e) ; Mr. Jelly Lord (0); 
Big Fat Ham (i); Jelly Roll Blues (a): 
Stratford Huntch (/); Wild Man Blues 
(Armstrong, Morton) (d); Shreveport Stomp 
(g); Milenberg Joys epee. Mares, Morton) 
(6) 35th Street Blues (C. J a? (k); New 
Orleans Blues (c); The Pearis (p). (All 
Morton except where otherwise stated) 
(12 in. Philips LP BBL7051—32s. 43d.) 

(a) (Am. Columbia CO49923), (b) (do. CO49924), (c) 
(do. CO49926)—Murphy (tmb) ; Bob Helm (cit) ; Don 
Kinch (tpt); Wally Rose (pno) ; Dick Lammi (jo) ; 
pee Short (tuba); unidentified drs. 29/8/1953. New 

ork, 

(d) (do. CO49911), (e) (do. CO49912), (f) (do. CO49913) 
—Murphy (tmb); Helm (cit); Rose (pno); Lammi 
ji }i Short (tuba); unidentified drs. 31/8/1958. New 


(g) (do. CO49914)—Personnel as for (d), except 
Murphy plays washboard. Same session. 

(do. 049915), (i) (do. CO49916)—Murphy 

; Helm (cit); Short (pt); Rose (pno) ; Lammi 

; Freddie Crewes (tuba). 12/9/1953. New York. 

(7) (do. CO49917), (k) (do. CO49918)—Personnel as 

for (a). 12/9/19 53. New Yor! 
(1) ol C049919)—-Personnel as for (d). 14/9/1953 
(0) (do. 


New Yor 
(m) (do. CO49920), (nm) (do. CO49921), 


C049922)—Personnel as for (h). 14/9/1953. New York. 

(p) (do., number untraced)—Personnel possibly as for 
(g). Date untraced. New York. 

To review these in detail would take as much 
space as all the other records this month put 
together, so if readers will spare me, I will 
simply say that, as a collection of fine jazz 
tunes, these are pretty good, though they lack 
those little touches of finesse that only Morton 
could give. Murphy is a good trombonist in 
the tradition of Ory and Brunis, and Rose gives 
a fine account of himself as a rag pianist, if a 
little academic in places. If Morton had never 
recorded his own works, I would award these 
another star, but having lived with the creator’s 
versions for the best part of two decades, I feel 
that these Murphy’s are almost interlopers. But 
they’re good listening, don’t overlook that. This 
band is nowhere near as elephantine as the Lu 
Watters outfit (from which it was mainly 
recruited) used to be. O.K. 


xLennie Niehaus Octet 

****How About You ? (Lane, Freed); Figure 8 
(Niehaus) § Patti-Cake (}iehaus); The Way 
You Look Toaignt (Kern); Have You Met 
Miss Jones ? (Rodgers) ; Night Life (Niehaus); 
The Night We Called It A Day (Dennis, 
Adair) ; Seaside (Niehaus) 

(Contemporary LP LDC150—27s. 44d.) 

(Am. Contemporary, tape numbers LKL-81D2, -82D1) 
—-Niehaus (alto) ; Jack Montrose (inr) ; Bob Gordon 
(bar); Stu Williamson (tpt); Bob Enevoldsen 
(valve-tmb) ; Lou Levy (pno); Monty Budwig (bass) ; 
Shelly Manne (drs). 63/8/1984. Hollywood. 

Except that the group has been increased 
from a quintet to an octet by the addition of a 
trumpet, trombone and piano, this second 
Lennie Niehaus LP is in general much the same 
as his first on LDC120, reviewed last May. As 
well as writing four of the eight tunes, Niehaus 
penned all the arrangements, and they again 


_show him as an enterprising experimenter in 


what is embracingly termed the modern idiom. 
Admittedly much of Mr. Niehaus’s paper work 
gives more the impression of a budding pro- 
fessor dealing in problems via the head than of a 
man inspired by and speaking from the heart. 
But while this reduces to a minimum the emo- 
tional content and appeal of his music, it cer- 
tainly leaves it as an absorbing treatise for those 
in search of something to exercise their minds. 

As an instrumentalist Niehaus is only slightly 
more of an emotionalist than he is as a writer. 
He has a clear tone which is often not without 
warmth, and he performs with an agility that 
at times appears more spontaneous than 
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GREATEST JAZZ 
CATALOGUE 


IN THE WORLD 


VOGUE -* GOOD TIME JAZZ 
CONTEMPORARY 
SEECO RECORDS 


New edition, complete to June 1955. 
1/6 from your dealer. 
1/9 post free direct from as. 





VOGUE 
Long Playing 33} r.p.m. 
LDE 161 KEN COLYER IN NEW 
ORLEANS 


LDE 162 J. J. JOHNSON 
QUINTET 


GOOD TIME JAZZ 
Long Playing 33} r.p.m 


LAG 12004 KID ORY IN HI-FI 
(12-inch) 


LDG 151 THE BANJO KINGS 


LDG 155 BOB SCOBEY FRISCO 
BAND (Vocals by Clancy Hayes) 





TEMPO 
THE JAZZ LABEL 


Long Playing 33} r.p.m. 


LAP 4 THE NEW DAVE CAREY 
JAZZ BAND 


Britain’s best Traditional group 





VOGUE RECORDS Ltd. 
113-115 FULHAM RD., LONDON, S.W.3 


Tel: Knightsbridge 4256/7/8 








For the Best Buy 
of the Season’s Hi-Fi 


HOLLEY’S 


will Demonstrate or send details of the 
following combinations : 
£s. d. 


PAMPHONIC 1002 Amplifier 42 0 0 


WHARFEDALE Three - way 
Corner System on 
new Super 3) * .. 7310 0 


LEAK L.P. Dynamic ew. . 13 4 6 


GARRARD 301 eres 
Motor ie 


Total 153 18 


LEAK TLIO Amplifier o Set 


GOODMANS AXIOM 80 in 
ourspeciallydesignedCabinet 34 10 


COLLARO 2000 Transcription 
Motor with B.J. Arm and 
GOLDRING Reluctance 
Cartridge ‘ az 


Total 


SOUND SALES A-Z_ Junior 
Amplifier... 22 10 


PHASE INVERTER Loudspeaker 16 10 


COLLARO RC54_— Record 
Changer she Sas «> 4 


Total 52 4 2 


Fitted in our new ‘‘ HOLLEYGRAM ”’ 
Cabinet. Price 21 gns. 

These combinations represent the best 
that money can buy. 


To complete the picture, there is room in 
the ‘‘HOLLEYGRAM”’ for the new 
COLLARO TAPE TRANSCRIPTOR and 
any one of the following FM and AM/FM 
UNITS, PYE, CHAPMAN, SOUND SALES, 
PAMPHONIC, ACOUSTICAL, LEAK or 
JASON. 


FM UNITS. Prices from £16.12.10. 
AM/FM TUNERS. Prices from 27 gns. 
HIRE PURCHASE arranged on goods 
over £15. PART EXCHANGE, write, 


phone or call for estimated allowance. 
SERVICE after SALES. 


FREE DELIVERY up to 25 miles (an 
engineer will call and give advice if 
necessary). EXPORT Enquiries invited. 


HoLLeEy’s RApIO 


285 CAMBERWELL ROAD 
LONDON, S.E.5 
Phone : RODney 4988 


Open All Day Saturday. 


XLIX 


CABINETS 
by STAMFORD 











“VUAMADMUYH 


** Goodmans ” 











| izmz7-Ccom 





WRITE for our NEW CATALOGUE 


The most comprehensive range of 
CABINETS for 
RECORD STORAGE 
MOTOR UNITS 
EQUIPMENT 
PYE BLACK BOX 
GOODMANS’ ENCLOSURES 
From years of specialised production, 
we have designed 34 cabinets, styled to 
suit all tastes, of reliable construction 
and pleasing appearance. Prices ranging 
from £5.10.0 to £30.0.0. Easy payments, 














A. L. STAMFORD (Dept. FI6) 


20 College Parade, Salusbury Road, 
London, N.W.6 
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Cobles : MODERN ELectrics LTpb. 


MODCHAREX Telephones : 


LONDON 164 CHARING CROSS ROAD onnnn aoe tan 
LONDON, W.C.2 COVENT GARDEN 1703 


EXPORT ENQUIRIES WELCOMED PROMPT ATTENTION TO POST ORDERS 


LONDON’S LEADING TAPE RECORDER SPECIALISTS 


APPOINTED BY GRAM UNITS 
FERROGRAPH CONNOISSEUR / pick-ups 
VORTEXION DIAMOND \ GARRARD LEAK 


LEAD ON BIB AND DECCA 
TAPE GRUNDIG SPLICER SAPPHIRE COLLARO FERRANTI 


JOINTING we AGFA JOINING STYLI LENCO / COLLARO 


TAPE ETC. BLOCKS ETc. / CONNOISSEUR 
a | 


AM 
TAPE AND EMPTY SPOOLS — 


QUAD LEAK TRIX 
aa | ono ROGERS PIG 






































THE AEW GRAMPIAN 


in HGH FIDELITY MULLARD 5-10 
REPRODUCTION / HIGH QUALITY AMPLIFIER 


For use with crystal pickups, this amp- 
lifier fully complies wih the circuit 
specification. The separate control unit 
can be fitted in the top or front of the 
* Separate Control cabinet, and the main amplifier, con- 


Based on the Mullard 5-1 1 
| 
] 
| 
t 

Panel 1 nected to the control unit by the 
! 
| 
! 
! 
l 
1 
l 
| 
| 


Circuit—and with all these 
extra features. 


special leads supplied, may be placed 
wherever it is convenient. 


There is no doubt whatever that music 
lovers will find this amplifier provides 
them with a means of obtaining the 
perfect quality reproduction they so 
much desire. 
Full details from:— 


* Special Equalisers for 
Pickups 


* Extra Power for F.M. 
Tuner Unit 


£21 COMPLETE 


GRAMPIAN REPRODUCERS LTD 
15 HANWORTH TRADING ESTATE . FELTHAM . MIDDLESEX 


Telephone : FELTHAM 2657/8 . Telegrams: ‘REAMP’, FELTHAM 
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R e Ss p o n Ss e ie FERROGRAPH was the first portable Tape Recorder to be 


designed and wholly manufactured in Britain. To-day the 
. bewildered buyer may well hesitate when confronted with a 
5 Ss n oO t aA i i choice of so many makes offered. But if he is serious — and 
not lightly choosing something for his casual enjoyment — he 
would do well to ponder the following fact. 

Frequency response is often popularly quoted in advertisements 

t h = Ss t 0 al y as 50-12,000 c.p.s. This, of itself, means nothing in evaluating the 
excellence or otherwise of a recorder. Two other interdependent 
factors must be regarded, viz.—signal/noise ratio and distortion, 
if the true worth of the instrument is to be gauged. 

Furthermore, the limits in which the response is held must be 
given or the statement is again valueless. The Ferrograph frequency 
response is guaranteed to be within +3 db up to 10,000 c.p.s. at 
7: i.p.s., although the response does, of course, extend much 
beyond this. 

No exaggerated claims are made for the Ferrograph since its 
established reputation makes such claims unnecessary. Simple 
conservatism has always been a feature of Ferrograph publications 
and advertisements, and experience has shown the discerning user 
prefers it that way. 


MODEL 2A/N MODEL 2A/NH 
3} and 7% i.p.s. 7} and 15 i.p.s. 
76 gns. 86 gns. 
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calculated. But even this seldom conceals that 
it is usually the head rather than the heart that 
is dictating hi 

Prompted by Nichaus’s writing and the mood 
set by him, his supporting cast follows suit, but 
invariably with the high standard of musicianli- 
ness that has become synonymous with the 
best American modern jazz stars such as 
we have here. 

As in Niehaus’s previous LP, the recording, 
engineered again by John Palladino, is excellent, 
and again Niehaus has written a sleeve note 
that unpretentiously and sensibly sets forth the 
sources of his ideas and how he set about putting 
them into practice. E.J. 


Oliver and his Orchestra 

**** 100 Late (Oliver, Nelson) (0); Waat You Want 
Me To Do ? (Oliver) (a) ; I Can’t Stop Loving 
You (Oliver, Nelson) (d); I want You Just 
Myself (Oliver) (c); Shake It And Break It 
(H. Qualli Clark, Lou Chiha) (4); Rhythm 
Club Stomp (Oliver, Nelson) (e); You’re Just 
My Type (Oliver, Nelson) (f); Olga (Oliver 
Nelson) (g) 

(H.M.V. LP DLP1096—24s. 63d.) 


(a) (Am. Victor BVE-56756), (6) (do. -56758)—Oliver 
(tpt); Bobby Holmes (cit, alto) ; Glyn Pacque (alto) ; 
possibly Charles Frazier (inr); Dave Nelson (tpt) ; 
Jimmy Archey (tmb); Don Frye (pno); possibly 
Walter Jones rar ; Clinton Walker (tuba) ; Edmund 
Jones (drs). 8/10/1929. New York. 

(c) (do. -57528), (d) (do. -57529)—Oliver (tpt) ; 
possibly Pacque (cit, alto); Hilton Jefferson (alto) ; 
possibly Frazier (tnr); Nelson (tpt); unidentified 
tmb ; James P. Johnson (pno); Arthur Taylor (bjo) ; 
Walker (tuba); Jones (drs). 6/11/1929. New York. 

(e) (do. -59526), (f) (do. -59527)—Oliver (tpt) ; 
Holmes, Jefferson, Pacque (cits, altos); Nelson (tpt) ; 
a (tmb) ; possibly Henry Duncan (pno) ; Taylor 
jo) ; York. (twba); Fred Moore ay 18/3/1930. 

ew Yor! 


pno) ; r 
Moore (drs). sareii see. 
(h) iad, “63689)—Oliver (tpt) ; 
(altos); Frazier (tnr); Henry aiten, 
tpts); Archey (tmb) ; Duncan (pno) ; possibly Taylor 
bjo); unidentified tuba; Moore (drs). 10/9/1930. 


New York. 
Previous issues (both deleted): (d) H.M.V. B4844; 


(g) do. B4870. 

At last we can hear what Joe Oliver in his 
alleged decline really sounded like. On the 
showing of most of these tracks, his power hardly 
waned before he ceased recording. His work on 
Olga, What You Want Me To Do and I Can’t 
Stop is of a fine calibre—rich, confident, every 
inch a King. Archey contributes some grand 
trombone, and if the sax sections are a bit dated, 
think of them as old-fashioned frames to a 
masterly series of paintings that will never date. 
Weakest of the tracks is perhaps Shake It And 
Break It, which has a poor Oliver solo, but this is 
more than compensated for by the superb 
Archey, clarinet trio and (I doubt) Oliver on 
You're Just My Type. A must for Oliver 
collectors. O.K. 


xKid Ory’s Creole Jazz Band 
***When rhe Saints Go Marching In (Trad.) (a) ; 
Maple Leaf Ra (Joplin), ROE Wolverine 
Blues (Morton) (c); 
Pollack) (a); hy Ramble. “ 
Clarinet lade (Shields, 
Gettysburg March (Trad.) (g); Yell 
Blues (Handy) (4); I Found A New Baby 
(Palmer, S. Williams) (i) 
(12 in. Good Time Jazz LP LAG12004—36s. 53d.) 
(a), (b), (c), (4) (Am. Good Time Jazz, tape number 
Lelio (e), () (e). 0 (h), (i) - do. LKL1207)— 
Ory (tmb) ; Georg rt (cit); Aivin Alcorn (tpt) ; 
RN Newman (gtr); Ed Garland 
(drs). 9 and 10/8/1954. Hollywood. 
(a) and (e) Good Time Jazz GV2322. 
If Ory didn’t sound like a wounded lion or a 
species of klaxon horn, and if the tunes were less 
hackneyed—a lot less—I would find this a 
much more interesting record. George Robert’s 
clarinet is a bit colourless, but Ewell’s piano is 
finely _Played. Alcorn is not a very inspired 
musician on this showing, and Hall carries most 
of the rhythm section. Beautifully recorded, but 
musically not as interesting as the earliest Orys 
of 1944-1945 on Crescent/Jazzman. O.K. 


Previous issues : 
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xCharlie Parker 
Si, Si (Parker) (a) ; Swedish Schnapps (Shavers) 
(b); Back Home Blues (Parker) (d); Lover 
Man (Weil, Anderson) (c) 
(Columbia-Clef EP SEB10002—10s. 74d.) 


(a) (Am. Clef C610), (b) (do. C611), (c) (do. C612), (4) 
(do. C613)—Parker (alto); Red Rodney (tpt); Joh 
Lewis (pmo) ; Ray Brown (bass) ; Senay Giacke (drs). 
August, 1951. U.S.A. 

These come from what is perhaps best 
described as the Norman Granz period of 
Charlie Parker’s career. It commenced towards 
the end of 1948, and as regards recordings 
began with Parker accompanied by 
Machito’s orchestra session in December of that 
year—the first session Parker had undertaken 
since his April, 1948, date for Savoy which 
produced, inter alia, Barbados, Ah-Leu-Cha, 
Constellation, Parker’s Mood, Steeplechase and 
Merry-Go-Round, all of which we have had here 
on English Savoys. 

On the whole it may be said to have been 
Parker’s best era. During at any rate some of 
the time he was in better health than he had 
been previously, and although his earlier 
recordings had already disclosed to us the 
genius that was his, often it had been revealed 
in an uncertain and neurotic manner resulting 
from Parker’s intermittent illnesses. 

The most interesting track in the EP under 
review is Lover Man, if only because it gives us 
a comparison with what Parker was doing 
five years earlier when, in July, 1946, he 
recorded the same number for the American 
Dial concern. And the comparison is none the 
more difficult because on both recordings there 
is not only the same trumpet/piano/bass/drums 
accompaniment, but also the tempi and even 
the routines are identical. 

The net result of the comparison shows that 
while in the later recording the Parker style 
had not changed very markedly (and what need 
or scope was there for this anyway ?), he played 
with an energy that was only partially present 
in the earlier one, and with a far greater 
certainty and conviction. There were no 
missed entrances, none of that haltingness that 
made some of his phrases seem disjointed and 
even a little unconvincing. 

All of which just about sums up the other 
three numbers on this Columbia-Clef EP, all 
of which are more or less fast tempi, and all of 
which are notable for some of the most 
scintillating Parker alto yet heard here on 
records. E.J. 


*Bernard Peiffer Trio 

“orci le (Bingle) Bells (Pierpont); Tired Blues 
(Peiffer); Almost Like Being In Love 
(Loewe, Lerner); The ms m9 (Parker) ; 
Liza (Gershwin); Yesterdays (Kern); On 
ibilk My Elysees (Peiffer); Slow Burn 

1 

(Peleted LP EDL8&7016—23s. 1d.) 

( oy Blue Star, tape numbers PART-17404, -17405) 

—Peiffer (pno) ; Pierre Michelot (bass) ; Jean-Louis 
Viale (drs) 20/3/1955. Paris. 

French pianist Bernard Peiffer is now resident 
in the United States, but at this stage he has 
little to offer in the way of competition to the 
leading American stylists. He hammers his way 
cheerfully through the eight tracks here, and my 
use of the word hammer is not just rhetorical. 
He has little delicacy of touch and his style really 
has very little inherent swing. His own On The 
Champs Elysées is a charming number that 
deserves further playings, but the outstanding 
tracks are, if only because of the tunes, Almost 
Like Falling In Love and the attractive Slow Burn. 
Peiffer’s main weakness is on the slow tempo 
numbers like Yesterdays, where his lack of 
coherent improvisation is very obvious. Michelot 
and Viale give sterling support—support, that 
is, one might also say, worthy of a better 
principal artist. His life in America does not 
yet seem to have provided him with the i inspira- 
tion it should have done. E.J. 
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* Oscar Peterson 
***Where Or When ? (Rodgers); Oscar's Blues 
(Peterson) ; Three O’Clock In The Mornin 
(Robledo); All The Things You A.e (Kern 
(Columbia-Clef EP SEB10005—10s. 74d.) 


(Am. Clef, numbers untraced)—Peterson 


(pno) ; 
Ray Brown (bass). 


Released America spring, 1950. 
The mixing up of flow’ry runs, arpeggios and 
like embroiderings with more solid chordal 
passages often resulis here in an involved 
patterning that is more a patchwork than a 
symmetrical or easily discernible design, and 
even continual hearings fail to dispel the 
impression of too little continuity too often. 


Still, on the credit side there is Mr. Peterson’s 
as usual controlled touch and facile technique, 
and Ray Brown doing noticeably more than his 
share to add to the interest. 


*George Riedel Quartet 
“ These Swinging Swedes—Vol. 6" 
**Dilo (Wallin); Cool Me, Madame (Riedel) ; 
My Gun (Riedel) ; The Shadow (Riedel) 
(Esquire EP EP78—13s. 11d.) 

(Swedish Metronome MREP92-A, -B)—Riedel Comey 
Arne Wallin (tpt); Yangve Akerberg (bass); Egil 
Johansen (drs). 16/1. /1954. Stockholm. 

I’m afraid the description “‘ These Swinging 
Swedes ”’ is very much of a misnomer here, for 
frankly none of these items really swings. 
George Riedel is a competent ’cellist, but after 
having heard what Oscar Pettiford can do on 
the instrument in the swing idiom one comes to 
the conclusion that Riedel finds it a rather 
inflexible instrument. He should stick to his 
bass, on which, as you can hear on the earlier- 
mentioned Anders Burman EP, he is much 
more effective. Arne Wallin’s ultra-“ cool” 


trumpet does nothing to add to the swing 
or for that matter the interest in 
E.J. 


content, 
general. 


* Riverboat Jazz” 

***King Oliver’s Savannah Syncopators: Snag 
It (Oliver) (V by Richard M. Jones) (a) 

**Dewey Jackson’s Peacock Orchestra : Capitol 

Blues (Jackson, J. Johnson) (b) 

**** Jelly Roll Morton’s Levee Serenaders: Mr. 
Jelly Lord (Morton) (V by Frances Hereford) 
(ad); Midnight Mama (Morton) (V by Frances 
Hereford) (c) 

***Jimmy Wade’s Dixielanders: Gate’s Blues 
Ketag (V by Punch Miller) (A) 

****Albert Wynn’s Gut Bucket Five: Parkway 

Stomp (Wynn, Thomas A. Dorsey) (Scat V by 
Punch Miller) (g) 

****Albert Wynn's ate Jazz Band: Down By 
The Levee (Wynn) (V by Punch Miller) (e). 
She’s ——s For Me (Santo Pecora) (f) 

(Vogue-Coral LP LRA10023—27s. 43d.) 


(a) (Am. Vocalion E2634)—Oliver, Bob Schoffner 
(tpts); Albert Nicholas (ty: Billy Page (alto): 
Barney Bigard (inr); Kid Ory (tmb); Luis Russell 
(pno); Bud Scott (bjo); Bert Cobb (tuba); Paul 
ane (drs). 11/3/1926. Chicago. 

(b) (do. E3417)—Jackson (cornet); Thornton Blue 

; Cliff Cochrane (alto) ; Willie Humphrey (tnr) ; 

Albert Snaer (tpt); William Luther (tmb); 

fn Lovingood (pno); Pete Robinson (bjo) ; 
oa ** Pops ’’ Foster (bass) ; Cecil White (tuba) ; 
— Campbell (drs, commentator). 21/6/1926. St. 


te " (do. C1630), (4) (do. C1632)—Morton (pno) ; 
Walter ‘‘ Foots ’’ Thomas (inr, bar) ; unidentified 
cltjalto, tpt, tmb, bjo, tuba, drs. 21/1/1928. Chicago. 

(e) (do. C2381), (f) (do. C2382)—Wynn_ (tmb) ; 
Lester Boone (cit, alio) ; Punch Miller (tt) ; William 
Barbee (pno) ; Charlie Jackson (bjo) ; Ben Thigpen 
(drs). 5/10/1938. Chicago. 

(g) (do. C2424)—Personnel = for (e), except Alex Hill 
( = replaces Barbee. 9/10/19: 

(h) (do. C2429)—Wade, ‘Punch Miller (tpts) ; 
possibly Preston Jackson (tmb); unidentified sazes, 
bjo, tuba, drs. 10/10/1928. Chicago. 

Of this selection, only the Dewey Jackson 
band as such really played the riverboats. But 
disregarding the generic name of the set, we 
find some fine jazz, especially from the lyrical 
cornet of Punch Miller, in the easy rock of 
Morton’s rhythm section, and the lazy, warm 
trombone of Albert Wynn. 

The Oliver is distinctly disappointing, and it’s 
not helped by the vocal. Ory plays the same 
solo as he did on Oliver’s non-vocal Snag It six 
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months later. 
drag, too. 
The Wynn bands, however, are fine little 
groups—swift, free, and perfectly relaxed. 
The black spot of the bunch is the Dewey 
Jackson. Except that we learn from the compére 
the names of the soloists, it’s a waste of time, 
being a rather weary effort with only occasional 
glimpses of the very real talent that lay in the 
band. Their She’s Crying For Me, once issued on 
long deleted Oriole 1006, was a much superior 
job. O.K 


The ensembles are inclined to 


Max Roach 
***Drum Conversation (Roach) (b) 
Max Roach Drum 
***Just One Of Those Things (Porter) (a) 
(Vogue V2329—65s. 114d.) 


(a) (Am. Debut, number untraced)—Roach (drs) ; 
Hank Mobley (inr); Walter Davis, Jnr. (pno); 


Franklin Skeete (bass). 

(6) (do., do.)—Roach (drs). 

Drum Conversation is a successfully integrated 
solo which at no point degenerates into the 
noisy percussion feature so beloved of many 

ers. It is a most intelligently constructed 
example of the use to which the drum kit can 
put by an outstanding musician and the 
tonal concept and display of cross rhythms 
should be studied by all our local drummers. 

The reverse is not quite so good, but here, 
too, Roach has a solo which is well conceived. 
His technique is something at which one can 
marvel. Incidentally, the pianist on the group 
side is the son of the famous blues pianist of 
the same name. E.J. 


s Frisco Band 
Butter And Egg Man (Venables) (Vv). (a) ; 
ilver Dollar (Jack Palmer) (V) (a); = he 
walk Blues (Morton) (a); vi 
Peaches Down In Georgia (Ager, oor v) 
(a); Ace In The Hole (Dempsey, Wit Vv) 
(b); Long Gone (Handy, South) (V) (6); 
hy Chalkin’ ( ayes, Goell) (V) (6) ; 
ustan (Wallace, Weeks) (V) (6). (All Vs 
by Clancy Hayes) 
(Good Time 4 LP LDG155—27s. 43d.) 
af i? (am, Os Good Time Jazz, 4 number yo (6) 
0., }+Sco ; George Roberts 
(clt) ; Sock Bot Gon) Ww Rose : Clancy 
Hayes (bjo) ; : — 74 Preatiigeara (drs). 
Probably 1954. U.S 
Acurious mixture of pops and some standards, 
mostly with quite pleasing, but not outstanding, 
vocals by Clancy Hayes. Good recording, 
type playing, 


average West Coast-revival 
suitable for lighthearted party of young folks 
and their parents, who may derive some 
considerable pleasure from the old tunes in the 

old manner, as indeed I did. Hindustan, with 
two vocal choruses identical to each other, is in 
Latin style. I fer it otherwise, as the 
Rampart Street Ramblers (with the de Paris 
Brothers and Omer Simeon) do it on — 


xArtie Shaw and his Gramercy Five 
In The Dark “tome | Schwartz); The 
Pied Piper Theme (Shaw) 
(Columbia-Clef EP SEB10004—10s. 7}d.) 


(Am. Clef, numbers eee, (ct); Hank 
Jones (pno) ; Joe Puma (gir) ; Tommy Potter (bass) ; 
Irv Kluger (ars) 5 | vib. Released America 
prs 1955. U.S.A 

can happen when one tries to 
Poe the line-up for a Norman Granz 
record, so it’s not surprising to find no mention of 
the vibraphone player in the personnel given 
on the sleeve for this six-piece Artie Shaw 
Gramercy Five disc. 

But it is rather a pity, because he and the rest 
of Mr. Shaw’s associates here provide all that is 
worth hearing in these over drawn-out EP 
sides. Shaw himself sounds sadly unenterprising 
and tired in the slow Dancing, and although in 
his own Pied Piper Theme he is more sprightly, 
he doesn’t manage to do much more than 
cackle. For both what it does and the way it 
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does it the supporting cast was worthy of a 
better main soloist than Artie Shaw seems to 
have aged into becoming. E.J. 


xBessie Smith 
“ Tbe Bessie Smith Story—Vol. 4” 
****Backwater Blues (Smith) (6); Preachin’ The 
Blues (Smith) (2); Moan, You Mourners (C. 
Williams) (i); He’s Got Me Goin’ (Gray) (f); 
Blue Spirit Blues (C. Williams) (g) ; 
Revival Day (Razaf) (4); Trombone Cholly 
(Brooks) (c) ; Send Me To The ’Lectric Chair 
(Brooks) (d); Long Old Road (Smith) (7); 
Shipwreck Blues (Smith) (k); Empty Bed 
Blues (Johnson) (e) 
(12 in. Philips LP oo ha 43d.) 
Bessie Smith (blues singer) acc 
(a) (Am. Columbia 143490), (b) ian 148401) —James 
P. Johnson (pno). 17/2/1927. New 
Ps (do. 143575), (d) (do. 143576) —Joe ‘Smith (tpt); 
Charlie Green (imb); Fletcher Henderson (pno). 
3/3/1927. New York. 
(e) (do. a oe (tmb) ; Porter Grainger 


(pno). ag New York 

ve; 0. 148902)—Johnson (pno). 20/8/1929. New 
ye} (do. 149134)—Johnson (no). 11/10/1929. New 
voy (do. 150574), (i) (do. 150575)—Johnson (pno) ; 

Bessemer Singers. 9/6/1930. New York. 

(7) (do. 151595), (k) (do. 151597)—Louis Bacon 
(tpt); Green (tmb); Clarence Williams (pno) ; 
Floyd Casey (drs). 11/6/1981. New York. 

Previous issues (deleted): (a) Parlophone R2483; 
(6) do. R2481; (c) do. R2480; (e) Columbia DB2796 

Most of these splendid Bessie Smith records 
are accompanied by James P. Johnson, and his 
contributions to them provide the most perfect 
foil to that mighty voice, which even gets 
eclipsed, it seems, on some of the less interesting, 
more pornographic items. Charlie Green’s 
mischievous trombone on Empty Bed Blues must 
be a classic in instrumental double-entendre, and 
Johnson’s delicately shaded piano on Back Water 
Blues is one of the finest things in the whole 
library of piano jazz on record. Trombone Cholly 
and ’ Lectric Chair are two more rousing numbers 
featuring “ Big’? Green ; there’s interest, and 
even a wry humour, in each. 

So ends “ The Bessie Smith Story” as told 
in four American Columbia 12 in. LPs compiled 
by George Avakian and issued here by Philips. 
It has given us the greatest vocal exponent of 
the blues who ever lived in just about every one 
of her multitude of moods, and it thrilled me 
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none the less because I have for years enjoyed it 
in chapters via the 78 r.p.m. versions of the 
reco: O.K. 


*Art Tatum 
****Embraceable You (Gershwin) ; Come Rain Or 
Come Shine (Mercer, Arlen) 
(Columbia-Clef EP SEB10003—10s. 74d.) 


(Am. Clef, numbers untraced)—Tatum 
Recording date untraced. S.A. 

Art Tatum in one of his most decorative 
moods, playing in Embraceable at least as much 
of the time ad lib. as he does in tempo, and in 
Come Rain practically all the while ad lib. 

You may or may not like the kind of thing, as 
such, but Tatum does it so imaginatively and so 
technically perfectly that one cannot fail to be 
intrigued by it. As Norman Granz rightly 
remarks in his sleeve note, “‘ I don’t think there 
is anyone who has the complete mastery of his 
instrument, whatever that instrument may be, 
that Tatum has of the piano; and I don’t 
know of any musician who has maintained the 
high level of artistry that Tatum has for as 
many years as he has. The man’s creativeness, 
fertility of ideas, taste, feeling and technique 
are, in combination, unsurpassed by any other 
jazz artist ’’. E. 


(pno). 


xAlex Welsh and his Dixielanders 
***Wild Man Blues (Armstrong, Morton) (a2); New 
ee Function (Handy) (V by George 


elly) (b) 
(Deces yEP ne -2- 343d.) 
***As Long As I Live (Koehler, Arlen) (d) 
***New Orleans Stomp (Lil and uis Arm- 
strong) (c) 
(Decca 78 F10607; 45 45F10607—5s.) 

(a) (Decca poe, () i pase) ae 
(tpt); Iam Christie (cit); Roy ey =f (tmb) ; 
Fred Hunt (gno) ; i. Nevill e Skrimshire (gt: 

Thompson (bas ie Hastings aa, on 1955. 
During the NIF Traditional Jazz Concert at the Royal 


d) (do. DR20894 -—Welsh tpt 
Sy ea tee,eses ; Hunt Rent 
Tom aly "Gee; Hastings 


Nige WTO5S. nica. 

More originality in the choice of numbers, as 
well as in their execution, would have made 
these more interesting. The “ revivalist “ 
sound has got a bit dull, even from one of our 
better bands. O.K 
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Orleans. (1954, U.S.A.) Vogue V2384. (Previously 
included in LP LDE142.) 

ANDY KIRK’S TWELVE CLOUDS OF JOY: 
Bearcat Shuffle (a); All The Jive Is a. (o) $ 
Moten Swing (5); Lotta Sax A (d). 

New York.) Columbia EP SEG7607. Coe tion 
— (deleted): (a) Columbia DB5025; (b) do. 


RRY AN QUARTET: Limelight ; 
Line For Lyons. (1952, U.S.A.) Vogue V2337. 
(Previously included in LP LDE030.) 

MAX ROACH-CLIFFORD BROWN: All God's 
Children; Sunset Eyes. (1954, Holl -) 
bpd EP EPV1091. (reevteutiy included in LP 


E117.) 
a vistr TO JAZZLAND’*’. BUNK JOHNSON 
AND : Out Of Nowhere. nee New York. I (a); 
LOUIS ARMSTRONG HO : West E 


(1939, New York. 
Dan In 


PETE RUGOLO ORCHES 

Laura. (Untraced, U.S.A.) (hk). hilips 
BBR8071. Previous issues (¢ deleted) : yes 
in Columbia ea ager (b) Parlophone R with 
Freeze An’ Melt (Eddie Lang Orch. included in 
Philips BBR8701. (c) Parlophone R2711, with At 
The Jazz Band Ball (Bix lerbecke Orch.) : 
; included in Philips BBL7014. (4) 
Philips BBR8@82. (e) Columbia 
DB2463¢t ; Philips BBR8071. (f) 
Parlophone R2928f ; included in Philips BBL7073. 


(g) included in Philips BBR8045. (h) included in 
Philips BBR8042. 


RNER : 
U.S.A.) teh 
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NORTHERN RADIO SERVICES (Contd.) 


CURRENT GARRARD, COLLARO & B.S.R. 
PRODUCTS AVAILABLE FOR IMMEDIATE 
DELIVERY FROM STOCK AT PRESENT. 


COLLARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 
AUTOCHANGER RC54. Both above fitted with 
either Studio Type ‘‘O’’ or Studio Type ‘‘P’’ pickup 
heads with permanent sapphire styli. Prices €£8/18/4 and 
£13/4/2 respectively. Transcription cartridge 6/9 extra. 


COLLARO PICKUPS AND HEADS. Studio Pickup 
Arm, 13/10. Studio Pickup head type ‘‘O”"’ or “*P”’ 
£3/0/9. Pickup complete £3/14/7. Studio Transcription 
Pickup Arm with Studio ‘‘P’’ head £4/15/9. Ditto with 
Transcription head €5/2/5. 


MODEL TA 3-speed Unit with plug-in turnover head. 
Type GC2, £10/16/-, or with Acos HGP33 or 37 heads, 
£10/14/-, or with two separate high fidelity Acos HGP35 
heads, £12/17/-. Unit less heads, £8/11/-, post 2/6. Heads 
42/3 each, post I/-. 


TA now also available with Collaro Studio ‘‘O”’ or 
“*P** head, 11 gms. Head only to fit TA, £3. 


MODEL TB as above, but with long pickup arm. Less 
heads, £8/11/-, post 2/6. 

Heads to fit this unit: Decca XMS, 54/6, Decca Crystal, 
39/-, Acos HGP55, 42/3, Garrard Standard Magnetic, 28/-, 
miniature magnetic low impedance, 28/-, miniature 
magnetic high impedance, 38/-. Post on heads, I/-. 


MODEL RC80M AUTOCHANGER (Special Version). 
We recommend this as being the most mechanically perfect 
Autochanger on the market, and with absolute minimum 
motor noise—approaching Transcription quabity. Price 
LESS HEADS £15/5/-. Price with short pickup Arm and 
Garrard GC2 or Acos HGP37 turnover pickup Head, 
£17/7/6, or with full-length Decca Arm and complete with 
two Decca XMS Heads, £20/15/-, or with two Decca 
crystal Heads, €18/10/-, or two Acos Hi-g Heads, £19/10/-. 
Stylus pressure accurately adjusted before dispatch. 


STOP PRESS 
We can now supply the above fitted with Collaro Studio 
““O” or “*P”’ cartridge for £18/5/-, or with ‘*PX’’ 
transcription cartridge 6/9 extra. TA with Studio ‘‘O”’ 
or ‘*P,”’ II gns. 


MONARCH atest version 3-speed mixed-record 
AUTOCHANGER with high-fidelity Acos Pickup. Real 
Snip £8/19/6 each, brand new. Carriage 5/-. Mounted in 
portable cabinet £4/10/- extra. 


TRANSCRIPTION UNITS IN STOCK 


COLLARO 2010 less pickup, £14/4/2; 
pickup and transcription cartridge, £18/12/-. 


with Studio 


LENCO GL50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price 
with Very High Fidelity crystal head or Goldring variable 
reluctance head £20/17/6. 


LENCO GLS5S5, as above but without pickup and auto- 
stop but fitted with Special Device for Groove Location 
and knob which completely disengages drive-wheel. 
Suitable for use with any pickup, especially transcription 
types and B.J. Arm. Price £16/14/0. Immediate delivery 
guaranteed. 


CONNOISSEUR 3-variable speeds, £27/2/6. 
GARRARD 301 3-variable speeds, £25/3/6. 


BURNE-JONES (B.jJ.) PICKUP ARM 

Revolutionary new type to eliminate tracking errors, 
takes three-pin heads such as Decca XMS and new type 
Acos HGP55 hi-fi heads directly. Price £3. Three-pin 
adaptor for Acos HGP39 13/4. Head fitted Collaro trans- 
cription cartridge to fit £3.10.0. 


OTHER PEOPLE’S AMPLIFIERS AND 
RADIO FEEDER UNITS 


If any reader should have his mind set on a high-priced 
amplifier of another make and would like to save money 
if possible, we should like to make the following clear-cut 
offer : If he buys one of our ‘‘ Symphony ’’ Model Ampli- 
fiers (Standard, Decca, or Studio version) and is not 
entirely satisfied with it he may return it for full credit 
against any other amplifier or tuner on the market. 
It should be emphasised at this stage that as Retailersywe 
can supply any Amplifier, Radio Tuner, etc. advertised 
in the Wireless World or Gramophone. 


TAPE RECORDERS 


GRUNDIG 820 TAPE RECORDER 

This very latest model is now available from our stock. 
It is the last word in portable tape recorders, and this 
latest model has no less than three built-in loudspeakers, 
giving ‘‘3-D"’ sound. The price is 98 gns., and we can 
offer special h.p. terms on Grundig apparatus. Call for 
demonstration or send for illustrated leaflet. The smaller 
Grundig models are also available. 


RECORDERS (SHOP-SOILED) 

We usually have one or two portable recorders, which 
have been only used for demonstration, available at 
reduced prices. To callers only. 








COME AND HEAR the above 
Amplifiers, Tuners and ’Gram Units 
playing through a variety of loud- 
speakers in appropriate Acoustic 
Cabinets in our Showroom. They 
include Wharfedale, W.B. and 
Goodmans, etc. The experience and 
information gained will save you 
time, money and trouble. 








If you are keen on REAL fidelity 


mT 


WHY NOT CONVERT TO TAPE? 


It may not have occurred to you before that tape recorders have a 


place in the fidelity equipment bracket. 


Just what sort of a place 


depends upon the tape recorder you have in mind... 


Call in at any Simon Stockist (contact us or our Northern Depot if in 


doubt). 


Ask to hear our new demonstration tape played on the 


Simon SP/2 or SP/3. You'll hear what we mean by real fidelity. . . . 


TAPE RECORDERS 





Left : Simon SP/2 attractive Rexine covered 
cabinet, 75 gns. 


Right: Simon SP/3,walnut veneer cabinet, 79 gns. 


Oud, recording 


SIMON SOUND SERVICE LTD. 

46-50 George Street, London, W.!. Tel. : WELbeck 2371 (5 lines). 

J. D. MORRISON & CO. LTD. 

Wakefield House, 11-13 New Wakefield Street, Manchester |. Tel. : CENtral 2959. 


Simon is 


Northern Depot : 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 


available daily including Saturdays from 10 a.m. to 6 p.m. or will 
deal with enquiries by return of post. Our new illustrated Catalogue 
and supplement will be a great boon to those desiring quality equipment 


for modest expenditure. Send two 24d. stamps for your copy now. It 


may well save you pounds ! 





No. |“ SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the r nt curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the inal linear respon of the 
amplifier, as the pickup, speaker, etc., are not linear. _In- 
dependent Scratch-cut is also fitted and special negative- 
feedback circuit employed. The Amplifier can acc late a 
wide variety of records from old 78s to new LPs. Input is for 
all types of pickup of 0.lv. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price 11 gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 











No. 2 ““ SYMPHONY ” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available 
with ali controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are d co iently higher up. 
Extra cost 2 gns. 





STUDIO & DECCA “SYMPHONY” AMPLIFIERS, 
Models | & 2. These amplifiers possess all the facilities of the 
above standard models together with valve amplification stage 
and precise tone correction circuits (separate for Std. and LP) 
to match the Studio type ‘*P’’ or Transcription and the 
Decca XMS Magnetic Heads respectively. Prices: No. |, 
13 gns. No. 2, 18 gns. Carriage 5/-. 


“SYMPHONY” RADIO FEEDER UNITS 


No. |“ SYMPHONY ”’ TUNER. AT.R.F. model designed 
for the quality reception of local stations. Quality is adequate 
for amplifiers of the highest fidelity class. Infinite impedance 
detection. Controls: gain, wave-change and radio/gram 
switch. Illuminated engraved glass dial. Latest miniature 
valves. Overall dimensions : 9 in. wide by 6 in. deep by 6 in. 
high. Power required : 6.3v. at | amp. and 250/300v. at 15 
m/a. Price 7 gns., carr. and packing 5/-. 


No. 2 “SYMPHONY” SUPERHET TUNER. Three 
wave-bands, advanced circuit, very newest valve types, floodlit 
glass dial, with bronze escutcheon provided. Suitable for use 
with the best amplifiers. Overall dimensions : 12 in. wide by 
8} in. high by 7 in. deep. Controls : on/off/gain, radio/gram, 
wave-change and a Dial cut-out 8 in. by 4} in. either 
horizontally or vertically (state which required). Tuner can 
be readily mounted at any angle. Requires : 6.3v. at 1.5 amp. 
and 259/300v. at 20 m/a. Price 11 gns., carriage and packing 5/-. 


No. 2/VS VARIABLE SELECTIVITY SUPERHET 
TUNER. As No. 2 but incorporating on the wave-change 
switch an extra position for radio, giving T.R.F. band width. 
Price 13 gns. Carriage and packing 5/-. 


NEW MODEL PORTABLE RECORD PLAYERS 
We are pleased to announce the entry on to the market of 
two ‘Symphony ’’ Record Players designed to represent 
the greatest value in this line ever offered. Model No. |! 
mains the Collaro 3-speed single record playing unit. 
3/554 and model No. 2 contains the Collaro Autochanger 
4. They are available with either Type ‘‘O”’ insert, 

_ insert or transcription insert. Prices (in attractive 
xine case): No. |, £10/19/6; No. 2, £14/19/6. 
iage 7/6. Transcription insert, 6/9 extra. 





‘* Symphony ”’ No. | 
F.M. TUNER 


We are pleased to announce that after extensive re- 
search our new High Fidelity F.M. TUNER has been 
placed on the market and is ilable for i diate 
delivery from stock. It incorporates the latest type of 
permeability-tuned coil assembly of advanced design 
housed in die-cast protective anti-radiation shroud. The 
Tuner employs the most modern types of valves newly 
developed especially for F.M. circuits—ECC85, 2 by 
EF89, EB91. 

The efficiency of the general circuit ensures extreme 
sensitivity and a very high music-noise ratio. The 
output impedance is g rendering it suitable 
fo- feeding into any normal amplifier including those of 
the Highest Fidelity class 

A volume control is incorporated to adjust for variations 
in signal strength and amplifier input sensitivity. 

A radio/gram selector switch and pickup socket are also 
incorporated and the unit is readily linked to an A.M. 
Tuner without external changeover switch. The slow- 
motion tuning drive is expecially smooth and free from 
backlash and the glass dial is illuminated. Overall size 
is : 9in. wide by 6 in. deep by 6 in. high. 

suageee requirements are : 6.3v. at 2 amps. and 250v. 
at m/a. Our model FMI Power Pack is ideal for 
providing this power and has capacity for the average 
A.M. Tuner as well. 

The price of this high grade F.M. Tuner is only 14 gns., 
tax paid, and the Power Pack £3/7/6 extra if required. 

















CONSOLE AMPLIFIER CABINETS (Below), 33 in. high, 
lift-up lid with piano hinge, take Tape Deck, Gram Unit or 
Autochanger, Amplifier, Pre-Amplifier, and Radio Feeder 
Unit, finished medium walnut veneer. De luxe version, price 
tl gns. Oak or mahogany veneers 20/- extra. Special finishes 
to order. Carriage according to area. We will quote by 
return. 


NORTHERN RADIO SERVICES 


Il KINGS COLLEGE ROAD, ADELAIDE. ROAD, 


LONDON, NW.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 


“SYMPHONY” BASS REFLEX CABINETS 
(Below). Fully finished in figured walnut, oak or 
mahogany. 12-in. speaker model £11/10/-; 
10-in. £11/-/- ; 8-in. £10/10/-. Carriage according 
to area. Each size gets the best possible response 
=< appropriate size speaker and provides full, 
rich bass. 


TREBLE BAFFLE, veneered to match, for 
mounting treble speaker in twin-speaker outfits, 
optional extra 50/-, 


“SYMPHONY ” BASS REFLEX CABINET 
KITS. As above, but unveneered, and less grille 
and moulding. 30-in. high, consist of fully-cut f-in. 
thick, heavy, inert, non-resonant patent acoustic 
board, deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, 

/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 10/6 extra. 


GOODMANS CORNER CABINETS for the 
AXIOM 150 Mark 2 manufactured by us to 
Messrs. Goodmans’ specification and approved by 
Messrs. Goodmans. Height 44 in. Price 
complete kit in plain board with | in. thick felt, 

gns. Price ready built, 10 gns. Finished in 
figured walnut, 16 gns. Other veneers to order. 
Carriage extra according to area. Quotation by 
return. 


NEW TYPE GOODMANS AXIOM EN- 
CLOSURES. Soundly constructed of our 
heavy non-resonant patent acoustic board to 
Messrs. Goodmans’ specification and fitted with 
lin. thick felt. Unveneered. 


Model 172CS for Axiom 150 Mark 2, Axiom 22 
Mark 2, Audiom 60 or Audiom 70. Price £7. 


Acoustic Resistance Unit (I72ARU) to fit, 55/3. 
Model 180CS for Axiom 80 only. Price £7. 
A.R.U. to match 51/-. 


Immediate delivery. Carriage and packing in 
England 15/-. We will quote for elsewhere. 
Veneered models to order. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 
or over. Send one-third deposit with 
order, balance over 6 or 12 monthly 





instalments. State which required. 
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Mode! TK820/3D 


98 gns 


Plus microphone frem 6} gns. 
Attractive H.P. Terms 








Why I bought a Grundig... 


If I explain that there were fifty-two and nine-twelfths reasons why I bought a What s 
a Grundig you’ll understand that it isn’t a coincidence that I shall be fifty- : Pe 
three in three months’ time. In fact I’ve got to the age where it seems to : 
me that being a serious music lover ought to be a simple affair. ee ee ee ae 

I look at my Grundig, I switch on and I’m surrounded with music 
from three speakers—three-dimensional reproduction they call it—just like 
that. 

I have to chuckle when I think of the early days. You see, music lovers 
like me are half technicians too. In the pre-electric recording days we used 


Write for this Folder to 
GRUNDIG (Gt. Britain) Ltd. 
Dept. G. 39/41 New Oxford St., : 
London, W.C.1 . does. for 


to build enormous and complicated acoustic speakers to get the most out Electronic Divisi G ; 
of the old soundbox, and good reproduction was a matter of loyalty rather amen teed te tape - 


than fidelity. 


And then more recently it was pickups and thorn needles and then Fleuse send me a-copy of 


1 

! 

' 

| 

| 

| 

1 

1 Ltd.) 

| 
sapphires and speakers set in solid concrete and wires and more wires. your informative folder on 
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| 
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recording 


. 
ba 


And the silly thing was that I hardly ever got around to hearing music. the TK820/3D tape re- 
Nothing was ever quite finished. Ask my wife. She had to dust the place. corder and its useful acces- 


Then one day I saw a Grundig ‘ Specialist ’ in the local dealers. I asked saeeais 
for a demonstration. Listening to music on a ‘ Specialist’ is delightfully 
uncomplicated. In fact, in a moment of shattering honesty I had to admit 
that it was a lot better than my own set-up. I could hear the instruments NAME | 


separately, they were full and round, there wasn’t any ‘ tizz’ on the violins. 


It seemed to me to be the nearest to living sound outside the concert 
hall that I had ever been—or ever shall be, for that matter. 


URE Or a ae nee Be th ee ‘ 
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TECHNICAL TALK 


By P. WILSON, M.A. 


Inexpensive Loudspeaker Systems 

Last month I mentioned my success in using 
one of the W/B cambric cone speakers as a 
woofer. For the particular experiment I was 
referring to I actually used the 8 in. model, but 
I have also used the 10 in. model, H.F. ror2, 
with equally conspicuous success. I recall that 
I referred to this possibility in my original 
review. 

I mention this now because I am glad to see 
that our American contemporary High Fidelity 
has just reported success in a similar experiment 
with the H.F. 1012. ‘ Results at the low end of 
the scale’, it says, “‘ was not disappointing in 
the least ; smooth pure bass was obtained down 
to about 34 c/s; at 37 c/s response was at full 
strength ”’. 

This finding interests me greatly, as does also 
the continuation of the report, which says: 

“ Response in the range from about 2,000 to 
5,000 c/s seems to be substantially above that 
of the rest of the range. This gave an overall 
tonality that many find exciting ; for our part, 
we preferred to use the 1012 as a woofer only. 
With a separate tweeter and 1,000 c/s cross- 
over network we had a system that in our 
opinion rivalled many at three times the price ”’. 

This conclusion is in accord with my own 
recent findings, but I can goa step or two further. 
First, the middle register prominence (which I 
find extends down to 1,500 c/s) makes the 
H.F. 1012 and the H.F. 810 excellent units for 
use in two other ways: first, as middle-register 
speakers (‘‘ squawkers””) with certain woofers 
and tweeters, crossing over at about 1,000 c/s 
and 4,000 to 5,000 c/s; second, as single unit 
speakers with an amplifier, such as the Symphony 
or the new Pye, which has a middle register 
tone control. 

I also find that the 8 in. unit has a few 
advantages over the 10 in. Its disadvantage is 
its lower flux density. So I am asking my friends 
at Mansfield to make up a composite unit for me 
with the 8 in. cone and the 10 in. magnet! I 
find as the days go on that my personal (and, in 
some ways, unreasoning) sympathies are moving 
away from the larger 15 in. and 12 in. units ; 
in this, I am of course referring entirely to home 
use and not to auditorium demonstrations, 
though I should not be surprised to find (I 
haven’t tried it out) that even in the latter a 
multiplicity of smaller units would be better 
than one large one. 

However that may be, I know that a good 8 in. 
unit can be used to very good effect as a woofer, 
provided one bears in mind that both the power 
handling capacity and the acoustic efficiency are 
somewhat restricted. 

All this I settled in my own mind many 
months ago. The problem I have been ponder- 
ing over, and working on as time has permitted, 
has been that of devising a suitable enclosure 
within ordinary living room proportions. The 
High Fidelity tests were carried out with a 
9 cubic ft. enclosure. So were mine at first. But 
I want something, either smaller or more con- 
venient. Most ladies I have met certainly do! 
I am sure it can be done. The Tannoy G.R.F. 
Enclosure reveals one way ; but it is expensive. 
For an inexpensive system, one looks either to 
the Wharfedale J.B. cabinet or to some other 
simple adaptation of the bass-reflex design. 

Now the trouble about this design is that 
cither the cubic content of the cabinet must be 
large so that the resonance is below that of the 
speaker unit, or special means must be devised 
to tune the port to the resonant frequency of the 
speaker unit. 


I have always thought that the discovery, just 
before the war, that a speaker cabinet could be 
tuned, like a Helmholtz resonator, and closely 
coupled mechanically to the surround resonance 
of a loudspeaker unit, has been one of the 
happiest inventions in sound reproduction. The 
close coupling gives a double-humped resonance 
just as it does in the electrical analogue of a 
radio tuner. And other similarities exist, too. 
Thus, unless the resonant frequencies of the 
two tuned circuits are exactly the same, the two 
humps in the resultant response will be un- 
equal ; again, if damping is included in the two 
resonant circuits, the two humps can_ be 
flattened out very considerably and the final 
effect is that of extending the response to about 
an octave below the surround frequency of the 
speaker unit. 


The tuning of the cabinet and the intro- 
duction of the requisite amount of damping are 
therefore the problems to be solved. The most 
satisfactory piece of research on the former 
problem was carried out some years ago in the 
laboratories of Messrs’ Goodmans Industries 
and published in a paper read before the 
British Institute of Radio Engineers in Feb. 
1953- There it is shown how a vented cabinet 
of quite small dimensions can be effectively 
used, provided that the vent has a neck of 
calculable dimensions ; and full information is 
given about the way to determine the optimum 
size. 

At the recent Radio Exhibition, too, Messrs. 

mans demonstrated an acoustic resistance 


unit which, they claimed, provided the 


‘necessary damping element in a remarkably 


simple way. Now I do not yet know the 
theory behind this unit and I have not yet put 
it through its paces in test conditions. But I 
listened to reproduction on the Goodman 
stand from loudspeaker enclosures into which 
it had been incorporated, so I feel justified in 
taking the claim on trust for the time being. 


I expect that in this, as in other forms of 
damping, too much will be almost as bad as too 
little. What is usually wanted is “ critical 
damping ’’—‘‘ not too much, not too little, but 
just right’, as the well known advertisement 
has it. Probably that is why Mr. Briggs found, 
in his riments on lining the cabinet with 
felt, that it is best to leave one surface unlined. 
Incidentally, I have found a much better 
arrangement than felt lining. It is to stick 
(with drawing pins to start with) papier mAaché 
egg trays to the internal surfaces of the cabinet. 
They are very cheap and their damping effect 
is much better than that of any material I have 
tried. The idea, of course, was given to me 
when I thought about the “ dragons’ teeth ”’ 
construction of the acoustically dead rooms at 
the G.E.C., Goodmans and other laboratories. 
The same system could of course be cheaply 
applied to the walls of a room by anyone who 
wished to insulate himself from his neighbours. 


By the use of these egg trays in the loudspeaker 
enclosure it is possible to reduce the panel 
resonance, also, to quite a remarkable degree. 
The effect of course is not so complete in this 
respect as it is in a brick, or  sand-filled 
enclosure, but I believe that it is quite good 
enough for ordinary domestic purposes, and 
even in the brick enclosure it is still advantageous 
to use the surface damping to deal with the air 
resonance. 

It is an advantage to have the enclosure in 
the corner of a room, because then the speaker 
is then radiating into 90 degrees, instead of the 
180 degrees of a side wall. But it is not, definitely 
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not, an advantage to have the enclosure on the 
floor. That invariably leads to complications, 
partly from the muffling effect of carpets and 
other room furniture, and partly from the 
directional properties of high notes. Some 
people try to get over this by having the woofer 
near the floor and having the squawker and 
tweeter pointing upwards or backwards towards 
the wall. I myself prefer to have the whole 
enclosure at a height of not less than 5 ft. from 
the floor and preferably with the tweeter near 
the ceiling, so that the directional waves proceed 
from the corner of the room above one’s head 
and are subsequently reflected round the walls. 
It is a refinement to have the direction tilted 
slightly downwards and not parallel to the 
ceiling or floor. 

It is usually possible to find at least one corner 
of a room which can be used for the purpose and 
this method of installation does not interfere 
with the housewife’s precious floor space. 
Indeed, the cabinet containing turntable, 
amplifier and radio tuner can be conveniently 
placed underneath the loudspeaker enclosure. 

But what about the weight of the enclosure ? 
Well, what about it ? Why not use the walls 
of the room as a substantial part of the enclosure 
and simply devise means of fixing a front baffle, 
vent and neck to them, taking care to get all the 
joints airtight ? 

That is what I did for the simple enclosure 
which I mentioned last month. It cost under 
£1 and entailed only a few hours labour. In 
my next article I will give constructional 
details. 


NOVICE CORNER 


Record and Pickup Equalisation : 
3. Crystal Pickups (continued) 

First of all, two additions to the comments 
I made last month. Whilst the article was in the 
press, a reader told me that by using the LP 
position on the Selector Switch in his amplifier 
in conjunction with a Goldring 500 pickup he 
got better quality and less scratch from his old 
78 records than he did when using a thorn 
needle pickup. This reminded me that I 
should have mentioned this trick of trying the 
LP position for old records; it brings into 
operation a treble cut and bass boost circuit 
which can be quite a useful addition to the 
other controls. So don’t be hypnotised by the 
labels, but try the combination for yourself. 

I should also like to say that in my view Mr. 
Ian Leslie’s letter, published last month, about 
the desirability of transferring the Golden Age 
78s to microgroove 45s, whilst technically 
correct, is economically unsound. The transfer 
is in fact being done by Victor in America, and 
I am happy to possess a number of samples. 
But that is no answer at all to the thousands of 
music lovers who in days gone by spent more 
than they could really afford on shellac discs. 
I maintain that it is up to the technicians to 
devise a means of playing these discs satis- 
factorily on modern apparatus. I am sure it 
can be done. 

I happened to be talking to Mr. Kelly about 
the problem a week or two ago, and we decided 
that any suggested limitation in the range of the 
pickup coupled to what I might call a variable 
“trough ’’ control was quite a feasible one. I 
mentioned the point about thorns and bamboo 
fibres being self-damping and he immediately 
commented that by virtue of the principles of 
Natural Selection the bamboo must inevitably 
be “critically damped”, otherwise it could 
not have survived the vagaries of the weather ! 
This matter of critical damping is much too 
erudite for me to elaborate on this occasion, so 
I will content myself by saying that it is one of 
great importance, which even the most skilful 
technicians are too often apt to forget or neglect; 
and that Mr. Kelly’s remark shed a lot of light 
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on a number of observations that had hitherto 
puzzled me. 

To return to our main theme, I may sum up 
by saying that if you are content to use a crystal 
pickup (and the modern ones are so good that 
no one need have any qualms about doing so) 
then your requirements need not be more than : 

1. A good turntable and motor free from 
“wow ” and “ rumble ’”’. 

2. A good carrying arm with completely free 
and smooth horizontal as well as vertical 
bearings. If these bearings are conical 
pivots, as on the BJ arm, be sure that they 
are not too tightly screwed up: the 
slightest binding can cause the pickup to 
stick in a groove, especially at the inside 
of a record. 

3. The amplifier sensitivity should be such as 
not to require more than 100 millivolts 
input for full output ; 50 millivolts would 
be better. 

4. There should be five input connections for 
Radio 1, Radio 2, Tape, Pickup, Micro- 
phone, and six positions on the input 
selector switch, the extra one being 
required to distinguish between LP and 
78s on the pickup input. (If an additional 
pickup is to be used for the olders 78s, the 
change-over would be effected at the play- 
ing desk.) 

5. There should be separate bass and treble 
controls with ranges plus or minus 10 db. 

6. Asteep cut fil’er at 4,000 c/s, 5,000 c/s and 
9,000 c/s will be an advantage. 

7. The amplifier should have not less than, 
say, 15 db negative feedback ; 25 db is 
better, and 35 db excellent. It is desirable 
to have a “ jack” output from the stage 
immediately before the output valve to 
feed a tape recorder input. This output 
should not have a d.c. potential. 


4- Magnetic Pickups 

Most of these requirements will likewise apply 
to magnetic pickups, but a higher sensitivity is 
needed, and all sorts of elaborations can be made 
in the Input Selector arrangements. 

For the best magnetic pickups an input 
sensitivity of 50 millivolts is hardly enough 
unless a pickup transformer is used. This can be 
effective for low impedance moving coil 
pickups (it works exceedingly well with the 
“* Expert ”’, for example), but for the medium 
impedance variable reluctance pickups, such 
as the Goldring or Tannoy, it is better to have 
an input sensitivity of 20 m.v. in the amplifier 
and not to use an input transformer. 

Almost always it is necessary to have one 
additional valve in the amplifier when a 
magnetic pickup is being used and this easily 
provides the extra amplification ; it also gives a 
place where the necessary record equalisation 
can be neatly carried out by a negative feed- 
back circuit between the anode and grid, 
without affecting the main negative feedback 
loop from the output of the main amplifier. I 
mention this because I have seen designs in 
which the tone controls as well as the volume 
control have been included within the main 
feedback loop, thereby counteracting their 
effectiveness as well as making it difficult to get 
any high degree of negative feedback without 
sending the amplifier into oscillation at some 
frequency. 

The minimum flexibility can be obtained in 
a six-valve circuit, viz. : 

2 valves output stage ; 

2 valves for phase splitting (some designers 

use one only here) ; 

2 valves for amplification and frequency 

correction ; 
and of course for the two latter purposes double 
triodes can be used, but I prefer to use low noise 
pentodes in the early stages. Thus the Mullard 
610 amplifier (which is the 510 plus an extra 
valve as pre-amplifier) uses the following 
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sequence of valves: 2 of EF86 (low noise 
pentode), 1 of ECC83 (double triode) as phase 
splitter, 2 of EL84 as output valves. The Osram 
gi2 Plus has a different arrangement. It uses 
2 of 2729 (low noise pentode), 1 of B309 (double 
triode), one half being used as an amplifying 
valve and the other as the single valve phase 
splitter, and 2 of N709 as output. The Mullard 
can give a sensitivity of 10 m.v. and the Osram 
of 1 m.v., if desired. 

Amplifiers with a greater amount of negative 
feedback, such as the Pye PFg1, the Pamphonic 
1002 or the R.C.A. Photophone, need at least 
one further stage of amplification to make up 
for the reduction of gain through feedback. 
Several of them, in fact, use an additional 
double triode, one half of which is used not as 
an amplifier but in a special arrangement 
(known as a cathode follower circuit) which 
facilitates the transfer from pre-amplifier to 
main amplifier. 

These extra stages are all before the main 
negative feedback loop from the output, and 
may therefore be used to separate the various 
controls. Thus, it is good practice to have the 
pickup equalisation before the first valve, the 
record equalisation between first and second 
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valves, the bass and treble tone controls betwe:n 
second and third valves, and the volume cont: 
after the third valve. In that case, there is io 
difficulty in arranging for different record 
equalisation settings to give the desired com- 
pensation for as many recording characteristics 
as one desires. Whether the choice is by means 
ya —' buttons or a rotary switch is a matter of 
etail. 


All this may seem very complicated, but it is 
really not so advanced as it appears at first sight. 
The subtleties really begin when steep slope 
treble cuts (with variable slopes) are added to 
the pre-amplifier section and when phase 
compensating devices are incorporated in the 
main amplifier to enable larger amounts of 
negative feedback to be used. And as the 
circuit complications and the number of valves 
increase, up goes the cost. It is in these ‘‘extras” 
and refinements (as well as in a more expensive 
output transformer) that the difference between 
a 40 guinea and a 25 guinea amplifier comes in. 


I once heard it said that a certain American 
designer never used one valve when two would 
do. What was meant, of course, was that he did 
not believe in compromises. Do you ? 





FEDERATION AND SOCIETY NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
establishment of new gramophone societies. A sixpenny 
postal order sent to the Hon. Sec., Mr. C. H. Luckman, 
41 Trinity Avenue, Enfield, Middlesex, will bring a 
circular of suggestions and other helpful literature. 
The Annual General Meeting of the National 
Federation of Gramophone Societies will be held in the 
Adult Education Centre, Belvoir Street, Leicester, on 
Saturday, November 19th, 1955, at 2 p.m. 

Notices for Inclusion in the January issue of THE 
GRAMOPHONE should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach him by 
December 7th. 

Acton & District Gramophone Society. Meets 
monthly on Mondays at the King’s Arms Hotel, Acton 
Vale, at 7.30 p.m. Refreshments. Next meeting 
November 21st. Full details from Hon. Sec., 24 Priory 
Avenue, Bedford Park, W.4. 

Ayr Recorded Music Club. Eighth Season, September 
to May. Meets in Bonnie Doon Hotel, Carrick Road, 
Ayr, on alternate Sundays. Music lovers invited. Details 
from Hon. Sec., Met. Office, Prestwick Airport, Ayrshire. 
Bath Gramophone Society. Meets weekly on Fridays 
at Bath Technical College, Lower Borough Walls, at 
7.15 p.m. Programme and details from Hon. Sec., 24 
Crescent Gardens, Bath. 

Bognor Regis & District Gramophone Society. 
Meets fortnightly on Mondays at Polly Anne Restaurant, 
High Street, at 7.45 p.m. Details from Hon. Sec., 80 
Victoria Drive, Bognor Regis. 

Cromer Society—Gramophone Section. Meets 
alternate Fridays as a rule at Tudor House, Cliff Avenue, 
Cromer, at 7.30 p.m., from September to March. 
Refreshments. Details from Hon. Sec., The Marrams, 
Macdonald Road, Cromer. 

Dollis Hill Gramophone Society. Meets on Tuesdays 
in Willesden for the study and appreciation of music. 
Modern and infrequently heard works, the classics, 
opera. Hon. Sec., 77 Mora Road, Cricklewood, N.W.2. 
Doncaster Gramophone Society. Meets alternate 
Thursdays at 7.30 p.m., Y.W.C.A., Cleveland Street. 
Next Recital November 3rd. Details from Hon. Sec., 
34 Norborough Road, Doncaster. 

Dulwich & Forest Hill Gramophone Society. Meets 
on November 4th and 18th at 2 Jews Walk, Sydenham. 
Vacancies for new members. Particulars from Hon. 
Sec., 87 Broadfield Road, Catford, S.E.6. 

Dundee Recorded Music Society. Now is the time 
to write for details to the Hon. Sec., 120 Byron Street, 
Dundee. 

Eastbourne Gramophone Society. Meets on alternate 
Thursdays at 7.30 p.m. at the Cumberland Hotel from 
September 22nd. Full particulars and programme from 
Hon. Sec., 10 Grange Gardens, Eastbourne. 
Enniscorthy Recorded Music Society. Meets at 
Portsmouth Arms Hotel every Friday at 8.30 p.m. 
Details from Hon. Sec., Templeshannon, Enniscorthy. 
Epsom Gramophone Society. Meets second and fourth 
Fridays each month at the Oak Room, Westhill House, 
Epsom, at 8 p.m. Details from Hon. Sec., 31 Pound 


Lane, Epsom. 

Evesh Gr ph Society. Alternate Tuesdays 
at the Masonic Hall, Swan Lane, at 7.30 p.m., from 
October 4th. Details from Hon. Sec., 97 Cheltenham 
Road, Evesham. 

Exeter & District Gramophone Society. Meetings 
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on November 11th and 25th at the Windsor Hotel, St. 
David’s Station. Details from Hon. Sec., 101 South- 
brook Road, Exeter. 
Fraserburgh Gramophone pestety. Meets fortnightly 
at 7.30 p.m. in the Station Hotel. November 14th and 
28th. Write to Hon. Sec.. 54 Charlotte Street, Fraser- 
burgh. 
Fulham Gramophone Society. Meets on first Tuesday 
each month from October 4th in Fulham Central Library, 
598 Fulham Road, at 7.30 p.m. Details from Hon. 
Sec., Central Library, Fulham, S.W.6. 
Great Yarmouth Recorded Music Circle. Recitals 
on alternate Mondays at 7.45 p.m. in the Central Library. 
Details from Hon. Sec., 14 Burleigh Close, Great 
Grimsby & District G h 

sby ramophone - Meetings 
November 14th and 27th, sooo tag 4 and 18th 
in Church House, Bull Ring, at 7.45 p.m. Details: 
Hon. Sec., 2 Sackville Street, Grimsby. 
Hillingdon. Anyone interested in the revival of a 
recorded music group in this district please contact Mr. 
Peter Brierley (founder member and former Secretary 
of Sanderstead Gramophone Society), 4 Nicholls Avenue, 
Hillingdon. 
Hornsey Gramophone Society. Meets at Muswell 
Hill Branch Library on alternate Thursdays. Sec., 
Central Library, Tottenham Lane, N.8. 
Kendal Gramophone Society. Meets fortnightly in 
Lowther House. The Hon. Sec., Kiln Garth, Heversham, 
Milnthorpe, will be glad to supply particulars. 
Kilmarnock Recorded Music Society. Meets on 
alternate Thursdays in The Studio, Water Lane, at 
7.30 p.m. An invitation to all interested in music. Hon. 
Sec., 107 Irvine Road, Kilmarnock. 
Leicester Gramophone Society. Meets on alternate 
Mondays in the ngregational Church Hall, North 
Bond Street, at 7.30 p.m. Next meeting November 7th. 
Full details from Hon. Sec., 8 Gimson Road, Western 
Park, Leicester. 
Letchworth Recorded Music Society. Meets on 
alternate Monday evenings. Programme and further 
details from Hon. Sec., Seven, Norton Way North, 
Letchworth. ; 
Liverpool Recorded Opera Society. Meets in the 
Library, W.E.A. Rooms, 62 Hope Street, at 7.30 p.m. 
every Monday. Further details from Hon, Sec., 57 
Aubrey Street, Liverpool, 6. 
London Symphony Orchestra Club. Average four 
Next Recorded Music Concert 
November 15th. December 6th, Anthony Collins will 
talk on Sibelius. Details from Hon. Sec., 115 Maida 
Vale, W.9. : 
Looe Music Society. Recorded Music concerts, first 
Sunday and third Thursday each month. First-rate 
reproduction, mainly LP. Particulars from Hon. Sec., 
Stonetown Farm, Duloe, Liskeard. Ais 
Midland Gramophone Society. Meets at the Birming- 
ham & Midland Institute, Paradise Street, Birmingham, 
November 8th and 22nd. Details from Hon. Sec., 52 
Epwell Road, Erd., Birmingham, 23. 
Ministry of Transport and Civil Aviation Sound 
Reproduction Society. Monthly meetings held in the 
Cinema, Ministry of Transport & Civil Aviation, Berkeley 
Square House, Berkeley Square. Associate membership 
open to officers in other Government Depts. Particulars 
from Hon. Sec., Room 250, 21-37 Hereford Road, W.2. 
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TRADITION 


IN A YOUNG 


i 


INDUSTRY 


The oldest high fidelity amplifiers in the world are of LEAK manufacture. In 1945 as the result of war- 
time research in our laboratory we were able to offer, to an astonished world of audio engineers, amplifiers 
with a distortion content as low as 0.1 per cent. A survey of engineering literature will confirm that we 
were the first manufacturers in the world to design and market amplifiers with such a small distortion 
content, and the magnitude of this advance can be gauged when it is remembered that the then accepted 
standard for laboratory amplifiers was 2 per cent distortion. Our figure of 0.1 per cent was received with 
incredulity, but it was subsequently confirmed by the National Physical Laboratory and this criterion is 
still an accepted world-wide standard. 


TTUTEUUULEEEELULULE PULLER Cb A 


With this clear lead on low-distortion amplifiers we were able to build up an export market much greater 
than the domestic one, and the increased volume of manufacture resulted in lower prices, which, in turn, 
brought real high fidelity amplifiers within the reach of the music-lover at home. 


We have devoted 21 years entirely to the development and manufacture of audio products and we are 
proud of our position as the leaders in this field. We are also proud of the fact that the “‘ Point One” 
amplifiers supplied to our first customers are still giving them results which, even now, cannot be surpassed. 
Our research and development departments are ever active, our pre-amplifiers have been redesigned for 
use with the latest input devices, and we have made great progress in the war on prices. From long 
experience, by the employment of new techniques and by extreme attention to design details during 
development work on the pre-production models, we enable our labour force to achieve a high output 
per man-hour. The labour costs thus saved offset the increased costs incurred for high-grade materials, 
components and finishes, and this together with quantity production (made possible only by a world- 
wide market) explains how quality products may be sold at reasonable prices. 


LIE AIK 


EQUIPMEN T 


To our old customers we give our thanks for their 
support and recommendation—the basis on which our 
Company has grown. Those who are seeking to obtain 
the highest quality of gramophone and radio repro- 
duction would be wise to hear and inspect LEAK 
products which, with their tradition of excellence, 
represent the best that can be obtained. 
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LEAK TL/10 AMPLIFIER AND 
‘*POINT ONE” PRE-AMPLIFIER 








TL/1O0 POWER 
AMPLIFIER 27 gns. complete 
SPECIFICATION “POINT” ONE PRE-AMPLIFIER 
The handsome gold escutcheon plate * Hum 
Circuitry contributes to the elegant appearance, Negligible, due to the use of recently 





and blends with all woods. 


Pickup 
The pre-amplifier will operate from any 
pickup generally available in the world. 
A continuously variable input attenuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups. 


Radio 


A triple loop feedback circuit based 
on the famous TL/I2. The output 
transformer is the same size as in 
the TL/12. 


Maximum power output : 1/0 watts. 
Freq y Resp : + | db 20 c/s to 20,000 c/s. 
Harmonic Distortion: 0.1%, 1,000 c/s, 7.5 watts output. 








Feedback Magnitude : 26 db, main loop. The radio input sockets at the reer permit 

ctor : the connection of the .S. tuner 
Deena See * Fy unit. An input attenuator is fitted. H.T. 
Hum : —80 db referred to 10 watts. and fil geal able (eoin 





Loudspeaker Impedances: !6 ohms, 8 ohms, and 4 ohms. the pre-amplifier. 
* ‘Distortion 


ELECTROSTATIC LOUDSPEAKERS Of the order of 0.1%. 


Reprints of “ The Gramophone”’ article (May, 1955), by H. J. LEAK, summarising. his 
work and findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. 


developed valves and special techniques. 
Input selector 
adio, tape, records; any and all records 
can be accurately equalised. 
* Treble 
Continuously variable, + 9 db to — 15 db 
at 10,000 c/s. 
* Bass 
Continuously variable +12 db to— 13 db 
at 40 c/s. 
Volume Control and Switch 
The switch controls the power supply 
to the TL/10 power amplifier. 
¥*% Tape Recording Jacks 
An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
instantaneous use with Tape Recorders 
which have built-in (low level) amplifiers 


* Write for leafletG * 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4'5 Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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* 2”? is the symbol for acceleration which, to the technical, is 
defined as the differential of velocity with respect to time. 
More simply this means the rate of change of speed. 


When “g” is too great, damage will be done. A locomotive 
wt leaves the rails when it takes a curve too fast. At only 6 “g”, a 
AN pilot blacks out when he pulls out of a dive; at 20 “g”, which 
is very 1ruch more than any plane can possibly encounter, the plane 
would disintegrate. 











The stylus tip of a pick-up is subjected to the same acceleration but 

to an infinitely greater extent. The undulations of a record groove 

cause the stylus to vibrate as much as 10,000 times per second or more. 

It moves to one side of the groove, stops, moves to the other, stops again 

and so on throughout the record. The accelerations acting upon the 

stylus tip are measured in “g” and with modern recordings may 
be well over 1000 “g”. 


Obviously a light freely suspended stylus will follow rapid changes 

of direction in record grooves more easily than’a heavy, stiffly 
mounted one. On a heavily recorded record a “ stiff” pick-up will 
tear through record grooves or even jump right out of them. Result : 
s rapid record and stylus wear and poor reproduction. ’ 




















Correct tracking of modern electrical recordings with their great musical and dynamic range 

calls for pick-ups specially designed to cope with very high “g”. They are available, after 

much patient research and development, under the name “ Hi-g”. ACOS “Hi-g” pick- 

ups perform perfectly at any multiple of “g” they are called upon to meet, 
representing a truly revolutionary advance in pick-up 
design. If you want your valuable records to reproduce 
as well as the makers intended — and to go on doing so for 

a long time — use an “ ACOS Hi-g” pick-up. 


(Write for a free copy of the new Cosmocord booklet “The ABC of Hi-g”’.) 


ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abroad. 


COSMOCORD LIMITED - ENFIELD ¢ MIDDX ¢ TEL: ENField 4022 














Vovember, 1955 


New Beckenham. Anyone interested in the formation 
of a gramophone society in this district (especially for 
opera) is requested to get in touch with Mr. R. Terence 
Casey, 14 Brackley Road, Beckenham, Kent. 

Norwich Gramophone Society. Meets every Monday 
(except Bank Holidays) at 7.30 p.m. at the Assembly 
House, Norwich. Full particulars from Joint Hon. Sec., 
37 City Road, Norwich, or 12 Rye Avenue, Norwich. — 
Portobello Gramophone Club, Edinburgh. Meetings 
every Sunday at 7.30 p.m. in Gray’s Hotel, 5 Abercorn 
Terrace, Portobello. A varied syllabus of opera, lieder, 
chamber and symphonic music. Music lovers welcomed 
to arm-chair meetings. 

Reading Gramophone Society. Meets on alternate 
Tuesdays at the Abbey Gateway by Forbury Gardens at 
7.30 p.m. Refreshments. Next meeting November 8th. 
Further details from Hon. Sec., 31 Talfourd Avenue, 
Reading. 

Recorded Vocal Art Society. Meets in the Bull & 
Moth Tavern, 31 Bloomsbury Way. All vocal collectors 
welcome. All enquiries to Hon. Sec. at the above address. 
Ripley Recorded Music Society. Meets every Tuesday 
at 7.30 p.m. in Tyler’s Cafe, Nottingham Road, Ripley. 
Programmes from Hon. Sec., 54 Church Street, Swans- 
wick, Derbyshire. 

Sanderstead Gramophone Society. Meets on alter- 
nate Mondays at 8 p.m. at the Cranleigh Restaurant, 
Cranleigh Parade. Full details and programme from the 
new Hon. Sec., Mrs. A. Dixey, 8 Devon Close, Kenley. 
Sheffield Gramophone Society. Meetings held on 
alternate Mondays at 7.30 p.m. in Y.W.C.A., Division 
Street. November 7th (200th meeting) and 28th. Details 
of membership from Hon. Sec., 52 Whirlowdale Road, 
Sheffield, 7. 

Sheffield Recorded Music Club. Meets each Tuesday 
in the Church House, St. James Street at 7.15 p.m. 
Details from Hon. Sec., Lathkill, Dalewood Road, 
Sheffield, 8. 

Southgate & District Recorded Music Society. 
Meets on alternate Wednesdays at Crown Hotel, Chase 
Side at 7.30 p.m. November 9th and 23rd. Details from 
Hon. Sec., 49 Dale Green Road, N.11. 

Verdi Society. Meets second and last Tuesday each 
month at the Concert Hall, Y.M.C.A., Mount Pleasant, 
Liverpool, at 7.30 p.m Syllabus from Hon. Sec., 39 
Sutcliffe Street, Liverpool, 6. : 
Woodford Green United Free Church. Public 
recitals November 12th and December 10th at 8 p.m. 
Programmes from D. J. Steven, 36 Glengall Road, 
Woodford Green, Essex. 

Worcester Gramophone Society. The 1955-56 
Season opened on September 24th. Meetings held 
fortnightly at the City Art Gallery. Full details from Hon. 
Sec., 147 Comer Road, Worcester. 

Worthing Music Lovers. Fortnightly on Thursdays at 
the C2ntral Hotel, Worthing at 7.30 p.m. Refreshments. 
November 10th and 24th. Programme from Hon. 
Sec., 20 Gerald Road, Worthing. 

Worthing Recorded Music Club. Every Monday at 
7.45 p.m. Connaught Studios, Union Place. Refresh- 
ments. Details from Hon. Sec., 33 Orient Road, South 
Lancing. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor 
Tue GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Record Reviews 


I was very interested to read A.R.’s editorial 
this month. Personally I think it is the reviewers 
in some quarters (not usually in THE Gramo- 
PHONE, praise be !) who lose sight of the music 
while looking for what in their exalted opinion 
they consider to be the “ perfect ’’ performance. 
This tendency has grown since the advent of 
LP and, far from thinking that there are not 
enough good performances of the great master- 
pieces, in my view there are too many. I may 
be naive, but the idea of buying more than one 
good modern recording of a particular work 
seems to me a practice which can only appeal 
to the eccentric or the wealthy. Reviewers 
quite rightly point out anything, however 
slight, which they consider to be a flaw in the 
performance under discussion ; but surely the 
average record buyer (which I take myself to 
be) is primarily interested in the music, and 
can only thank his lucky stars that there are 
so many fine performances and_ recordings 
available of such a large amount of wonderful 
Mm SIC, 

fo end on a personal note. Is there a Mozart 
lover anywhere who is not grateful to the 
conpanies and artists for giving him the chance 
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to enjoy again and again such rare musical 
feasts as the “‘ Haffner ’’ and K.320 Serenades? 
And this month M.M. reviews yet another 
(K.203) which is quite unknown to me, but 
which (and I happily take M.M.’s word for 
this) promises a fine performance by the 
New Symphony Orchestra of London. Who 
else but a jaded record reviewer could cavil at 
such riches ? 


Tamworth, Staffs. GrorceE LopGcE 


Buried Treasure 


Mr. Strong has given us a good game to play, 
since LP has unearthed so many long forgotten 
treasures. 

My list would include two of his items, the 
Arriaga and the Spohr, along with several other 
fine chamber works by Boccherini (hitherto 
known only by the ubiquitous minuet and a 
rather mediocre ’cello concerto). 

But I would give pride of place to a whole 
string of splendid seventeenth century religious 
masterpieces by Carissimi, Benevoli, Schiitz, 
Lully, Charpentier, Buxtehude and Alessandro 
Scarlatti—very closely followed by Rossini’s 
Mass (the first recording, with the composer’s 
orchestration) and Bellini’s last opera, “I 
Puritani’”’. 

To these I would like to add Cavalli’s 
“Universal Judgment’, Spontini’s ‘ La 
Vestale’’ and Rossini’s “ William Tell”; 
but unfortunately they have not yet appeared 
on British catalogues. I brought mine back 
from the U.S.A. 

And now how about submitting lists of 
treasures still unrecovered ? My first entries 
would be of Raff’s two great programme 
symphonies, “Im Wald” and “ Lenore” 
(shamelessly forgotten even in Switzerland) 
and MacCunn’s highly original tone poems, 
“The Land of the Mountain and the Flood ” 
and “ The Ship o’ th’ Fiend’. How about 
combining MacCunn and Sterndale’ Bennett 
(“ Naiades”? and “ Wood Nymph”) on a 
single LP ? For the worth of all these I can 
vouch. 

But I would also like to hear an opera well 
spoken of by critics of all schools, though 
apparently quite forgotten even in France— 
Auber’s “ Masaniello ’’. 


Swansea. (Rev.) Bast Viney. 


Golden Age Reissues 


It is a great pity that the plea for the reissue 
of historic recordings has become mixed up with 
the foolish issue of LP v. 78. How can we be 
anything but grateful for the wider repertoire 
and the marvellous technical advances which 
microgroove recording has brought ? For all 
but narrow tastes, the gain already far outweighs 
the loss. Obviously and rightly, 78 must be 
superseded by LP and 45. 

But the loss of the old recordings is still a 
serious matter. The British Institute of Recorded 
Sound deserves the warmest of welcomes for 
setting out to prevent the loss from becoming 
final, but the public which supports the record 
companies deserves that the best of the old 
should be made available commercially. Vocal 
music is naturally most in question, and denials 
of a decline in the art of singing will not be 
taken seriously by those who know anything 
about it. There is fine singing to be heard 
to-day, amid much overpraised mediocrity, but 
it is different in kind from that of Sembrich or 
Bonci or de Luca or Plangon. It is not just a 
decline in standards we lament, but the loss of a 
whole style, a tradition from which all living 
singers and the whole musical public can learn 
much. Moreover a host of re-recordings in 
America prove that the Golden Age can be a 
commercial proposition. 

Nevertheless I hope that when the British 
companies at last acknowledge their obligations 
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they will not just hand on the issues of their 
Amer‘can counterparts. The potential public 
for such records does not necessarily want the 
most hackneyed songs and arias ; Caruso and 
company need not compete with the latest 
screen tenors. Nor, at the other end, will most 
of it go for Mapleson cylinders and other 
incunabula. Rarity is not an end in itself, and 
aitistry must be balanced with a reasonable 
quality of sound. And although individual 
performances on 45 r.p.m. may be the ideal, the 
companies may reasonably decide to test the 
market with 12-inch LPs. 

I hope other readers will suggest collections 
which combine unique excellence, unity of style 
or composer, and a wide enough appeal to make 
sales profitable. I suggest just four to set the 
ball rolling. I should love a disc of Bellini arias 
sung by such as de Lucia, Battistini, Kurz and 
Boninsegna. I imagine a warm welcome for a 
coupling of excerpts from La Forza del Destino 
sung by Martinelli, de Luca, Ponselle and 
Pinza with the Nile Scene from Aida by Reth- 
berg, Lauri-Volpi and de Luca. I can envisage 
a selection of duets and concerted numbers 
which would teach my generation what perfect 
blend of tone sounded like, and show how 
quaint is the notion that perfection of ensemble 
is a recent attainment in opera. My personal 
first choice would be an LP of Elena Gerhardt’s 
Hugo Wolf songs. (I know the objection con- 
cerning the original purchasers, but who in 
the publishing world ever heard of a limited 
first edition precluding a reissue in an entirely 
different format ?) 

But this could go on indefinitely. The main 
thing is to keep knocking on the door of those 
who hold (and withhold) this buried treasure, 
and to tell them what we want and will buy. 
And let us urge them not to wreck the venture 
this time by asking silly prices ; the Americans 
don’t. 

Bramhope, nr. Leeds. 


Pitch 


Mr. A. Teasdale Smith’s letter in your last 
issue on the subject of ever-rising pitch prompts 
me to mention a few of my own views in protest 
against this deplorable tendency. 

When a standard pitch of a —439 or 440 
v.p.s. has been almost universally accepted for 
several decades, is there any legitimate reason 
for departing from it merely for the sake of 
creating, in the mind of the performer, an 
illusion of greater brilliance ? Even if any 
listeners are aware of it that is no justification. 
Moreover the performer fails to realise that the 
subterfuge depends, for its very success, on a 
sense of pitch in the listener, and that if the 
practice continues it will destroy this sense of 
pitch and thereby its own raison d’étre. I am not 
convinced that any fresent-day orchestral 
instruments have acoustic properties which can 
cause an actual (as opposed to illusory) effect 
of greater brilliance if the pitch is raised: 
certainly string instruments have none. 

It is also not yet sufficiently widely realised 
despite continual protests in your pages, how 
acute is the discomfort which can be brought 
about in the sensitive listener by deviations 
from normal pitch. I well remember my own 
anger, for example, on first hearing the Holly- 
wood String Quartet’s recording of the Schubert 
C major quintet, which is so sharp that for me 
it completely alters the character of the work. 
This experience, an all too frequent one, is akin 
to that of viewing a well-known painting by 
fluorescent light. 

I have long given up trying to convince those 
who have no awareness of key-colour that such 
a thing in fact exists, and that it is not a matter 
of association. Much less so can I explain what 
sensation each “ colour” produces: one may 
as well try to explain to a colour-blind man 
what is the difference between blue and green 


A. H. Woo.trycn. 
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I will not go so far as to suggest that their 
enjoyment cf music must be as limited as is the 
latter’s enjoyment of painting ; but I do fail to 
see how they can possibly have any true 
appreciation of the subtleties of classical 
tonality. 

The question of considering the intentions of 
pre-Brahms composers in the matter of pitch 
and key-colour is an important one that 
deserves more attention than it has perhaps had. 
But there is obviously no practicable solution, 
and I think it safe to say that, provided pitch is 
kept absolutely constant and the listener is 
allowed to develop his own sense of tonal 
colour, each key will then assume for him the 
same relative characteristics as it had for the 
composer, so t his sensations will be, 
qualitatively, approximately the same. It is 
of course possible to argue that certain com- 
posers—Bach, for example—attached little, if 
any, significance to this factor. But it is not easy 
to deny its supreme importance to Mozart. 


Oxford. Paut Dog. 


Operatic Casting 


With regard to the oft-mentioned decline in 
the standard of operatic singing, are not 
matters made a lot worse than they really are 
by those responsible for engaging the singers ? 

In the old days, singers appeared to be 
selected to take part in an opera recording 
because they were suitable for that part. Now, 
singers seem to be engaged for a series of 
recordings regardless of their suitability. 

There are good singers to-day, as many LP 
opera sets show. Surely there must be enough 
of them available to make bad casting and 
therefore bad singing unnecessary. 

While on the subject of opera recordings, 
could I put in a plea to the manufacturers to 
mark the beginning of each scene, where an 
act contains more than one ? I feel sure this 
would be appreciated, as one does not always 
want to play from the beginning of the act (or 
record) in order to hear a short Scene JI. (I use 
the word “‘ scene ”’ in its fuller sense, of course— 
heaven forbid that we should want every aria 
and duet marked for us !) 


Bournemouth. P. R. O. SELLERs. 


Surely Don Giovanni, more than any other 
recorded opera has suffered from casting which 
can only be described as obscure. In _ this 
enlightened day and age, when fiddlers fiddle 
Bach with strange bows and nice young men 
dash round the world making sure they play 
Torelli in the correct manner, is it not strange 
that singers entirely unsuited to certain roles 
are invited to record them and are then praised 
by critics ? 

I refer of course to Suzanne Danco’s perform- 
ance as D nna Anna in the new Decca Don 
Giovanni. Mme Danco is a fine singer and 
conscientious artist, but she is not asked to sing 
Aida, so why Anna ? To invite Schipa to sing 
Maurico would no doubt be illuminating, but 
hardly acceptable, so with Mme Danco. 

Whatever the faults of the Glyndebourne 
performance, it is surely nearer to Mozart’s 
intention than any other version on record. For 
one thing we have a baritone singing the title 
role, and not a bass doing a poor imitation of a 
great artist, namely Pinza. It is about time 
second-rate artists gave up copying superb 
virtuoso performances and Pinza’s Don, from 
both acting and singing standpoints, was just 
that. 

What is so annoying is that there are two 
intelligent people in this world both capable of 
singing these roles. I refer to Mme Callas and 
Tito Gobbi. Surely someone must see that both 
could be superlative as Anna and her seducer. 
Gallas wants to be “like the old singers ”’. 
Well, two of her predecessors in .Vorma were 
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famous Annas, i.e. Mmes Ponsell and Lehmann. 

Gobbi has a beautiful voice and is a fine 
actor and of all male singers now before the 
public, he possesses the most magnetism, 
essential in a Don. 

In heaven’s name, why must we remain 
merely “‘ Bruno Walterish”’ ? Is one of the 
greatest operatic conductors of the century to 
leave nothing behind except a severely cut Die 
Walkiire ? Could not Mr. Kubelik invite him 
to Covent Garden to conduct Don Giovanni 
with a cast such as follows: D. Giovanni— 
Gobbi, Leporello—Corena, D. Anna—Callas, 
Elvira—Jurinac, Zerlina—Seefried, Masetto— 
G. Evans, Commendatore—Weber ? 

Ottavio remains. The more I listen to such 
gentlemen as Messrs.. Simoneau, Dermota, 
Pataky and, let it be whispered, McCormack, 
the more certain I become that a dramatic or 
reasonably robust voice is needed to make 
something of this effeminate role. Tauber would 
be ideal, but... Perhaps it is worth remember- 
ing that Bjérling made his debut in this role. 
Maybe by the time someone thinks of collecting 
such a cast a suitable tenor will have arrived ! 

KerTH CHAUNDY. 
Thornton Heath, Surrey. 


G. and S. on LP 


As a great lover of the world famous Gilbert 
and Sullivan operas, and a very keen supporter 
of the D’Oyly Carte Opera Company, I feel 
bound to protest at some of the comments made 
by your critic in the September issue of THE 
GRAMOPHONE. 

Mr. Wimbush may be waiting for the copy- 
right to expire on the operas so that they may 
be cast regardless, but I can assure him, and I 
speak for all the real lovers of the great Gilbert 
and Sullivan tradition, that we are awaiting 
that day with dread. 

We already know what happens when there 
is no copyright, for instance, the Jazz Mikado 
in America (where there is no copyright law) 
in 1933. I assure Mr. Wimbush that we do not 
look forward to a similar presentation here. 

Your critic also states that the operas have 
been “ imprisoned” within the bounds of a 
single opera company. Seeing that they were 
written solely for that opera company, and are 
their property, it is hardly fitting to describe 
them as “ imprisoned ’’. 

Mr. Wimbush’s comments on the perform- 
ance on H.M.V. of the 1936 recording of The 
Mikado are restricted to four principals and 
what he describes as a thin orchestra. I might 
remind him that at the time the recording was 
made the company were giving some of the best 
performances in their long career. The per- 
formance is undoubtedly superior to that on 
Decca. 

Your critic may like Gilbert and Sullivan 
opera, what is obvious is the fact that he does 
not like the company who perform them, for 
his continual harping upon the time when the 
operas will be the property of one and all makes 
this quite plain. 

If Mr. Wimbush does not hear the music 
when he goes to a performance he must be deaf ; 
I have yet to go to a performance and not hear 
the music. 

I sincerely hope that we will have the other 
H.M.V. recordings of the Yeomen, the Gondoliers, 
the Pirates, and Iolanthe on LP in the near future. 
Because I consider that they are better perform- 
ances than those at present available. 

Southport, Lancs. JoHN F. TRAVELONI. 


Newstone’s Haydn 


Harry Newstone and the Haydn Orchestra 
have recorded a performance of the “ Jupiter ” 
Symphony that nearly every critic has found 
preferable to those given by such famous con- 
ductors of Mozart as Beecham, Walter, and 
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Klemperer. The B.B.C. has allowed us to hear 
them giving brilliantly sensitive performance: 
of Bach, Mozart, Stravinsky, Beethoven, and, 
above all, Haydn, whose 34th, 87th, and 
“* Military ’? Symphonies received near-perfec: 
performances. Yet no gramophone company 
has produced a recording of this fine ensemble 
since the “ Jupiter” was issued. 

Could not one of our leading companies use 
them to give us satisfactory performances at last 
of Mozart’s 39th and 40th Symphonies ? 

The Times critic asked recently: ‘‘ Where 
are the conductors of to-morrow ?”’ May I 
suggest that we shall never have conductors 
to-morrow if we are not alive to their genius 
to-day ? 


Cambridge. Morris SHAPIRA. 


Elgar’s 2nd Symphony 

The Times, on the subject of “The Planets’, 
had this to say: “. . . the Planets had been 
thought worthy of two recordings ”’. 

As we have practically reached saturation 
point in the recording of symphonies, opera, 
etc., may I make an impassioned plea for a 
LP recording of Elgar’s 2nd Symphony ? 

London, W.8. R. J. B. KENDERDINE. 


[The American Schwann Catalogue lists an LP 
version by Barbirolli and the Hallé Orchestre.] 





Classical LP Catalogue 

The publishers wish to apologise to readers 
and the trade for the late delivery of the 
September edition of this Catalogue, which 
resulted from circumstances entirely beyond our 
control. 

It has also been brought to our notice that 
certain errcrs are present in this edition and 
for the convenience of readers they are listed 
below: 

Page 38. BRAHMS: Symphony No. 2. 
Berlin PO number should read DGM18182. 
Page 88. MOZART: Quartet No. 19. 
Vienna Konzerthaus entry should be 
deleted. 

Page 93. ORFF: Carmina Burana. Number 
should read DG16045-6. 

Page 106. SCHUBERT: Litanei, D.343. 
Number should read 33CX1044. 

Page 120. VERDI: 4 Sacred Pieces. Number 
should read NBR6013. 

Page 126. WEBER: 2 Piano Concertos. 
Entry should be deleted. 


Trade Notes 

E.A.P. (Tape Recorders) Ltd., formerly of 
Kingsland Road, London, E.8, have now moved 
to larger premises at g Field Place, St. John 
Street, London, E.C.1 (telephone Terminus 
9627). 


Messrs. Goodmans Industries Ltd. are giving 
a further demonstration, on the lines of those 
already given all over the country to Gramo- 
phone and kindred societies, on November 15th 
and 16th in Luton Town Hall in close co- 
operation with Messrs. S. Farmer & Co. of 
Luton. These demonstrations of high-fidelity 
equipment will be held on both evenings at 
8 p.m. and a record attendance is expected. 
The demonstration will be one of the last 
completing their programme for the current 
year, which has covered over 50 towns all over 
the country. High-fidelity enthusiasts every- 
where have shown very great interest and the 
demand for these demonstrations has been so 
geeat that a further programme for 1956 is 
envisaged for Societies who have not as yet 
been able to be incorporated in 1955. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a —_ 
—- of _ Where the advertiser Offers to send a lis 

d envelope, this will a 
wenned as Trade and charged at the rate of sixpe 
word. If a Box Number is 
















All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 12th of any month and must be prepaid 
oy, the form of postal orders or cheques addressed to 
“The Gramophone’’, 49 Ebrington Road, Kenton, 
Middlesex. rhe Proprietors retain the right to refuse or 
withdraw ‘‘ copy’ their discretion and accept no 
pe A for LI... arising from clerical or 
wee errors, or of an advertiser not completing his 
contract. 
















RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
-If you are interested in buying slightly used LPs, 
MPs, 45s and 78s in finest possible condition at reason- 
able prices, yet do not receive our large, free Catalogue 
















and foreign orchestrals, 
ec. All recordings are severely graded by our ‘‘ Al” 
system and priced accordingly, while the ‘‘ condition as 
listed” guarantee ensures satisfaction, and our prompt. 
safe postal = means rapid delivery to any U.K. 

ess. Details also included of our new LP service 
‘all makes except H.M.V.) with following advantages: 
post free; bags at no extra; ‘‘Gramophone” LP 
Catalogues free to regular buyers; all copies guaranteed 
perfect; certain LPs and 78s taken in part exchange, also 
against, finest makes of new equipment.—K. 8. Holman, 
143 Greenway, Ickenham, Middlesex. (Ruislip 2518.) 



















The GRAMOPHONE 


TWO MAGNIFICENT RECORDS, Escalais: 
Magini; Coletti (Wm. Tell Trio) Anselmi; Guando le 
Sere al Placido; Oreste Luppi; A. Magini; Coletti; 
Ferrucio Coradetti (Crispino e la Camare, 2 pts. 12 in. 
re-pressed on Vinylite 14s. 9d. plus 1s. postage.—Box 
No. 4029. 

50-788 COMPRISING: Tchaikovsky, Rachmaninov, 
Wagner and Mendelssohn favourites, £7 10s.—Bethel, 
33 Ellesmere Road, Bolto 

78s.—Otello Crees Tibbett), records, £7 10s. 
About Archive records, as new, aos, 6d. each. Amato 
to Zenatello and deleted and Italian H.M.V. from 10s. 
2 & = * Perfect copies. Private collector selling.—Box 
lo. 


a RAY NOBLE ‘DELETIONS,—H.M.V., 


Luppi; 











U.S. and 


Canada. Victor, Brunswick, Columbia; mostly fibre 
used, a few in bad shape, send requirements, state 
price.—H. Martin, RR 1, Comox, B.C., Canada. 





RECORDS WANTED 


251 





WANTED.—Brown Wax Cylinder 


Records, cylinder 
catalogues.—_T. P. Grattelot, 


1523 °W. Stover Street, 





Freeport, Illinois, U.S.A 
WANTED.—Cetra ‘‘ Battaglia di Legnano”’ (Verdi), 
good condition, i price paid.—Box No. 4046. 








tas af teen Organ records by Leslie James 


“Lily of **, “O Sol Mio”’, etc., state price and 
condition.—J. ‘Smalley, 82 Cromwell Road, Patricroft, 
Manchester. 





WANTED.—Columbia DB1508 (John Tilley), = con- 
dition essential, state price required.—Box No. 4033. 

WANTED.—Columbia record DB3017.—J. ae 
Langley Way, Watford, Herts. 

WANTED. ie | record of Brahms’ ore Concerto 
D Major, Op. H.M.V. DB2915 complete 
Concerto, * ppas15-DBSI919). Good co! ition, state price. 
—Box No. 4012. 

WANTED.—H.M.V. course in Spanish, set or = 
with books. Good condition, state price.—Box No. 
WANTED.—H.M.V. Jox 1, ‘“‘ Song of Triumph ’”’. 
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ABARBANELLI TO ZUFFO.—Large and small ange 
vocal collections bought. Some instrumentals.—Howe 

Raeburn Avenue, Tolworth, Surbiton, Surrey. ELM 9182. 

ALL LPs PURCHASED, Classical, Jazz, Popular, also 
Jazz 78s.—Pearse, 14 Mapleleafe Gardens, Ilford. 
Valentine 2286 (evenings.) 

a = —Pre-war records in good condition 

anted.—Norman Radcliffe, Wood Lawn, Chertsey Lane 
Staines, Middlesex. 

ANY COMPLETE COURSE IN ITALIAN.—Frank 
Barlow, 33 Watson Avenue, Rutherglen, Glasgow. 

ANY QUANTITY OF REALLY MINT LPs and SPs, 
especially the following types: LP, MP and 45, un- 
scratc (up to half-price for best issues); unworn 
SP, particularly current and _ deleted vocal, a 
orchestral, instrumental, etc. Part-exchanges agains 

guaranteed new LPs (see For Sale). yo ~ * or r apecial 
Comes sent. Please send lists for quota 
Holman, 143 Greenway, Ickenham, Middx. (Rutsiip M518) 

BRASS AND MILITARY BAND RECORDS WANTED.— 

















Deletions, new or used. State price and condition.— 
Walter —. 1533 East 75th Street, Chicago 19, 
Illinois, U.S.A 








ALBUM OF 16.—12 in. records of Il-Trovatore in 
Italian, good condition.—120 Cumberland Road, E.13. 

AMATO, Battistini, Boninsegna, Burzio. Caruso, 
= and many other artists. A really fine selection on 

%s.—P. Hende' —, a Tewkesbury Terrace, New 
Southgate, London, N.11. 

AMERICAN LPs. = Lucia, Bonci, Anselmi, Ponselle, 
ttc., recitals, Opera exce! rote 7, gomte (Africaine, Otello. 
Great Opera’ Finales, etc.), £ . each.—Box No. 4016. 

CALLAS ‘‘ La Forza Gel | Destine ” as new, album £4. 
Several vocal deletions 78.—Box No. 4039. 

CARUSO, DAWSON, McCORMACK and other vocal 
tarities, write. — Smith, 42 Bezuidenhout Avenue, 
Betuidenhout Valley, Johannesburg. 

CARUSO.—H.M.V. 2-032018, 062005, 2-032010, 2-054067, 
2032037, 2-034012, Chaliapin H.M.V. 052353. All in 
rood condition.—David Mair, 24 Ferrier Crescent, 
Woodside. Aberdeen. 

COLLECTION OF oa” DELETIONS —Battistini, 
Chaliapin, Caruso, Destinn, Granforte, Kurz, Pinza, 
Ponselle, | Ruffo, Schwarz, " Tamagno, ete. —Adler, 2 
Queen’s Rise, Richmond. Surrey. Phone: h 5327. 


PERAS (LP).—Don Giovanni (Stabile); 
ia Seraglio 60s., Finta 
































































































































“aa ae Giardmiera 80s., 
Pastore (Vivaldi) 25s., Timon-Masque (Purcell) 
3, Medeo-Bzcerpts (Charpentier) 25s. All in perfect 
write only.—A. Lambert, 53 Burrows Road, 

Pe ong 'N.W.10. 
FIBRED 78s.—Bliss Music Miracle, Bloch 2nd Quartet 
Schelemo, Britten Serenade, Haydn 45th, 91st. Janacek 
Sanfonietta, Liszt Todtentanz, Mozart 33rd. Pno Conc 
K456, Wind Ser K375, Wind Conc K2976, Aria 
AAR, Nielsen 3rd, 5th, Clar Conc Rubbra 5th, Swan 
Heldenleben Overtures, Consecration Francs Juges 


fred a Night Maschere Port Point Ruler Scala.— 
Box No. 4019. 
















































































CATALOGUES AND GOLDEN AGE "a wanted in 
exchange for new LPs. Road, 
Jedburgh, Roxburghshire. 

EDINBURGH.—Uong-playing and standard. 
cash offer’’ in Trade column. 

GEORGE FORMBY oe an, Ee ie deletions, 
singles or quantity. State . 4009. 

H.M.V. C2724.—Toad of Toad a ea 6 Angle- 
sea Road, Ipswich, Suffolk. 

INTERMEZZO (R. Strauss), Skat-Szene, Parts 1 and 
2, Polydor 66126 (fine condition only).—14 Briar Waik, 
Putney, S.W.15. (Putney 4799). 

I WILL TAKE YOUR FIBRED CLASSICAL 78s in 
part bey 9 = new LPs, Send me disposal list. 
8.a.e.—Box No. 4041. 

JAZZ RECORDS WANTED.—W. Moxsom, 206 Forest 
Road, London, E.17 (LAR 1880). 





See “A 

















MADAME LA MARQUISE ” 
Shepherd, Fettes, Edinburgh 4. 

MAHLER list, 6th, Shostakovitch 6th, 7th, 8th, 9th, 

Nielsen 2nd, 6th, Saint-' <a all Symphonies, _— 


(Trenet) wanted.—P. 








certos ome: 92 Queen Clifton, Bristo! 
McCORMACK.—“ Il oy Tesoro”’”’ and ‘To the 
Children “* also Heddle Nash ‘‘ When the Bloom is on 
the Rye’”’ and ‘Silent Worship’’.—Patterson, 14 
Queen’s Mews. W.2. 
MISCHA ELMAN: DA1232, DB1385. Vasa Pr 


CA8093, Polydor 90°163L, 90°164L, 66’484/4m. Generous 
prices offered for good copies.—R. Feller, rue Guimard 
oe Bruxelles, Belgium. 
OZART PIANO CONCERTO K453, a -_—~ 
Fibred essential, album preferred.— 
“NOW PHOEBUS SINKETH ine a Eat - 


(Arne). ‘‘ Rail Ye No More Ye Learned Asses ’’, Boyce. 
—Box No. 4023. 








FOR an ALE.—Operas (78) Manon 50s., Turandot 50s., 
VEnfant et les Sortileges ee Butterfly (Gigli, Dal 
Monte) 50s., Boheme (Gigli, 45s., Fledermaus 
(Concise Berlin Cast). “Post extra). — Parsons, 
“Dallas,” Edward Road, Dorchester, Dorset. 
LPs FOR SALE.—Brahms, Mozart, etc. Symphonies. 
tos, Overtures, perfect bargains.—41 Byrefield 
Road, Guildford. ‘ 


LPs.—Victor Aida (Ponselle Martinelli (Nile Scene), 

» etc.); Caruso Farrar Journet in Faust; £3 each. 
Caruso sings 14 Neapolitan songs, £2 10s. Valkyrie Act 
oy ualchior) Cetra; Nabucco, Tabarro, Campanello Don 


th £2 15s each record. Ballo (Gigli), 2 records, 
—Box No. 4014. 








































NEW COPIES 20s.—De Luca DB1340. _DBi371, 
Martinelli DB1411, DA809, Del Monte DB1316, DB2125, 
Ponselle DB872, 'DB1606. Rethbere DB1456, Friisch 
PB1923, Supervia PXO1017/8, PXO1021.—Evans, Station 
ad, ‘Alford, Lincs. 

OPERA —-12 complete scores, 12 in. records, perfect.— 
udor 6831. evenings. 

ree. “RECORDED TAPE.—Columbia CBT551, Italian 
smphony Mendelssohn; R.P.O. under Beecham H.M.V. 
28403 Don Juan and Till Eulenspeigel R. se. 
lenna Philharmonic under a cost 3s. 
ech, completsiy undamaged, two or ~* | 
parate.— Michaelson, 40 The Vale, Wit Meadway 











































s PURTI 4NI” Callas di Stefano, album and Libretto 
new, what offers.—Dunn, 38a Richmond Park Road, 
3] 









Pournemoi' 'i, 
RARE ©?ERATIC VOCALS.—Caruso, Galli-Curci, De 
ca, Lunn etc., offers. Telephone: Colindale 6798. 


ad ANISH ‘LINGUAPHONE, complete with text-books 
case, < new, £10.—Box No. 4038. 























PIANO STUDENT requires Carroll Gibbons ‘‘ by Way 
You Look Tonight ”’ Columbia DB2804.—Banks, 3 Croys- 
dale Avenue, Sunbery-on- 





SCHUMANN. — “ Schla: mein inzen ’ Gerald 
+ me . “An die Musik . Joan Cross deletions -—Box 
0. a 





SOUSA MARCHES.—H.M.V. B580 Lambs, B685 National 
Fencibles, B4206 Royal Welch Fusiliers, Imperial 836 
Imperial Edward. pea og tw Left Right, X40222 
Powhatan’s hter.—Box . 











TOP PRICES.—Marek Weber Orch., 
B8199; Albert Sandler 
McConaghey, ‘‘ Buckleigh ’’, Devon. 

TURNER LAYTON.—New Records wanted, titles.— 
C. Middleton, 7 Milton Road, Pannal, Harrogate 

UP TO 25/- ALLOWED for mint LPs against the 
pusmhees of new ones. Send details and s.a.e.—Box 
‘o. 4042. 


B3897. B4008. 
ch., FB1838, FB1580.— 
Westward Ho! 











URGENTLY WANTED. In the 
(D-K1381/3); Tschaikovsky 2nd meerto (D-K1527 
Brahms Double 5 ee (Supra 15430/3), Se. in 
(Leisner, _DB5561/2); Beethoven Sonata, 
(Dubois, DFX1 38/1): Mozart Sona 
DB6336/7); Bach Italian Concerto (G 
Sousa L iberty Loan March, Oa. Den) (ost or 


Zono 1462), . Rifle Regiment 
Berliners; Square ”’ Cua): following 

4466 Husch; DB1617 
pega 5630 Ralf: Odeon 6446 Erb; Ultraphone F525 
e; 1. 


“On _ the 
vocals: *DA1067 Offers, 1276 Fleta; 

5842 Weingartner. Will trade American 
LPs, etc.—Box No. 4013. 


WANTED: ANY DE a Columbia A 


— Elgar 





+1, 


diti State price.—Pearn, 31 
Loughton, Essex. 


Baldwins Hill. 











WANTED.—Li hh Italian Course.—Box No. 4030. 
WANTED.—New or secondhand copies of ‘‘ The Deggie 
in the indow’’ sung by Patti Page (Mercury). 


w 
‘* Watermelon Weather ”’ 


Howes, Wardroom, H.M.S. Ty: 





WANTED.—Recording of Steve Conway’s ‘So this is 
Love’, from sound-track ‘‘ Cinderella ’’, state price 
Box No. 4027. 

WANTED.—Record of ‘‘ The Golden River” by Paul 
Robeson, reasonable price for fair condition.—Tarling. 
37 Carlyon Avenue, South Harrow, Middlesex. 

WANTED.— Russ Columbo and/or early Jam 
Melton recordings.—Reply Box No. 4003, stating orice 
and condition 











WANTED. —" The Storm” on H.M.V. B2347, in good 
SS Cory price.—Mrs. Mellor, 15 Crescent Grove. 
ap. 

WANTED URGENTLY. —One copy each of the follow- 
ing records: ‘‘ Prelude and Call’’ from Mary Rose 
(choral); ‘‘ L’aime du pomme” by Alfred Newman.— 
Martin Frankel, 278 Queensbridge Road, London, E.8. 

WANTED URGENTLY.—Recording of “The Devout 
Lover” H.M.V. C3889 (Frederick Harvey).—Harris, 74 
Harley House, London, N.W.1. 

WANTED.—78 R.P.M.—Mozart gma bes 9 et (Kell) 
Prize Song, Mastersingers eo L. Hill, 272 
Salmon Street. London, N.W. 














WANTED.—1936-37 H.M.V. ~sraamahot Tattoos, good 
condition, state price—Nelson, 31 Cedar Grove. 
Portsmouth 





EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL Q.U.4.D. I, £18. Axiom 150 Mark II. 

ene. Martins, 9 Elm Cottages, East Runton, Cromer, 

Norfolk: oa 

STICAL QUAD II CONTROL UNIT, genuinely 

on tae sae ‘perfect 2 £14 (list £19 10s.). All replies 
acknowledged. —Box 

LL CONDESTOW. ON Bound Sales DX plus one 

me. £7. Hartley 215 £6, Decca Corner Horn £12, 

fair a, “The Gramophone "’ 1947 to 1953, offers. 

4051. 














ALMOST _NEW EQUIPMENT.—Grundig T819 Tape 
used hours, cost £106, £65. 
on Duo Concentric 15-in., £22. Armstrong Al0F 
£19 10s. G.E.C. Metal Cone Speaker, 
cabinet, £12. Matching Transformer, 15 
ohms, 10s. Lowther Master Control Unit, £10. All 
guaranteed and in spotless condition —F. Astin, Huyton 
House, Adlington, Lancs. 
AMPLIFIER, 10 watts, push-pull, with Radio Tuner. 
bm ay J _— Speaker, 15 ohms. Newcastle area.— 
Box N 














TEMaTRON iG, as new. AlO Amplifier, F.M. 

Collaro 2010 Transcription Motor, Studio py in 

Best offer over £65 

secures. Might separate. Rogers by De Luxe 

Mk. II Amplifier, £12.—Ashworth, 3 Clarence Crescent, 
Windsor. Phone 714. 

AS NEW.—Leak Pickup. 2 Heads, Transformer, £14. 
Leak 78 Pickup, £4. Axiom 102, £7. Kelly Ribbon 
Tweeter, £8 8s.—Box No. 4047. 

AXIOM 80, 15 gns. Connoisseur Three-speed Varia 
Motor, £17, Chapman FM81 Tuner, £15. 
London.—Box No. 4043. 

BARKER “ DUODE” LOUDSPEAKER, list £14, will 
accept £7, carr. paid. eeclices 141 Belvoir Street. Hull. 

BARGAIN FOR HI-FI ENTHUSIAST.—Well-built 
and attractive cabinet with hydraulic stayed lid; has 
accommodated tape deck and autochange table (both 
available). Record storage compartment, £10 or near 
offer.—Wordsworth 3927. 

BARGAIN.—Transcription: three-speed unit XMS P.U. 
= tuner.—McCarthy, 2 Arundel Road, Kingston, 
jurrey. 

BASS REFLEX CABINET complete with 15 ohm. 
HF1012; solid mahogany and craftsman built, £10.— 
Newman, 25 Elms Lane, Wembley, Middlesex. 

~ CABIN BINET (‘Infinite Baffile’’) lined fibreglass, oblong 

36” x 33” x 20”, vertical radiation on to angled glass 
Saene. Suitable multiple units or large dual types. 
Tweeter compartment. Veneered grey sycamore. Highly 
efficient enclosure, handsome appearance. £20 or near 
offer. Would consider selling complete with three 
Axiom 80 Units plus Kelly Ribbon, £80. Collect 
London.—Box No. 4044. 








Collect 




















G. & T. Chopin Waltz, No. (1903) Rosenthal; 
Chopin E. min. Concerto, (1931). (Parlophone; Chopin 
Berceuse. Odeon, (1931) os. an ickstein, 860 Fifth 
Avenue, New York. 21. N.Y., S.A. 





CHAPMAN F.M.81 TUNER, £15.—Box No. 4024. 

COLLARO Three-speed Player, Orthodynamic Turnover 
Head, £9 Garrard RC80, £15. 18-in. Baker De-Luxe 
Speaker, £10. All as new.—14 Cefnglas, Bridgend, Glam. 
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COMPLETE SOUND EQUIPMENT.—Garrard 301 
Transcription Unit, Leak Dynamic Pickup (LP), G.E.C. 
Tone-control Unite and V.H.F. Feeder, all in black 
leatherette portable case. Williamson Amplifier with 
Partridge O/P Trans. Decca Style Corner Horn with 
Wharfedale Super 8 and Electrostatic Tweeter. All at 
£65.—Clarke, 6 Tylney Road, Bromley, Kent. 

CONNOISSEUR L/W PICKUP, C/W two heads, LP 
head fitted with new diamond, £8.—Write Box No. 4000. 

CONNOISSEUR Super Lightweight Pickup, Mk. I, 
complete, with three 25 ohm. Heads and Transformer. 
Spare new Sapphire provided for the Yellow Spot Head, 
Green and Red Heads fitted with Diamond Points with 
short playing time, also one Decca Type ‘‘D” X/M/S 
Head minus Sapphire. Sold separately. Best offer. 
May be seen by appointment.—Phone COLindale 3394, 
or write 19 Colin Park Road, Colindale, London, N.W.9. 

CONNOISSEUR Two-speed Motor, in working order, 
£5 10s.—Appletree Cottage, New Road, Esher, 4266. 

CONTEMPORARY Walnut Console Player Cabinet, 
Plate glass top, £6 10s. Goodmans 15-in. Speaker, £5. 
Charles K51 Amplifier, 7 valves, with circuit, £10. 
F.M. Tuner, £7 10s.—Hall, 24 Nevern Mansions, War- 
wick Road, S.W.5. FREmantle 9631. 

DECCA DECOLA AMPLIFIER and Pre-amplifier (cost 
£45), 21. Also Decca three-speed walnut. octagonal 
Player, twin heads, £10.—Snaith, Lynford, Sunder- 
land Road, Cleadon Village, Sunderland. Boldon 7140. 

“*DECCALIAN ”’, latest model, aa Player. 
Mint condition, spotless, £25.—Box No. 4034 

DECCALIAN THREE-SPEED, two heads, 
condition. £25. London area. —Box No. 4025 
--DECCALIAN, three-speed, £24 or near offer.—Brown. 
“* Fiesole ’’, Marshall Road, Godalming, Surrey. Avail- 
able London. 

DECCA PORTROLA THREE-SPEED RADIOGRAM, 
78 Sapphire, LP Diamond, £25 o.n.o.—Aldridge, 4 
Hendon Park Mansions, N.W.4 





























excellent 








The GRAMOPHONE 


LATEST EXPERT P.U.s in B.J. Arm with Trans- 
former. As new. £10.—SPRing Park 5781. 





lifier, 





November, 1955 





on patrderneahls ETC., WANTED "2 





LEAK TL/i2 AMPLIFIER, RC/PA/U Pre 

















se re 

nd Vari-slope, Garrard Record Changer R.C.80, with AXIOM 101,— Goodmans _ crossover —— Gold- pe 
Acos HGP. 45-1 Heads (one standard, one LP), in Ting variable reluctance and _arm.—Box No. 3999. 8 
light oak cabinet to match corner cabinet with Good- CONNOISSEUR three-speed non-variable, new con- o 
mans Axiom 22 Mark II 12-in. Speaker in nearly new dition essential, state price. Wharfedale W10/CSB, Hi 
condition. No reasonable offer refused. Inspection by 15-ohm, as new, sell £8, or exchange immaculate LPs.— re) 
nae ag ——s. C. Martin, 42 Dagnall Park, South Box No. 4021. ee “ 
Norwood, S.E G.E.C. METAL CONE SPEAKER required, prefer- G 
LEAK a as VARISLOPE, good condition, £25. ably with input Transformer.—20 Stanfield Road, " 

Wanted, sand-filled corner enclosure designed for Super Quinton, Birmingham. pe 
12CS/AL; or sell speaker, £12.—Write Pace, 223 Staines PRIVATE BUYER REQUIRES first-class high fidelity in 
Road, Hounslow, Middlesex. outfit; must be complete, ready to play, and in good ja 





LEAK TL/12 and Varislope Mk. II, almost new, 
bargain, £30. Also Lowther FM Tuner, latest. modifica- 
tions, perfect, £15.—Box No, 4037. 

LEAK V/S TUNER UNIT, £19. Bel F.M. Tuner Unit, 
Magic Eye, Extra I.F. stage and = power supply, 











£14 10s. Both perfect.—Box No. 400: 

LEAK V/S TUNING UNIT, ge! condition. “Heard 
London, £19 or nearest.—Box Ni 6. 

LOUDSPEAKER.—15-in. Seal Concentric  Plessey, 
superb reproduction, £22. Base reflex Corner 
Enclosure for above by Lockwood, £20. Chapman S5 
jan All perfect.—Kingsley, 68 Reading House, 
Hallfie 





LOWTHER AM/FM UNIT, £17. . Also Collaro 2010 
Transcription Motor with Leak Dynamic LP Pickup with 
Transformer, £15.—Apply HAMpstead 0784 after 6 p.m. 

LOWTHER DT4 TUNER UNIT, miniature valves, 3 
waveband, perfect condition, £10. Leak RC/PA/U Pre- 
amp and Steep Cutting Filter, £6.—Box No. 4032. 

LOWTHER LEI.2 TUNER, good condition, £10.— 
Walker, 10 Harrowby Drive, Newcastle, Staffs. 

MODERN H.M.V. MAHOGANY RADIOGRAM, cabinet 

in, — condition. Works require attention. Offers. 
Colindale 6798. 

















DYNATRON ‘“ REGENCY” RADIOGRAM, 
separate bass and treble control. 
With 150 ‘‘ classical ’’ records (78s). 
Please write.—25 Beloe Road. Bristol, 

EDISON STANDARD POROU RAM 1903.—Exhibition 
condition with Shaver and Recorder for own recording; 
75 records including Dan Leno, etc. Price 10 gns.— 
— 38 Ailsa Road, Twickenham. Phone POPesorne 


15-valve, 
Cost approx. £300. 
— or near offer. 








E.M.G. MARK XB GRAMOPHONE.—Oak, Simpson 
Electric Turntable. Fine vocal reproducer. Offers.— 
Rancecroft, 121 Peveril Road, Sheffield, 11. 

FERROGRAPH 2A, as new, working perfectly, demon- 
strated. £65. Ronnette studio type crystal a yt ee 
£4. Vitavox 12-in. Woofer, in special U.S. F.A.S. air 
coupler, £8 (wonderful for extreme bass). GEC. metal 
cone. £6. Classical LPs, mostly perfect. 10s. to 17s. 6d. 
—Stamv, 5 Loudoun Road, N.W.8. CUNningham 4274. 

FOR SALE.—Complete Connoisseur Amplifier Equip- 
ment, comprising 4 Channel Mic., Radio and Gram. 
Mixer, 2 Power Amoblifiers (type 025) a Mains Unit 
(suitable for Disc Recording or P.A.). Pam 25-watt 
P.A. Amplifier, £15. 1155a Set and ‘Maine Unit, £5. 
Emicorda, £40. O.n.0o. of above items.—Box No. 4001. 

GARRARD PLAYING DESK, Model T, Turn-over 
Head, three-speed, not auto. two years’ use, new Styli. 
£6 or offer.—Ward, 9 Strangeway, Watford. 

GARRARD RC80 AUTOCHANGER, Decca & H. 
type Heads. in ivory leatherette — Cost E23 new, 
without cabinet. Offers—Box No. 


GARRARD Variable Fae ae sR aacrinioa _ 
me as new, cost £24—£16 o.n.o.—Box No. 4017 


-C. METAL CONE SPEAKER in superb ectagonal 























FORTOGRAR 8H (Universal) Portable Gramophone 


cabinets; no radiograms considered, London area.— Box 
No. 3996 

WANTED.—Collaro 2010 Turntable Studio “‘P”’ Head; 
Wharfedale 8-CS/AL, AM/FM Tuner. London area only, 
—Box No. 4026. 

WANTED.—Edison, Columbia, Pathe Reproducers; 
Gramophones, Cylinder Phonographs, parts.—Nugent, 
12 North Third Street, Richmond, Va. U.S.A. 


MISCELLANEOUS 


LADY OR GENTLEMAN, collector with plenty 
a spare time, invited to undertake certain written work 
in connection with records. No outstanding musical 
knowledge necessary, though some preferable. Good 
‘standard of education — intelligence important.— 
Write. in first instance, Box No. 4035. 

A LIMITED NUMBER of complimentary tickets still 
available for comparative demonstrations of the three 
LPs of Don -Giovanni; November 7th and 14th at 
6 p.m.—Write or call for tickets to The Chimes, 65 
Marylebone High Street, W.1. 

BARGAINS.—‘‘ The Gramophones ”’ 6d. 
1944-6, 3s. 1947-50, 3s. 6d. 1951- a Geen 69 Holburn 
Street, Aberdeen. 
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Garrard RC80 five valves; cost 46 guineas, almost INDICES for the _ following years of ‘'The Man 
unused, offers over 30 guineas, Jondon.—Box No. 4050. Gr h ** 1952, 1953, 1954 wanted. Please state ne 
PLAYING DESK.—In good working order. Connois- Price.—Box No. 3994. Tipt 
seur two-speed Motor, two Pickups, Acos G/19 LP Decca OLD-ESTABLISHED RECORD BUSINESS FOR SALE Al 
SP, Chapman Compensator. Hinged lid with glass (Freehold), in prominent position in North London. & igsue 
panel. £12 o.n.o.—Farewell, Roslin, Westward Lane, Records and _ Accessories, Reproducing Equipment, Devo 
Pulborough. Musical Instruments together with Stock, Goodwill and & fang 
PLUS-A-GRAM, console model, walnut veneer, excel- Mail Order organisation. Owner emigrating and requires @j 5 
lent condition, three-speed autochanger RC72A, record Quick disposal.—Box No 4049. ea 
storage 150. Seen London. £21 or offer.—Box No. 4007. ouman bg og BG Fi Be to pad. 4 “ag 
PYE BLACK BOX AUTO.—Perfect condition guaran- ‘Critique ’’, May o Apr » for sale.—Hinde, § yj 
teed. L.P. diamond August. £32 or near offer.— 14 Hauteville Court Gardens, W.6. win 
Cowleard, 17 Rosebank, Epsom, Surrey. “THE GRAMOPHONE ”’, complete 1947-1954, clean. I 0S/a 
PYE PF91 X 91A, absolutely perfect condition, little no index. Offers for lot or individual years. Carriage [Go 
used as owner in Forces. gns., or nearest offer.—  forward.—Box No ohms 
J. B. Clegg, ‘‘ Longfield’, Moss House Road, Marton, “ THE GRAMOPHONE **—Copies from August 1952 to i ‘etail 
Blackvool. Jane 1955 offers.—Telephone: Colindale 6798, & with 
PYE PORTABLE RADIOGRAM, three-speed, £20, mint “THE GRAMOPHONE ” for sale, January, 1946-March jm {ew : 
0.n.o.—Box No. 4018 1955 (six copies missing). Offers.—Brighton, 134 Upper big 
QUAD II, as new, unused, unpacked, £35. Latest Fant Road. Maidstone, Kent. = 
Leak LP Pickup, £9, unused. Grundig Ribbon Micro- “ THE GRAMOPHONE ”’, January 1948 to December So-T 
phone, £9. Connoisseur Variable Speed Motor (two- 1954 complete. E.M.G. Letter, October 1950 to Decem- @ —— 
speed), spare-undrilled motor board, et Bailey, 13 ber 1954 complete. Offers.—Box No. 4031. Bol 
Granard Road. Balham, S.W.12._BAT 6 “THE GRAMOPHONE”, Vols. 27-32, x tone years 
RODGERS TUNER, Leak See nearly new, indexed, except last. Mint. Offers.—Box our n 
£16 10s. o.n.o.—12 Burns Close, Littleover, Derby. “THE GRAMOPHONE ”, 1951-1954, Tals: Deseaber 





SOUNDMIRROR MAHOGANY TAPE RECORDER.— 





Perfect condition, £37. — Sheffield, 10 Grimwade 
Avenue, Crovdon. 
SOUND SALES AMPLIFIER, Control Unit, Denco 


F.M. Unit, Wharfedale W12/CS, Garrard T, B.J. Arm, 
Decca Heads. Practically unused. Offers.—Box No. 4011. 











ms finished in sanele mahogany, can be seen and 

heard any evening. £20 o.n.o. Also octagonal Tweeter En J _ ay oy oe oe ee 

cabinet to match, £4. Both virtually new.—Box 3998. jarcain £40.—Box No. 3995. : 
GOOMPSELL F.T.C. CONTROL UNIT. perfect perform- rr ” j TE! with 

ance, £7, demonstration evenings.—Phone: BAT. 1825. Gaskniee han. a. mag a e pond Also 
gerne ay | “* Axiom ”’ a) oe othe Gramophone ’’, 


102 ¥ 150, Garrard 
Three-sveed Unit, as new, £7 each. ‘‘ Connoisseur ”’ 
8S’ Lightweight (3 4 Leak original LP Pickup, 
as new. £6 each.—Box No. 4036. 


“GRUNDIG MODEL 700 C TAPE RECORDER.—Twin- 
speed, twin-track. Modified to plav all pre-recorded 
tapes. Walnut console cabinet. 
partment. 10-in Sneaker, push-button Controls. In 
Perfect order throughout. Complete with micronhone 
and two taves, £55.—Michaelson, 40 The Vale, N.W.11. 
MEAdway 3728. 

GRUNDIG-TK819 TAPE RECORDER, unmarked. fault- 
less condition, with GDM5 Microphone, Televhone 
Adaptor. spare tane. Price new £111, quick sale £85.— 
Telephone evenings St. Albans 1712. 

HAND-MADE “ BOND”? GRAMOPHONE, large white 
horn, electrified. £5 or offer. Baird Tape Recorder, £15. 
—12. Kent Terrace, N.W.1. PAD 6170. 


HARTLEY BO*FLE ENCLOSURE, £5. Studio Pickup 
“0”, 45548 Bleasdale Avenue. Blackpool. 
HIGH-FIDELITY, two-piece, figured walnut, Custom 
a Williamson, Decca Transcription three-speed, 
F.M. Tuner, Wharfedale Corner a almost new. 
Cost £110, accept £68 o.n.o.—Ray. 2 Pinewood Place, 
— Road, Ewell. "er pan ly Ewe 





Tape storage com- 




















H.M.V. MODEL 3000 ELECTRO-GRAM in two walnut 
cabinets. Has been fully maintained in perfect con- 
dition by H.M.V. since date of purchase. Possesses latest 
type three-sveed reproduction, In magnificent condition. 
£250.—Box No. 4028 

H.M.V, PORTABLE GRAMOPHONE, type 2001. Eleven 
months old. Perfect condition. Cost 22 guineas. Offers. 
—Ashley, 11 Hyde Park Gardens, Winchmore Hill, N.21 
Telephone LABurnam 3796 evenings. 


H.M.V. 78 r.p.m. NON-AUTO PLAYER. perfect. Offers. 
—ll1 Orchard End Avenue. Amersham Common, Bucks. 

LATEST “‘DECCA” PANATROPE RECORD REPRO- 
DUCER (cabinet), autochange. three-speed, £30.—A. 
Thomas, 244 Gorton Road, Reddish, Stockport. 











January 1953 to October 1955, 
three missing. What " offers?—Sherwood, F., kins 
Avenue, Gravesend, Kent. Phone Gravesend 6982. 

VAL-RADIO DC/AC -{ WATT CONVERTOR, excel- 
lent order. £5.—Farrell, 4 Courthope Road, Hampstead, 
N. 











WHARFEDALE SUPER 12/CS/AI, £12. — Mx. 
Junior Amolifier and a. £14. Acos BiG 
LP Head with arm, 30s.—Box No. 4022. 

WHARFEDALE W10/CSB, perfect, £8, or exchange 
LPs. Required, perfect Connoisseur three-speed Motor. 
—Box No. 4020, 

WHARFEDALE 10CSB in makers’ corner assembly, 
perfect condition, £15.—Crowther, UXBridze 5598 after 
6 p.m. 











WILLIAMSON AMPLIFIER built to author’s specifi- 
cation, with B.T.H. R.K. Senior Speaker, housed in their 
respective cabinets of smart appearance, walnut with 
sycamore. Quick sale, £25. Most genuine.—Melville, 
46 Rosemary Avenue, H 1 West, Middlesex. 

WILLIAMSON AMPLIFIER, Partridge Output Trans- 
former and okes, Weden Potted Mains, separate 
Power Unit, no Pre-amplifier, £14 or offers.—Gambleé, 
61 Alpha Road. Cambridce. 

WILLIAMSON AMPLIFIER, separate Power Unit, 
a Potted Transformers, ‘wide range pre-amp with 

power unit. Professionally built, new _ condition. 
Demonstrations Monday evenings, weex-ends. £32.— 
44 Norbury Cross, S.W.16. POL 5608. 
WILLIAMSON AMPLIFIER, walnut cabinet. “ W.W.” 
h — controls, Crystal Local Station 
Unit, 2 W.B. Speakers, Garrard T.A. Player. Acos 
Heads, 6 LP By built °54. £35.—Smith, 29 Windsor 
Road. Ealing, W.5. Week-ends, evenings, exc. Monday 
and Friday. 

50-WATT QUALITY P.A. AMPLIFIER, new condition. 
Six robust portable diffuser baffles, fitted 10-in. Good- 
mans Units and matching Transformers for 100 v. line. 
Complete leads, cable, etc., . Demonstrations 
Monday evenings, week-ends.—44 Norbury Cross, S.W.16. 
POL 5608. ; 



































1950, Polished open-back Cabinet Baffle, =x? se. 
Offers.—32 Manwood Road, S.E.4. 
USED RECORDING TAPE. my Ey 88/12H HM. 
Tape, Le ong 14,400 feet in 12 reels, - each. 
0 The Vale, N.W.11. MiEAdway 3728 
wa ee The Gramophone ”’, June 1950 
1952, bound or unbound. 











to May 











Also June 1954.—31 Lowther 
Road. Wokingham. 
WANTED.—“ The Gr hore,”’ 28 to 31 
inclusive, bound with Indices Howelly 13. Penywern 
London, 8.W.5. 
TRADE 


Rates for this section—sixpence per word—with 4 
minimum charge of eight shillings 

Goods advertised in this section ‘are available to all 
readers. 

A BACHELOR may yet be wedded to his work. he 
are certainly ‘‘ going steady ’’ with ours.—Our ca’ 
of records at bargain prices will interest all colletonts| 
whatever their selection 
of LPs in absolute mint condition, 
foreign LPs not normally available. Also a large selec- 
tion of slightly imperfect LPs at very ow prices. For 
the 78 enthusiast we offer many deleted items, both 
orchestral and — including several rare ‘‘ Golde 
Age” records. every record we offer an uncon- 
ditional money om guarantee: the exceptional condi: 
tion of our records justifies this. New LPs of ail 
British make post free to any U.K. address, guaran 
unplayed, carefully examined, pristine pressing: Send 
alternative titles with remittance for —— “eu 
Records in absolute mint condition accepted in 
exchange. All our LPs supplied in Polythene bags fit 
of charge. We regret that we cannot receive calle! 
at the moment.—Lists from Record Specialities, 298-30 
High-Road, Kilburn, London, N.W.6. SPE 3784. . 
A BARGAIN LIST OF CLASSICAL LPs, new con® 
tion 10s, to 25s. wanted, books, classical, opera, © 
also mint LPs, highest prices offered.—G. D. Melvis 
5 Derby Street, Glasgow, C.3, Western 8133. 
A BIG FREE LIST of records and books includ 
imported LPs and 78s. Please request vocal or nom 
vocal. Special (tax free) service for overseas collecto! 
inquiries welcomed.—Renton, Tiptree, Colchester, Ess? 
































LPs, also required, Jazz and Cl 
your list now, private or trade, complete stocks les 
—Pioneer Sales/Service, Arcade, High Road, 

Heath. Sevenkings 7787. 








November, 1955 


A CASH OFFER FOR 78s in good condition, no lists 


required; 1s. 6d. each offered for Jazz (traditional, 
modern); Popular vocals; Glenn Miller; Spike Jones; 
Sid Phillips; Children’s nursery rhymes, etc; Scottish 


country dance; Pipe bands; Gaelic; Accordion; Organ; 
Hawaiian; Western; Foreign (Indian, Polish, etc.); 
Operatic; Sound effects; Pack well, send to The 
“Record Exchange,” 46 South Clerk Street, Edinburgh. 
Cash by return. Inquiries invited. 


A CASH OFFER FOR LPs, no list required; half ne 
price offered for classical, orchestral or operatic LPs 
in mint condition; 10s. each for 10 in. popular or 
jamz, 15s. each for 12 in. Pack well, and send to The 

“Record Exchange,”’ 46 South Clerk Street, Edinburgh. 
Cash by return. 


AGATE & CO. LTD., 183 Stoke Newington, Church 
Street, London, N.16. Record and Reproducing Equip- 
7 ment Specialists, can supply records and equipment 
: reviewed in the ‘‘Gramophone’”’. Prompt delivery 
| service. rchase free overseas. 
ALL ENGLISH new LP and 78 r.p.m. reco 
a by pd and , 4 C4 , eal getvies to all mal “OP the 
a —l » Co -, 92 Traf " 
4 = > afalgar St., Brighton, 
~ ALL KINDS OF RECORDS WANTED. 
7 4 » any quantities 
; state price.—Eddy’s (Nottm. : 
‘ ee. ( ) Limited, 135 Alfreton Road, 
1d ALL KINDS OF RECORDS WANTED, 
a =I price.—Solomons, 63 Stanley Rosd, Salford. 




















il AMERICAN MAGAZINES.—One year su 
ee “ Audio Engineering ”, 386., specimen copy a 
a F High Fidelity 50s. specimen copy 4s. 6d. Send for 
101 a — 
_ Bf 15, 101 Fleet Street, london.” Eos, —— a Sa 
y. |) ANY QUANTITY LP or 78s (no sets) pu 
prices.—T. P. Winter,’ 48 Br ick Read Rain 


A SPECIALIST IN EXPORTING can save you money 




















‘he # and give personal attention. Just try me f. 
ate [LPs and equipment and y r hy.-Renten, 
wm by — you will see why.—Renton, 
\LE ATTRACTIVE LIST OF CLASSICA man; 
L LPs, with 

= sees * . — Prices to clear, stamp for list. 
nd att ighburn Road, . Halfway, Cambuslang, 
1 

BARGAINS IN EQUIPMENT .—The following has 


55. been used for demonstration purposes only and is in 


a new’ condition. Kelly Ribbon RL/1 
nde, without cross-over £9 (£12 12s. retail), “Wharfedsie 
oid 15/CS £15 (£17 10s. retail), Wharfedale Super 12/ 
4 08/AL £15 10s. (£17 10s. retail), Wharfedale 
ag Golden” (15 ohms) £6 5s., Wharfedale Super 3 (10 


___ J ohms, new model) £5 10s., Decca PAIX 
2 to Mm retail) with Decca two-spee dvemriates teal 
with XMS pickups (£19 retail)) at £23 the pair, A 


; ( 
arch fj {¢¥ small high fidelity amplifiers of good make - 
pper Fg from around £7. Let us know your requirements. 
eS = stamp to High Fidelity Sound Equipment, 116 
aber Pe m. ad Road, Hanley, Stoke-on-Trent or ring 




















BORROW YOUR LPs and save ton For thr 
; ‘ee-and-hal: 
ay By: been despatching parcels of records to 
Members in all parts of Gt. Britain and Ireland, 


ound, 
8 


mabe Many are still on our books after three years’ continu 
6". borrowing. You can have the same Pleasure and service. 


23d. stamp) from N. Staffs Ri : 
% and 27 Victoria Place, Fenton, Stoke-on Trect. 





ey A cALVE.—Vot 1 
-~Vol lo sapete. Original 1902 raised red. 
§8 10s, rs Hoty of other vocals.—Renton, Tiptree, 





CASH BY RETURN OF POST, 10s 
; A . each paid for 
eg! 10-in. LPs; 12s. 6d. each for 12-in. dass,” Popular 
Ganical, good condition essential, also 45s and 78s 
a red; pack well and send to.—H. Jarvis & Son, 
London Road, Southend-on-Sea, ‘Essex. 


——=f CORNERS on your Gramofilm Covers are 
meray tucked into the corresponding cornece "el tae 
itn sian : oe, they remain in position and your LPs 
fiom withdrawn and replaced in one operation. 
to olMend m is sturdy, practical. economical. Grampoo 
~ “oy a_i Deeieemee equipment. 
_ m ers.—Makers: Fr: 
ck. Wemltd., 117 Wellesley Court, London, woe ne 


e 
—_ DE LUCA.—Don Giovanni: Serenata. 


» 13. 10s. Numerous 
tcordings.—Renton, Tiptree, Colchest 


DON’T BUY LPs before you have heard them 

J . ' Ph 

~ i before you buy. Brand new and unplayed copies 
on P 6 gee Fk eee) i eo to purchase. 

vetails ki p).—Play a an 

lace, Fenton, Stoke-on-Trent. bel eesve 


EDINBURGH.—The bi 

‘GH, ggest shop of its kind in Scot- 
| The “‘ Record Exchange,” 46 South Clerk Street, 

ae to buy most types of records, all speeds, in 

* condition; any quantity, large or small, bought 
oa Large quantities collected anywhere. Inquiries 




































Original 1903 
other - Vintage 
, Essex. 

















EXPERIENCE COUNTS. ‘“‘ MONEY SAVED IS 
i " MONEY 
AINED Before buying Tape Recorders profit by 
years of experience in. doing the job of recording 
vr all conditions. We supply properly designed 
‘ Ts capable of high quality recording and standing 
A Tegular daily work. Prices are sensible and we 
equate demonstration and explanation not over- 
With pseudo-scientific jargon. Complete recording 
bine accommodation up to full orchestra and chorus. 
ngs for Societies; Music; Drama; Speech 
by; IP Microgroove and 78 Discs from your own 
P Microphones, Extended Play ,and Standard 
Blonk Discs, *Speakers, etc. Special offer, 
nnoisseur three-speed (non variable) turntable in 
““ condition £17. ‘ Eroica ’’ Recording Services, 
‘el Street. Eccles, Manchester, Musical 
stor: Thurlow Smith, A.R.M.C.M British Fair 
nm L.P. ready 


a 8 0) now, grand for parties and 


ind 
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This Journal offers you the largest audited 
circulation of any Monthly Gramophone 
Magazine in the World. 

The average net sale for the period 
January to June, 1955, was 62,271 copies. 




















FAMOUS VOICES OF THE PAST.—Nordica; Sem- 
brich; De Luca; ; Plancon; John O’Sullivan; 
Calve; McCormack; etc. 3-10 in. LPs, price £4 17s. 6d. 
per set.—Collectors Records, 90 Lower Rathmines Road, 
Dublin, Ireland. 

FOR SALE, CARUSO/SCOTTI, Caruso/De Luca, 178s 
and LPs, also few Martinelli, Ansseau etc.—The Chimes, 
65 Marylebone High Street, W.1. 

GARRARD RC90 auto-changer, three-speed 
brand new, almost unobtainable £22 8s. 11d. p. 
Quad II Pre-amp and amplifier £42. Secondhand Leak 
A.M. Radio Tuner, as new, £17.10s. Connoisseur three- 
speed motor, BJ Tangential arm and two Decca cart- 
ridges £19. Always in stock Grundig, Simon, etc., tape 
recorders. Everything available on very easy terms. 
Wanted for cash, good secondhand Tape Recorders.— 
Photo-Optix (London) Ltd., (Hi-Fi Dept.)), 73 Praed 
Street, London, W.2. PAD 2891. 

GIRALDONI.—Don Carlos: Aria della Morte. Raised 
red. £15. Is on latest lists—Renton, Tiptree, 
Colchester, Essex. 

HIGHEST CASH PRICES PAID for 78s, must be in 
fine condition. No sets please. We buy Long-Playing 
too. Send your lists for our quotations. Cordial invi- 
tation extended to callers to inspect our large stock 
of secondhand records, regret no lists available. Open 
daily 10-6.30. Thursday half day.—Gate Bookshop, 1 
Ladbroke Road, Notting Hill Gate, W.1. PARk 5108. 

HIGH FIDELITY FANS IN THE MIDLANDS are in- 

to consult us for their requirements and our 
advice. Equipment by all the famous “‘ Hi-Fi’’ manu- 
facturers supplied and on demonstration as available. 
Why not drop a line to High Fidelity Sound Equipment, 
116 Birches Head Road, -Hanley, Stoke-on-Trent (24d. 
stamp for reply, please) or ring Stoke-on-Trent 25194 
at any time of the day or evening. 

HORNS OF OXFORD for High Fidelity equipment; 
Information, Demonstration, Installation.—Six South 
Parade. Teleph 55360. 

IN ADDITION to our usual collection of classical and 
light LPs, our latest lists contains many popular pre- 
war and war-time records of entertainers on 78s. If 
you are not already on our mailing list, a 23d. stamp 
will bring you a copy.—William, Lennard Concerts, 38 
Norbury «Avenue, Thornton Heath. 

MANY THOUSANDS. of slightly used Records, in 
guaranteed perfect condition, ra, Lieder, .Orchestral, 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1.. Open Monday, Tuesday, Wednesday, 
11 a.m. to 5.30 p.m. Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m. 

OVERSEAS COLLECTORS: recular lists of rare vocals, 











variable, 
& p. 5s. 























Fonos, Odeons, G. & T.s and deleted items reserved for ’ 


export buyers exclusively on export lists. The only 
specialised K. service at your disposal.—Howe, 12 
Raeburn Avenue, Tolworth, Surrey, England. 

OVERSEAS COLLECTORS send for our regular 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long-plays.— 
Ross, Court & Co. (Canada), 121 Simcoe Street, 
Toronto, Ont., Canada. 

RARE FONOS, Odeons, G. & T.s and many deletions 
in the regular monthly catalogues issued.—Howe, 12 
Raeburn Avenue, Tolworth, Surbiton, Surrey. ELM 9182. 

RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s, 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

RECORDS AT AMAZINGLY LOW PRICES all tastes 
catered for. Please send stamp for our new 
Gray & —, 18 Strathtay Road, Sheffield, 11.— 
Teleph 15. 

















ROCOCO RECORDS proudly announce the issue of 
Rococo No. 2, a Caruso Recital. Including: 4 Zonophones: 
Siciliana, Elucevan, Elisir and Germania; and 8 
G. & T.s Adriana, Iris, Pagliacci, Rigoletto, Mefistofele, 
Manon, Luna fedel and Non t’amo piu. One 12-in. long- 
play. dubbed at correct speeds and pressed on 
quality vinylite.—Inquiries to Rococo Records, 121 Simcoe 
Street, Toronto, Ont., Canada. 

SEVERAL CETRA and British LP Operas.—Howe,. see 
above. 

SHERIDAN; BUTTERFLY/Otello Solos; Sheridan; 
Lohengrin/Boheme Solos, price 1s. each.-—Collectors 
Records, 90 Lower Rathmines Road,' Dublin. Ireland. 

SUPERB REPRODUCERS built at moderate cost, 
demonstration gladly.—Sinclair, ‘‘ Hopl ”  Savay 
Lane, Denham. Bucks. Phone: 2910. 

“THE CUMBERLAND RECORD SERVICE ’’.—A new 
Mail Order Service for the Connoisseur. We specialise 
in the prompt dispatch of Long Playing Records (all 
Labels except H.M.V.) of Classical. Music, All records 
are carefully examined for faults by an expert member 
of our staff before dispatch. Payment with Order 














please. Add 2s. for Postage and Packing.—‘‘ 
Cumberland Record Service,’ 23 Cumberland Road, 
Barnes, London, S8.W.13. ° . 





LIX 
TAPE RECORDERS, free h.p. (no interests). All 
insurance; brochures.—Dept. 


le E., Howard 
Photographic, 525 Croydon Road, Beckenham. 

TAPE TO DISC.—Hi-Fi Microgroove LP, 22s., 78s.-1lls. 
8.a.e. leaflet.—Marsh, Little Place, Moss Delph Lane, 
Aughton, Ormskirk, Lancs. 

THE GRAMOPHONE EXCHANGE LTD., Astra House, 
announce that they carry a complete stock of E.M.I. 
Tape Recordings and will accept in part payment any 
unwanted LPs or 78s.—121 Shaftesbury Avenue, London, 
W.C.2. Tel.: TEMple Bar 3007. Hours: 10 a.m. to 5.30 
p.m., 1 o’clock Thursdays, 4 p.m. Saturdays. 

TWEETERS ARE OUR SPECIALITY (see Technical 
Talk, May and June issues). The ‘* Phase-in” 
Tweeter will turn your present speaker into a high 
fidelity dual reproducer at minimum cost. It is a 
small walnut finish cabinet designed to stand on top 
of or near your speaker cabinet, size 7 in. x 53 in. x 
53 in., fitted with the Stentorian T10 Pressure Unit 
Tweeter and a self-contained cross-over filter of 15 
ohms impedance. It is reat for use and requires no 

cal ‘knowled a 


ge to t. 
. 6d. post free (mo tax). 23d. for 
details from High Fidelity Sound Equipment, 116 
Birches Head Road, Hanley, Stoke-on-Trent. 

VAN ROOY.—Meistersinger: Schusterlied. Original 1902 
raised red. £20. And other vocals from 1s. upwards.— 
Renton, Tiptree, Colchester, Essex. 

“VOICES OF THE PAST”: PART I of a complete 
catalogue of H.M.V. vocal recordings (151 to 2-2733), 
5s. 9d. post free. Also ‘‘ Record Collecting" A Guide 
for Beginners (illustrated) 8s. 6d. post free.—Oakwood 
Press, Bucklands, Tandridge Lane, Lingfield, Surrey. 

WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 

iled.—H. C, Harridge, 8 Moor Street, London, W.1. 

WHY BUY?—Listen at home to our LPs, either as 
@ member of the Library or on approval before you 
buy. Details from.—Ristic Record Library, 53 Britwell 
Road, Burnham, Bucks. 

YOUR TAPE RECORDING transferred to disc.— 
Queensway Private Recording Studio, 123 Queensway, 
W.2. BAY 4992. 

50 YEARS OF GREAT OPERATIC’ SINGING. 
Tamagno; Patti; Caruso; Sembrich; Calve; Battistini; 
Melba; Ponsellé; Clement; Pinza; Scotti Garden: 
Plancon; McCormack; Alda; Destinn; Martinelli; 
Muzio; Kipnis; Flagstad; Melchoir; etc. 5-12 in. LP in 
Pictorial and Biographical album, price £10 per set.— 
Collectors Records, 90 Lower Rathmines Road, Dublin, 
Ireland. Records sent anywhere. 


SITUATIONS VACANT & WANTED 


EXPERIENCED Record sales-lady or man, excellent 
conditions and prospects, references essential, Chrsitmas 
Bonus given, no rush-hour travel.—WILlesden 3556. 


OPEN 
DOOR 
TO 
BETTER 
SOUND 


A very pleasing feature of our business is the number 
of letters we receive from all parts of Britain and many 
other countries, telling us how our Duode units bring 
real delight. A new comment from an American 
friend says : 

‘* My introduction to the Duode was a true case of love 
at first hearing . . . | can unabashedly state that my 
music system with two Duodes is the finest this side of 
the Atlantic. Without them music and sound would be 
most drab and ordinary items.”" 















































Now this is just what another owner says in his own 
way, from Africa : 


**1 never realised before what my new records could 
sound like. It is just as if | had opened a door to a live 
studio, or to my old concert-going days in London.”’ 


If you own a good gear and want to hear it at its best, 
a Duode is your open door to the lasting pleasure. 


Ask your dealer, or write directly to : 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 




















HARTLEY - TURNER 
SOUND EQUIPMENT 


Over the past few months we have devoted 
our space in this journal to an item by item 
description of our major products. 


Whether you require a complete sound 
reproduction equipment including everything 
from the pickup to the loudspeaker, or whether . 
you require only one item, whether you require 
your old radiogram cabinet to be fitted with 
up-to-date equipment, or whether you require 
a long play record in mint condition, we are 
always at your service. 










Why not write to-day for details of our 
sound reproduction equipment and our long 
playing record postal service ? 






Full details and illustrated literature sent free 
and post free on request to : 


H. A. HARTLEY CO. LTD. 


66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB32) 
ond at © 
152 Hammersmith Road, Hammersmith, 
London, W.6 
Tel2phone : RiVerside 7387 


Special Note for Overseas Dealers 





If you require any items of communication 
equipment and are not already served, our 
Purchasing and Export Departments can help 
you. Let us know your requirements. 
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WE STOCK THE 
FINEST RANGE OF 
RECORD CABINETS 


Twenty-five models now available, from 59/6 to 
20 gns. each. There is choice of styles—Queen 
Anne, console, contemporary or sectional. Various 
finishes are available—light, medium or dark walnut; 
oak or mahogany. 






















SECTIONAL CABINETS 
(by Record Housing Ltd.) 


Can be used separately or built up and 
secured by simple locking device. Two 
models available: the “‘Junior,’’ size 
14 in. x 14 in. x 14 in., which holds 100 
records, and the ‘‘ Nordyk,”’ size 
14 in. x 15 in. x 20 in., which holds 
159 records. Both models can be 
supplied in striped mahogany, 
walnut or oak. ‘‘ Junior ’’ 59/6 
per unit (no tax) Plinth 7/6 extra. 
**Nordyk ’’ 89/6 per unit (no 
tax) Plinth 9/6 extra. 






















IMPERIAL 


(by Hartique 
Products) 










An attractive, robust 
cabinet finished in 
French striped 
walnut. Holds over 
200 records. Height 
24 in. Top 20 in. x 
18 in. £7.19.6. 





























We are stockists for John W. Carter : Herbert E 
Gibbs : Hartique Products : H.M.V. : Portogram : 
Record Housing 








WRITE TO-DAY FOR OUR CATALOGUES 
ALL GOODS DESPATCHED ANYWHERE IN U.K. 
YOU ARE WELCOME TO VISIT OUR SHOWROOMS 


RECORD PLAYERS, AC/DC. Always in stock. 


RECORDS BY POST (U.K. ONLY). ALL MAKES promptly despatched. Personal 
shoppers welcome at addresses below. 


TERMS. Cash with order. Records under £1 please add 1/6 for packing and 
postage. Over £! post free. 


West End Reproducers 


38a TOTTENHAM COURT ROAD, LONDON, W.1.. MUSeum 746! 
Also at THE MUSIC CENTRE 
163 RYE LANE, LONDON, S.E.15 PHONE: NEW Cross 3782 
OPEN ALL DAY SATURDAYS 


NEEL ATE ATE TEED EDEN 
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< THE SIGN OF THE TIMES 


WE HAVE RECENTLY SUPPLIED THE FOLLOWING EQUIPMENT TO THE 
PROPRIETORS OF THE GRAMOPHONE 





EXPERT AMPLIFIER UNIT 
MASTER PLAYING DESK 
MASTERSPEAKER 





— 


Comprising 15-Watt Master Amplifier unit and new type Pre-Amplifier. 
Fitted with B.J. arm and two Expert diamond pickup heads. 


Fitted with 15-in. dual concentric Tannoy unit. 


All the above in walnut cabinet work. 


Enquire at your local dealer or contact us direct. Demonstrations daily until 6 p.m. Thursdays 9 p.m. 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Phone : MOU. 6875 











INTRODUCING THE — 


RD MINOR xx 


HIGH FIDELITY AMPLIFIER 


Now with provision for radio, 
especially FM ! 


With provision for radio the redesigned Mk. Ill 
version of this popular design forms the basis of an 
extremely compact and inexpensive complete high 
fidelity system, ideal where cost or space is the 
primary consideration. 
* 40 m/A spare power. 

enlarged and sectionalised O.P.T. 

‘UL’ type output stage (EL84) 

3 record characteristics. 

simplified p.u. matching. 

17.5 DB N.F.B. 


PRICE COMPLETE : £14 
ILLUSTRATED LEAFLET POST FREE ON REQUEST 


ROGERS DEVELOPMENTS «~~ LTD 


116 manta it ROAD, LONDON, S.E.10 
.: TIDeway 1723 








EXPANSION 


FF seat epece o many records can now be stored in a 





small space otherwise we would be unable to maintain 

our ever increasing stock of the finest classical LPs of 
all makes, to say nothing of SPECIAL INTERNATIONAL 
ISSUES and a good selection of CONTINENTAL 
CABARET for light relief. In addition we have one of the 
largest selections of RARE VOCALS (for which we pay the 
highest prices) and many USED LPs in perfect condition (for 
which we will pay you half-price or more in part-exchange). 


Good design is also solving problems on the EQUIPMENT 
side which is expanding rather rapidly ! Of course, since we 
stock units by all the leading manufacturers we have some 
large items, but the neat design of the new lower priced 
amplifiers, players and speaker cabinets helps us as well as 
people with small rooms. 


The shop is small but the stock is large and we will advise you 
on the finest records and the best equipment to play them on 
according to your means. 





If unable to call we will send you LISTS OF RARE 78s 
for 1/- or any NEW LP POST FREE (cash with order). 


RARE RECORDS (Regd.) 


4 Oxford Road Station Approach, Oxford Street, 
Manchester, |. Open Daily 10.30 a.m. to 6.0 p.m_ 








, yA christopher. — 
# leane aeconns ur 


% WORLD WIDE 
POSTAL SERVICE 
* EXPORT ENQUIRIES INVITED 


pee 


—— 


=> KENSINGTON CHURCH STREET .- 


LONDON - 








W.8 Telephone: BAYswater 8212 
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TANGENTIALITY is a big word. It has a big meaning. Without embarking upon 


its technical significance, let it suffice to say it means a 
more exact reproduction of the recorded imprint. 







Have you considered what this means ? 





OVERCOMES 
TRACKING ERROR 


The BJ plug-in head 


It means LESS DISTORTION — LESS WEAR — LESS NOISE — need more be said ? This is why the Patented 
BJ Arm is acclaimed one of the BIG steps in the progress (ladder) to PERFECTION 

THE NEW BJ PLUG-IN SHELL ACCOMMODATES— 
TANNOY — GOLDRING — ACOS — COLLARO — GARRARD and wide range of AMERICAN CARTRIDGES 
Manufactured by OBTAINABLE FROM YOUR LOCAL DEALER 


BURNE-JONES & CO. LTD. macnum House, LONDON, ENGLAND 

















SPECTONE brings 








SOUND 


STEREG PHONIC REPRODUCTION 


into the Home ! 


This new reproducing instrument was received with 
tremendous enthusiasm at the Radio Show as an outstand- 
ing achievement in musical reproduction. Using the new 
E.M.I. ‘‘ Stereosonic ’’ Tape Recordings with their double 
track on which is recorded the complete field of sound over 
the full frequency range, it can truly be said that here we 
have the greatest advance yet made in the faithful reproduc- 
tion of music. Demonstrations can be arranged in our 
theatre or through your High Fidelity dealer. 

Write for complete specification of this amazing instrument and 

literature on the Spectone Magnetic Reproducer and the Spectone 

5-10 Mullard Amplifier. 


SPECTO LID. Vale Ad Windsor 


ES 
ACO : 
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PARTNERS 


invite you to consult them 


for all your 


requirements .... 


SU 


7 


We also have pleasure in introducing 


a new range 


of Traditional and Contemporary 
Equipment Consoles... . 


Send for details of these, and our range 
of Specialised Loudspeaker enclosures. 


high quality audio equipment 


QUUUUAAUNLUOUEAEAOOUOGOUO EATEN TED UEL HOA EO EEA TEA TEA EE TAEDA, 924” recommendations will include : 


ACOUSTICAL 
CHAPMAN 
DYNATRON 
GOODMANS 
LEAK 

R.C.A. 
TANNOY 


L 


is 


ARMSTRONG 


COLLARO 
GARRARD 
GOODSELL 
ORTOFON 
ROGERS 


WHARFEDALE 


H.P. TERMS AVAILABLE 


* Come and hear it for yourself at B. K. PARTNERS LTD. 


Demonstrations daily 10.30 a.m.— 5.30 p.m. 229 REGENT STREET, LONDON, W.! (ENTRANCE HANOVER ST.) 


Saturday 10.30 a.m.—12.30 p.m. 


Telephone : 


REGent 7363 








Looking tor 
a Radiogram 


—that’s better-than-ordinary 


In these days of automation, we at Armstrong adhere 
even more closely to our principle of individual 
craftsmanship—for has it not made our name 
synonymous with all that is excellent in high quality 
reproduction. Our first thought is always to evolve 
the best design and select the finest components, to 
give the Armstrong standard of performance. With 
some trepidation we then add up the cost. . . but, to 
our relief, find that we can still offer a quality article 
at little—if any—above the ordinary commercial price. 


Armstrong Wireless and Television Co. Ltd., Warlters Road, London, N.7. 
Telephone : NORth 3213 





The Super 
. Bass and Treble Speakers with Crossover Net- 
work . 8 Watt Push-pull Amplifier . High 
Fidelity autochanger with Studio Turnover 
Crystal Pick-up . The latest in gramophone 
technique. 


82 guineas 


The Twin 


. Armchair control by unique * hopper ’ arrange- 
ment . Twin 10” Speakers . 8 Watt Armstrong 
Chassis . Compact cabinet for smaller rooms. 


57 guineas 


The Standard 

. Full sized solidly constructed cabinet . Adjust- 

able Bass Reflex Chamber . Exceptional Record 

Storage (over 209) . Incorporating the famous 
FC48 Chassis 

69 guineas 


* Hire Purchase facilities available 


Post this coupon for descriptive literature and details of Hire 


Purchase and Home Trial facilities. 
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Connoisseur VARIABLE 3-SPEED 


GRAMOPHONE MOTOR 
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NEW SUPER LIGHTWEIGHT PICKUP MARK II 
giving an extended frequency range on LP disc. 
Head only (Standard or Microgroove) 
£7.0.0. plus P.T. £2.9.10. Total £9.9.10 
Pickup with one head 
£9.3.0 plus P.T. £3.5.2. Total £12.8.2 


A. R. SUGDEN & Co. ( Engineers) LTD 


WELL GREEN LANE - BRIGHOUSE - YORKSHIRE 


Telephone : Halifax 69169. 











Telegrams : ‘‘ Connoiseur Brighouse ”’ 


We present an entirely new three-speed unit operating at 33}, 45 and 
78 r.p.m. The full 12in. turntable is lathe-turned and manufactured 
of non-ferrous material. The main spindle is precision ground and 
lapped to mirror finish and runs in phosphor bronze bearings. The 
synchronous motor is dynamically balanced and resiliently mounted, 
making it virtually vibrationless, with low noise level and low hum 
induction. 

The speed change is arranged mechanically and gives a 2% variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 

It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycles. 
Mounted on fin. die-cast board 153 x 134in. with 33in. clearance 
distance below motorboard. Speed selector turret is fitted at left rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motorboards are drilled to take 
Connoisseur Standard and Super Lightweight Pickups unless otherwise 
ordered. When used with these pickups mounted in position, 3}in. 
clearance above motorboard is recommended. 

Total £27.2.6 


Price £20.0.0. Plus Purchase Tax £7.2.6. 


OVERSEAS AGENTS: S. Africa: W. L. Proctor (Pty.) Ltd., 63 Strand Street, Cape 
Town. Australia: J. H. Magrath & Co. (Pty.) Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New 
Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courteney Place, Wellington. 
Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya (Main 
Distributors): Eastland Trading Co., | Prince Street, Singapore. U.S.A. (Main 
Distributors) : Danby Radio Corporation, 19 South 2Ist Street, Philadelphia 3, Pa. 
Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 
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Delysé 
BRYCHAN POWELL 


E.C.3136 L.P. 10 in. 334 r.p.m. 


OPERATIC ARIAS 


Giordano — Donizetti 
P with 
THE DELYSE SYMPHONY ORCHESTRA 


Conductor : VILEM TAUSKY 


Retail price 27s. 34d. incl. tax. 
also 


BRYCHAN POWELL 


has recorded SONGS OF WALES with 
The ORCHESTRA of WALES 


Conductor : David Ffrangcon Thomas 
on E.C.3134 L.P. 10 in. 333 r.p.m. 


Availabie at all the best dealers. 


Distributor for the United Kingdom: Selecta Gramophone Co., 
50 Southwark Bridge Road, S.E.1 








Delyse Recording Co., 58 Wellington Road, N.W.8. | PRImrose 1780 


, ewe =. = 





@ RECORDS OF THE HIGHEST TECHNICAL STANDARD @ 


up-to-date with Classie 








Not only do you find e TRANSCRIPTION MOTORS 4 Goodsell MAS/UL £14.17. 6 
almost all the latest and the best 19 Garrard 301 . Mas See er ee Se. SS 
Hi-Fi equipment at Classic—you 7 10 Connoisseur 3-speed £27. 2. 6 . oni a =~ Ses 

aa 18 Collaro 2010. £18.11.11 6 Quad amp. and con- , 
find more of it. Our chief aim e éiemee taped £20.15. 5 trolunit.. .. £42. 6.0 
is to have enough of everything to go eit — z a n ; 
all round, and this means larger " AUTO-CHANGERS a _ 
and larger stocks as the number of e 9 Garrard RC110 £13.19. 7 
customers increases. This is not easy to 6 Garrard RCII1_ .. £14, 8. 0 LOUD SPEAKER iis 
achieve, but we do keep abreast of ° 4 CollaroRC54 —.. £13. 9. 6 cae —" _ a : 
: 5 Tannoy 12 in. aes LS. 
most demands. This small random e AMPLIFIERS 8 Wharfedale Super 12 
extract from our stock list (taken 2 Goodsell C/SAL .. _.. £17.10. 0 
ite taedies renner . Goo PFA .. 2.0.0 10 Wharfedale Golden 
ime of going to press) shows how 6 Goodsell Williamson CSB ie cn SORG/7 
we do it. e . pF -. £40. 0. 0 6 Wharfedale W10 
Only by carrying such wide and awe oo oe SA Oe. 6.6 CSB... se £12.16. 8 
“ante k k - 2 Leak TL12 .. < fon 7. 0 20 Wharfedale Super 8 
comprehensive stocks can we keep 4 Leak Varislope Mark C/SAL ..... £6.13. 3 
up to date, but the net result is - P ae re we ropes : 15 “ae Super 5 ie 
that ’ : oe ee oll. |) ee 1D. 
1 you're more likely to get what - 4 Leak Point one pre- 6 Wharfedale Super 3 
you want from amp a .. £10.10. 0 CISAL. .. .. £6.13. 3 


ELECTRICAL COMPANY LTD. 
“HE HI-FI SPECIALISTS 


- 352-364 Lower Addiscombe Road, Croydon, Surrey. Telephone : ADDiscombe 6061 
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| OR EXTREME-FHUNGE RECEPTION AI 


Built by Britain’s leading manufacturers of 
V.H.F. communications equipment and of 
superb construction and workmanship. The 
fully tuned pre-amplifier, separate limiter 
and Foster Seeley discriminator combine to 
ensure the highest performance. 


Self-powered, easy to mount and install, the 
‘820’ adequately meets the needs of the 
enthusiastic and discriminating music lover. 


LIST PRICE £38 (including purchase tax) 


Please write for fully descriptive brochure 





















Instant Comparison ! 


Our Demonstration Room is so 
equipped that Amplifiers, Speakers, 
Pick-ups and Radio Units can be 
used in any combination and the 
reproduction compared. 


Felli! ALL LEADING MAKES ARE REPRESENTED IN OUR STOCK WIND 
=  Suchas: = 
= R.C.A. HIGH FIDELITY AMPLIFIER 44800 = 
= ACOUSTICAL “ QUAD II” AMPLIFIER £42 0 0 = 
= LEAK “ TL/I2”’ AMPLIFIER 6 36 = 
= ARMSTRONG “ Al0”’ AMPLIFIER 42910 0 = 
= ROGERS “ RD JUNIOR” AMPLIFIER 2600 = 
= JASON F.M. UNIT 45170 = 
a ARMSTRONG F.M. UNIT mes = 
= EDDYSTONE “ 820” F.M. UNIT 8 00 = 
CE eecevcvnccancecenevncquuceeegeaedqaquceeeeengquuaceeeenvaqaqqneeeeesguaqeneeegvvauuqnneesevsnuoueenieeeeennsnnnieay 


e@ New shopping hours... 


for your greater convenience ! 


ei personal shoppers kindly note these , Saturdays open all day 

hours will operate from Monday 7th —9.00 a.m. to 5.30 p.m. 

November, 1985. for an experimental period * Thursday evening shopping 

of three months. (Post and telephone ¢ .00 a.m. to 7.00 p.m. 

enquiries are not affected, our order and Tuesday, Wednesday and Friday 

technical departments are at your service * —9.00 a.m. to 5.30 p.m. 
Monday morning to Saturday evening.) « Shop CLOSED on MONDAYS 


WEBB’S RADIO 


4 SOHO STREET, LONDON, W.I. 


TELEPHONE : GERrard 2089 








OUR SPECIAL HIGH - FIDELITY 
RECORD REPRODUCER 


CONSOLE CABINET—CORNER REFLECTOR 
CABINET 


ROGERS RD JUNIOR AMPLIFIER AND 
CONTROL UNIT 


COLLARO 2010 TRANSCRIPTION UNIT 
WHARFEDALE 10” CSB SPEAKER 


Assembled Fixed and _ Delivered Anywhere. 
2 YEARS’ GUARANTEE 


£74 . or 


6 MONTHLY PAYMENTS OF £12-15-0 


Photos and Details of other Equipment on Request 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 

















€ 
Hours of Business : 
Monday, Tuesday, Wednesday 10 a.m. to 5.30 p.m. 
Friday .. =e oi - .s - ils 10 a.m. to 7 p.m 
Saturday ss a ae =e - is 10 a.m. to § p.m. 
Thursday - ne - ie ~~ ie Closed All Day 
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These famous Tape Recorders 
zm are all available on the 














PLAYTIME PLUS cen) 


Complete with High Fidelity Desk Microphone and 
1 hour spool of tape. Price 35 gns. 


EDITOR aright) Price 45 gns. 
EDITOR SUPER price 55 ans. 


(below) 
Both Editor models complete with microphone and 
spool of Emitape. 





All these tape recorders will give 50° 
extra playing time with the new thin 
Long Play Tape. 


Vxene | 





Buy on the M.0.S. PERSONAL CREDIT PLAN 


Used by all discerning and careful buyers, the M.O.S. Personal Credit 
Plan provides easy repayment terms coupled with low service charges. You 
can buy the tape recorders detailed above in this way, and the deposit is 
still only 15%. If your particular requirement is not mentioned, please 
let us know and we will quote details by return. Send your dey osit with 
your order, allowing sufficient for carriage and packing extra, in order to 
secure your needs. Please specify over what period, up to a maximum of 
18 months you wish to repay, and the necessary forms will be sent to you 
immediately. 

CREDIT SALE TERMS are also available if you prefer these. 
Repayments by 9 equal monthly instalments. Send for details. 


°*° MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 
33 Tottenham Court Road - London, - W.|!. 





Also available is 
Playtime. Price 26 gns. 
(Editor Hi-Fi. Price 49"gns. 
Editor Super Hi-Fi. Price 60 gns. 








Tel. MUSeum 6667 














why the difference...? 





It is instantly apparent, the better standard of performance 
to be heard from VOLMAR Gramophones, with their 
better tonal quality, and greater clarity. Listening takes 
on a deeper pleasure with records heard this way. The 
vital difference is in the VOLMAR MK. V AMPLIFIER 
used only in VOLMAR Gramophones. Together with the ¥ 1 ae - 
high-flux elliptical speaker and Garrard or Collaro Unit, > wr sien 
with which these instruments are equipped, there results a 4; OS ime a alll 

superb Gramophone which you will be proud to own for 
years to come. Ask your dealer to let you hear a favourite 
record on this VOLMAR model and judge for yourself. 


——— 





THE MUSIC-LOVER’S 
GRAMOPHONE 


24 GNS. ve re* 











MODEL Z.425 
VOLMAR GRAMOPHONE with 
Mk. V Amplifier, Collaro triple- 


MODEL @.425 ; Pa 


VOLMAR GRAMOPHONE with 
Mk. V Amplifier, Garrard RC.110 


n” 
% 


speed RC.54 Autochange Unit triple-speed Autochange Unit A 
and Studio Pickup. Tone and and GC.2 Pickup. Tone and 0 t 
Volume Controls. Rexine- Volume Controls. Rexine- AH 2 eP 
covered case. 24 Gns. covered case. 24 Gns. P 950" 3 a 
Coupon brings full details of VOLMAR Range from the Manufacturers : Fie go yee" os 
IND'STRIAL SOUND EQUIPMENT LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX a Gy s*’ a> Pd G/11 
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realism 


Giving a new 





Several exclusive and entirely new features incorporated in the 
design and construction of the new R.C.A. High Fidelity amplifier 
result in a performance giving New realism to recorded music. Its 
conception is a triumph of over a quarter of a century's design and 
experience of sound reproducing equipment. 


The wide measure of control afforded by the Pre-amplifier and the 
versatility of its input and output facilities mean that it can be used 
successfully with any existing home audio system or with most 
high quality audio equipment. 


See it and hear it now at 


This fine equipment is always on demonstration 
together with other high fidelity equipment by 
Pamphonic, Rogers, Armstrong, Goodmans, 
Leak, Quad II, Tannoy, etc. 


The GRAMOPHONE 


to Recorded 


PRICE 


£49 


COMPLETE 


Musicraft 


20/22 High Street ' 


Tel. : SOUthall 3828 Opposite Town Hall: Buses 83, 105, 120,607: Western Region trains 
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Music... 


the new 


R.C.A. 
High Fidelity 


Amplifier & Pre-amplifier 














Southall ° Middlesex 





So many things are worth 
hearing again. Repetition of 

the good things of life is a 
feature of this electronic age 
that the “Elizabethan ’’ Tape 
Recorder can provide in full... 
faultless reproduction . . . crystal 
clear tone . . a perfect ‘‘ Encore.’’ 


Price 
52 gns. 
including Mike and 
Extra-Play-Tape 


(TAPE RECORDERS ) LTD. 


/ 
7 


DHB /2354 


9 Field Place, St. John Street, London, E.C.1 TERminus 9627 








IF YOU LIVE IN THE NORTH 
LANCASTER HI-FIDELITY COMPANY 


STOCK ALL LEADING MAKES 
OF QUALITY EQUIPMENT 


FOR THE REPRODUCTION OF MUSIC IN THE HOME 





Showrooms 
Our specially designed 
showrooms are open all 
day Saturday (and of 
course normal weekdays) 
Evening demonstrations 
by appointment. 


Demonstrations 
ARDwick 5762 


LHF, 


Enthusiastic RECOMMENDATIONS are your Guarantee of satisfaction— 
Not only do our customers compliment us but also equipment manu- 
facturers; a file of Makers’ recommendations will be displayed in our 
showroom during November. 


Choose your 
LOUDSPEAKER 
by means of our 


DIRECT COMPARISON 
SELECTOR 











The experienced knowledge of specialists, and After Sales Service 
makes all the difference between making a sound investment which will 
give years of pleasure as opposed to a risky purchase. 

Hire Purchase and Credit facilities if desired 
THE NORTH’S SOUND REPRODUCTION SPECIALISTS 
LANCASTER HI-FIDELITY CO. 


144 Oxford Road - MANCHESTER 


Bus Routes : 41 or 42 or 97 (ask for ‘‘ Roxy Cinema ’’). If coming by car 
drive towards the University. Phone : Ardwick 5762. 
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he recently opened High Fidelity section in our Radio 

and Television department has a wide selection of ampliiiers, 
gramophone units and loud-speakers. Demonstrations of 
record reproduction and VHF radio programmes are given daily. 
Our booklet “High Fidelity and You” helps to answer some 


of the questions you may be asking. Please send for a free copy. 


JOHN LEWIS & CO. LTD. 
Oxford Street, London, W.1. 

Mayfair 7711 

PETER JONES 


Sloane Square, London, S.W.1. 
Sloane 3434 


BAINBRIDGE & CO. LTD. 
Market Street, Newcastle-upon-Tyne. 
Newcastle 25000 

TYRRELL & GREEN 


Above Bar, Southampton. 
Southampton 27711 


Complete and post to 
the Radio Department of the 
branch nearest to your home. 


NAME _ 





ADDRESS _ 











ee eT a ee 
Dinan: snmnmnenmmncaiiagiaal 


BRANCHES OF THE JOtiN LEWIS PARTNERSHIP 











LOVELY! Music within your homes 
from THE RECORD SHOP at 


— & {t. LLINGSWORTH 


* ALL RECORDS FACTORY FRESH * L.P’s AND 45°8 POST FREE 
* STANDARD 78's: ORDERS OVER £3 POST FREE IN UNITED KINGDOM 
* EXPORT ORDERS TAX FREE WITH SMALL POSTAGE AND PACKING CHARGE 
* ALL ORDERS EXPERTLY HANDLED BY EXPERIENCED STAFF 
Bourne & Hollingsworth (Museum 1515), Oxford Street, London, W.1 


LONG PLAYING RECORDS 


Join Our Subscription List 


and obtain any L.P. Record New and 
Unplayed, Classical, Popular, jazz etc. 
by return on receipt of 


SMALL INITIAL DEPOSIT 





me EN ee Balance over 3 months 


a NO EXTRA GHARGE for this facility, 


Plods his weary way’ 
THIS PASSAGE ALWAYS SETS US WONDERING WHY HIGH-PRICED you only pay Retail Price Inc. P.T. 
a A ME Te ett enty 
” FI 
A REPLACEMENT SAPPHIRE OR DIAMOND STYLUS POSTAGE & PACKING FREE 


e 
Percent for your pick-up_———— SEND FOR DETAILS WITH 
ACOS HGP33, etc. 6/8. BSR 5/11. STUDIO 9/3. CONNOISSEUR 13/7. OUT DELAY 
DECCA 13/01. GOLDRING 500 8/8. GARRARD GC2 5/7. 
ASTATIC 8/7. T/O MAGNETIC 17/11 etc. Se a CmneNneey 
SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 6 CHANDOS STREET, W.1 


DIAMOND STYLI pcre r.p.m. 


Styius Replacement Services 


11 HEATHERLEY DRIVE, ILFORD, ESSEX 
REPLACEMENT SAPPHIRES FOR PHILIPS HEADS AVAILABLE 8/1 
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CAMBRIDGE EXHIBITION 
GUILDHALL HI FI Nov. 17th, 1955 


Come along and see our exhibition and demonstration 

of all the exciting new equipment now available to 

the high fidelity enthusiasts. The new stereophonic 
tapes will be there. 


G. P. REBCE 


HI-FI SPECIALISTS 
1 & 2 PEAS HILL, CAMBRIDGE 





Ha te C. Ape ar’ ds Established 1797 


Specialists in 


LONG PLAYING RECORDS 


Let us help you to build your LP record library. A very wide 
selection of all kinds of records always available. Phone 
orders executed within 24 hours. 





The only gramophone record shop in Piccadilly 











187 PICCADILLY, LONDON, W.! Tel. : REG 3201 











ONE EXTRA COPY WITH 
2/- SUBSCRIPTION 


i R E E (5 WEEKS IN ALL) 
EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


Articles—pictures—record feature linking with music 
to be broadcast during the week 





CUT OUT AND SEND P.O., NAME AND ADDRESS TO: 


EURAP PUBLISHING COMPANY LIMITED 


137 BLACKSTOCK ROAD, LONDON, N.4 


ASCROFT & DAW Ltd. 


83 Charing Cross Road, W.C.2 


OPEN TILL 8 p.m. INCLUDING SATURDAY 
Closes 1 p.m. Thursday 
LONDON’S FINEST LISTENING FACILITIES 


CLASSICAL - POPULAR - JAZZ 


33 45 78 








Recorps—Recorps—Recorps 
Classical Light Popular LP 45, 78 
ALL makes in stock. Factory Fresh Records 

despatched to you on receipt of order. 

C.W.O. or C.O.D. All orders under £2 add 2/- P. & P. 

HI-FI. EQUIPMENT : 


Leak, Wharfedale, Goodmans, Connoisseur, Garrard, 
Collaro, etc. 


FOR THE BEST COME TO :— 





1801 LONDON ROAD, LEIGH-ON-SEA, ESSEX 
Telephone : Hadleigh 57170 





THE CHIMES, music shop for the Connoisseur 


RECORDS..MUSIC..LIBRETTI 


We send RECORDS BY POST anywhere on earth 

(but we advise you to place your orders without 

delay if they are to be delivered in time for Christmas 

in the Far Flung Outposts of Empire). 

Ask for tickets for our comparative demonstrations. 
November—DON GIOVANNI 


THE CHIMES, 65 Marylebone High Street, W.| 











HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S {7 2.,.n22upg= non 
Telephone : Ealing 0379 











A. T. FURLONG & SONS 


60 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 








Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 


RECORDING TAPE SPLICER FOR EDITING 


AND MENDING RECORDING TAPE 


Mr. P. Wilsan of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 


who uses a tape recorder will need this little tool. It is indispensable.” 


Join or mend 


tapes easily, quickly and without ‘ ‘glicks”? or breaks in your recordings. Se 


stamped addressed envelope for helpful leaflet on tape editing. 


Bib 


MULTICORE SOLDERS LTD. 


RECORDING TAPE SPLICER ° 18/6 


DEPT. GR7 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 
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FOR THE RECORD... 


HIGH FIDELITY EQUIPMENT 





The GRAMOPHONE 










Limited 
e 

—| Variluctance Pick-Up Cartridge * “Autograph” Pre-amplifier : Power 

Amplifier + Dual Concentric Speakers and Loudspeaker Enclosures 

TANNOY PRODUCTS LTD + WEST NORWOOD - LONDON *$.E.27 + GIPSY HILL 1131 
Practitioners in Sound * 

. 

i ae —— 





RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS. ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone : CLI 2991 








THE NEW AXIOM ENCLOSURES 

as demonstrated at the RADIO 

SHOW by Messrs. GOODMANS 
INDUSTRIES 


Completely Fitted comprising 12” Axiom 
No. 150 Mk. Il Speaker. The Acoustic 
Resistance Unit and Cabinet to Messrs. 
Goodmans specification. Lined and Quilted 
with 1” cotton felt and constructed of 3” 
Weyrock. 

Cash Price £27/18/6 or 4/7/6 deposit and 
9 payments of 57/3 monthly. Cabinet only 
£14/17/6 or 2/5/- deposit and 9 payments of 
29/- monthly. Delivery 12/6 cash or terms. 
Write for catalogue of cabinets for Records— 

Equipment—Speakers. 


A. L. STAMFORD 


(Dept. G.16), 20 College Parade, Salusbury 
Road, Brindesbury Park, London, N.W.6 














F.M., HI-FI, etc 


OUR NEW FULLY ILLUSTRATED 
CATALOGUE WILL PROVE OF 
GREAT INTEREST 6d. Post Free 




















Jr thbevS Postar sERvIcE 


for ALL your RECORDS 
WRITE FOR BROCHURE AND ORDER FORM FROM 











6 SIDNEY STREET, CAMBRIDGE 








dust in the microgrooves? 
DISKINS deter dust! 





DISKINS —the popular protective skins for L.Ps 
are soft, translucent slipovers. 


REDUCED PRICES follow increased production. 
In packets of 12: 10 in. 3/9; 12 in. 5/- 


(postage 6d. on orders under £1) 


SWAINS 
PAPERCRAFT LTD. 
BUCKHURST HILL, ESSEX, 


From your dealer 
or write to:- 


62-6: QUEENS ROAD, 








ENGLAND 


ie 
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London’s Famed 
Record Centre 





i ee FOR BOOKS #¥ 4% 


Alli Your Christmas 
RECORDS 


Foyles Gramophone Records Department 
holds a huge stock of Classical, Popular 
and Jazz records —in all labels. Big 
selection of LP records. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 
Gerrard 5660 (16 lines) @ Open 9-6 incl. Sats. 


Records Dept. closes at 1 p.m. Thursdays. 
Nearest Station: Tottenham Court Road. 


WUVADUNVADAUOEUOOEOONGOOGOUNGUOGUEGUUGEOEDOOGUROCDOOGUGGOGGOOEOOGOOUOORUDAGRUOULOEGEGUOGECUEGEGUOUEOUOOOCOEOANOOOOAEOOCEOEOUONOOOEET 


4 
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Burne-Jones Ltd : sees vee ; Sictieaa: BBA Rogers Developments Co. 


Ceanes: Sheets Se. -* vcsvese MER ~-Gippiiag, ME By Ge: MAG, ........ cc ecsen seen enncens er 
City Sale & Exchange Ltd. .. ; Cover ii Heliodor Record Co. Ltd. | vai aes ch Sadie 
Classical Electrical Co. Ltd. . ixv Holley Radio ...... oy : ; " neste Windies: a. 
1 (icuhane ee 
samane. toot se Imhof, Alfred, Ltd. : .-+.. Cover i, xxxviii aoe . 
Columbia Gramophone Co. Ltd. xv, xxv, Supplement Industrial Sound Equipment | nige a - & 
Concert Artist Records . nak : | xxii International Collectors’ Agency Ltd. : . xxii Stylus echieaies icommeie 


Cosmocord Ltd. ........ sssssseseeees Ivili James Quality Recording Co. Ltd. ......... XxxVii Sugden, A. R.. & Co. (Egineers) Ltd. 
Swain Ltd. 


Quality Mart 


Davies & Co. Ah dese Peta cle ii Keith Prowse & Co. Ltd. os ety SY 

Deane, Christopher (Records) : a 

Decca Record Co. Ltd., The ............ i, Leak, K. J., & Co. Ltd. ...... ‘s ee, 

Delyse Recording Peas , L.H.F. Acoustical Equipment Co. ...... ‘ lxviii 

Drawda Hall Bookshop, The : : xii Linguaphone Institute ie : FF neni a 

Dust Bug — Long-Playing Record Library .... ia 
LR Supply Co. Ltd. sec e esas sees Cover ii Vogue Records ........... pachoatase. (Meee 

ees og _— 7. — Mail Order Supplies re viseseees Invii  Vortexion Ltd. 

metres sg ee even canes Margolin, J. & A., Ltd. . Seas . xix Vox Productions (G.B.) Ltd. 

Electric Audio Reproducers Ltd. . “ . Vi, vii : wa 

Elwin Henry, Ltd. ........ vonw HB MMMlOr TAG. ..... 22. +2022 0 eee eereeeeeee- sess IREL Webbs Radio 

E.M.G. Handmade Gramophones Ltd. evcaeeenve ee Minnesota Mining Manufacturing Co. sosees VILL West End Reproducers 

Eurap Publishing Co. Ltd. .. e .... Ixx Modern Electric Ltd. ........ . . ... 1 Wharfedale Wireless Works Ltd. 

Expert Gramophones Ltd. soo Ml Multicore Solder Ltd. swe . . ix Whiteley Electrical Radio Ltd. 

Express Record Co. ; wesavewnwk bn lxix Musicraft Supplies sale seve SEV Wright & Waire Ltd. 


THE COLLECTORS’ sHop | RECORD ROUNDABOUT « 


South Kensington Station 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. Large selection of slightly used records in perfect condition. 


CRN: eee Fe 2 eee Long Playing and 78s. + Greatly reduced prices. 
COLLECTIONS PURCHASED FOR CASH IF IN FINE Highest prices paid for LPs in first class condition. 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 


bargain prices. Everything from swing to symphonies in fibred SPEAKER CABINETS ARE OUR BUSINESS 


condition only. See our Cabinets before you decide . . We pack and send anywhere 
We specialise in Personality records, Film, Cabaret, ‘Mosical Full range of Cabinets for GOODMANS Speakers 

Octagonal Cabinets for G.E.C. Speakers 
Comedy and Music Hall stars. Amplifier Console Cabinets 


NO POSTAL BUSINESS. ailers only Armstrong Chassis . . LOUDSPEAKERS 
? ( A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place 
Open daily 11-6 p.m. Closed all day THURSDAY. Off Parkhill Road, London, N.W.3. GULLIVER 5775 


Tannoy Products Ltd. 

Thermionic Products Ltd. .. 

Thorn Electrical Industries Ltd. 

Trix Electrical Co. Ltd., The -.. Xiviii 





























USED RECORDS 


Catalogue issued Regularly 


TH SHOP FOR SLIGHTLY ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


THE DRAWDA HALL BOOKSHOP I enclose my subscription for 14s. (or 16s. including Index) 


33 HIGH STREET, OXFORD for one year, post free. Subscription to U.S.A. $2.50, beginning 





number. Date.. 


L.P. RECORDS POST FREE Mr., Mrs., Miss... 


Each record packed guaranteed in perfect condition. All makes supplied, including (BLOCK CAPITALS) 
Decca, Nixa, Brunswick, Capitol, — Vox, H.M.V., Columbia, Parlophone, Address 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone : STR. 7304 Copies of “ The Gramophone” are obtainable from Newsagents 
SOUTH LONDON’S LARGEST RECORD DEALERS and Railway Bookstalls throughout the country. 




















UPON.—This coupon must be cut out Printed by Gibbs & Bamforth Ltd., St. Albans, and Rais oy by the Proprietors, 

By any inquiry, caputher with stamped General Gramophone Publications’ Ltd., 49 Ebrin ngton Road, enton, Middlesex. 

addressed envelope, if a personal reply is desired Telephone: Wordsworth 2010. f 

relating to matter editorial. It does not refer to MADE IN ENGLAND 
display or classified advertisements. 

Available until November 30th. 
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CITY SALE & EXCHANGE LTD 


AMPLIFIERS 
— Quad Il with control 


~ Th. 10 with point I pre- 
amp ° 
R.D. Jnr. with control u unit 

R.D. Jnr. Mark Il 


GRAM UNITS 

Garrard 301B transcription 
motor ... 

Connoisseur variable ‘S-speed 
transcription motor ... 

Collaro 2010 __.... 

Garrard R.C.1103 speed changer 

R.C.80M ditto 

R.C.90M . 

Garrard TA Unit non-auto 


TUNER UNITS 
Chapman AM/FM 
Chapman FM8I ... 
Armstrong FM ... 

Jason FM.. 

Sound Sales a-z FM Mark Mm 
Lowther switch-tuned FM 


£42. 0. 0 


27 Gns. 
£26. 0. 0 
£14. 0. 0 


£25. 3. 6 


£27. 2. 6 
£18.11.01 
£13.19. 7 
£17.19. 6 
£22. 8. 9 
£11.13. 7 


£32.10. 0 
£21. 0. 0 
£21. 0. 0 
£15.17. 0 
£19.15. 0 
£23.17. 0 








PART EXCHANGE 


is our speciality, write, phone or call 
for estimated allowance. 








RECONDITIONED 

GUARANTEED BARGAINS 

Decca Decola push-pull amplifier 

Decca P.A.6 portable case. 

Leak T.L. 12 complete with R. c. 
PAU pre-amplifier 

R.D. Jnr. amplifier as new... 

R.D. Williamson a with 
5-valve pre-amp * 

Leak vari-slope | amplifis er 

R.C. PA pre-amplifier ... 

Acoustical Quad | pre-amplifier 

a pe vo 10 CSB speaker with 
2-3 ohms wa 

Hartley Turner 215 speaker 

Goodmans 12 heavy duty vee 

R.D. Jnr. corner horn with 
Wharfedale WIOB and side 
panels ... 

Sound Sales phase ‘invertor : 

Dynatron Ether — 12- 
valve tuner and amp . 

W.B. 10/12 Speaker in reflex 
cabinet .. 

Pye 8-valve Il waveband push- 
pull radio ose 

— 3-speed autochange gram 


one R.C.80M “changer as 
R.C.A. Victor 45 r.p.m. changer 
Connoisseur 3-speed motor 
2-valve TRF Tuner 


THE HIGH FIDELITY 


SPECIALISTS 





£17. 0. 0 
£13.13. 0 


£20. 0. 0 
£21. 0. 0 


93-94 FLEET STREET, LONDON, E.C.4. 


Lowther D.4 6-valve ee 
het tuner ‘a + 

Garrard R.C.60, 78 changer 

E.M.G. steep cut filter ... 

Leak Ruby 78 pickup 

Wharfedale bronze speaker, 10” 


SPEAKERS 
Lowther T.P. | corner horn 
G.E.C. metal cone cabinet 
Speaker £8.15.0 extra 
Chaffey corner horn 
8” Speaker extra 
Sound Sales 12” sand-filled corner 
baffle i oe 
R.D. Jnr. corner ‘horn ats 
R.D. Uniflex with 12” 
cabinet... ca <a 
SPEAKER UNITS 
Tannoy 15” dual . 
Tannoy 12” dual . _— 
Wharfedale super 12. CS AL 
Wharfedale super 8” CS AL 
Wharfedale super 3 
Goodmans Axiom 22... ‘ 
Goodmans Axiom 150 Mark Ta 
Goodmans 102 ... ac 
Goodmans 101 


reflex 


£15. 0. 0 
£4.10. 0 
£3. 0. 0 
£4. 0. 0 
£3. 0. 0 


£96. 0. 0 
£12.10. 0 


37 Gns. 


£11. 0. 0 
£18.17. 6 


£18. 7. 6 


£35.12. 0 
£29. 5. 0 
£17.10. 0 
£6.19. 6 
£6.13. 3 
£15. 9. 0 
£10.15. 0 
£9.18. 2 
£6.12. 1 





Simple Easy Payments arranged on goods 


over £10. 
miles of our shop. 


Free van delivery within 20 





Phone: FLEet Street 9391-2 





* 








L-R:S 


TERMS 





LEAK SvAiinr 


for the Co moisseur « 





The Supe 





**TL/10”” AMPLIFIER and “ POINT ONE” PRE-AMPLIFIER 
This quality 10-watt amplifier maintains, in every respect, the world-renowned 
LEAK reputation for precision engineering, fine appearance and fastidious wiring. 
The Pre-amplifier will operate from any well-known pick-up, whether crystal, 
moving iron or moving coil. Provision is made for Tape Recorder and Play-back ; 
and as an exclusive feature, readily accessible jacks are 

provided on the front panel for instantaneous use. 


THERE IS NO SUBSTITUTE 
FOR “‘ THE BEST ”’ 
The total Cash Price for these Two Units is £28.7.0 


and our EASY TERMS are £4.10.0 Deposit with 
order and 18 monthly instalments of 35/-, carriage 


EQUIPMENT and crate free. 


AS US oo > 
apenyad § The very latest LEAK DYNAMIC PICK UP, complete with two detachable 
BY THE B.B.C. diamond heads and transformer, is now available from stock. Cash 
price £20.19.9 or sent for £3 deposit and ten monthlv instalments. of 40/- 
Connoisseur variable 3-speed motors, and Goodmans, Wharfedale, Tannoy 
Loudspeakers are also available on easy terms. 


BALCOMBE SUSSEX 


SENT FOR 


Tek 


DEPOSIT 


If you require THE FINEST QUALITY REPRODUC- 
TION, together with WORKMANSHIP OF THE 
HIGHEST ORDER, your choice must be 


LIEAIK 


WE CAN NOW ACCEPT ORDERS 
FOR THE NEW LEAK F.M. TUNER 


The LR. SUPPLY COMPANY LTD - 1, 



































*PHONE : 
254 
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“BY THE FIRESIDE” 


First L.P. of 
RONNIE HILTO 


the singing hit of the year 





featuring 
By the fireside; 
You’re my everything; 
My blue heaven; World of love; 
Time on my hands; 
If I should fall in love again; 
What do I do; Blue Room; 
Bless this house DLP 1109 : 








OTHER NEW ‘‘POP’’ LP's YOU WILL WAWT TO BUY | 


JOE LOSS AND HIS ORCHESTRA. ** Dancing Time for Dancers ’’ No.6 SID PH'LLIPS AND HIS BAND. Hors d’oeuvres; Just one of those ( 
Miss Annabelle Lee; Poéme; The nearness of you; The Donkey Serenade; things; The Lady is a tramp; Is it true what they say ‘about Dixie; Royal 
Deep Purple; How high the moon; Stars shine in your eyes; Tyrolean Garden Blues; Kitten on the keys; The old piano ‘roll blues; ; Stumbling: 
Tango; The Lady is a tramp; Evermore DLP 1103 Sweet Georgia Brown; Canadian Capers 3 h | 
GLENN MILLER AND HIS ORCHESTRA. “Sun Valley Serenade” — a ve ey A ene melvin ey AA ao 
Music from the original sound track of the wenn sy Senne A Fox Film Di Tenderly; Park yo thenes Waltz; Blue Room; Why do I love you?: 
Production. It happened in Sun Valley; In the mood; At last; Chattanooga Youll aur ae alone. . DLP 1101 


Choo Choo; I know why; Sun Valley Jump; Measure ‘for Measure; 
The spirit is willing DLP 1104 


** Salute to Bix ’? BIX BEIDERBECKE with PAUL WHITEMAN 
AND HIS ORCHESTRA. Louisiana; — took advantage of me; 


LOUIS ARMSTRONG AND HIS ORCHESTRA. When it’s sleepy time Mud; Changes; Mary; San; From Monday on; There ain’t 
down South; That’s my home; Hobo you can’t ride this train; Snow- pampsn 9 be chars watt the sak of f my tears , 
ball; I hate to leave you now; High Society; Some sweet day; Honey, don’t With HOAGY CARMICHAEL AND his S ORCHESTRA. 
you love me anymore; Mississippi Basin; Dusky Stevedore DLP 1105 Bessie couldn’t help it; Georgia DLP 1105 
‘FATS’ WALLER Hitherto unpublished Piano, Vocals and Conversation, GERTRUDE LAWRENCE Hit numbers from “ Lady in the Dark” ani 
No. 2 CLP 1042 “Nymph Errant” DLP 19)) 


Prices (inc. tax): CLP Series 32/4}d. each; DLP Series 24/63d. each 


“HIS MASTER’S VOICE” [p a 





ASS KEEP THESE NEW LP. "POPS" IN MIND FOR CHRISTMAS GIVING & RECEIVING *27 





